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PREFACE. 



Xt may be deemed presumption in one who 

has not enjoyed an opportunity of breathing 

the intellectual air^ and treading the classio 

groimd of Attica^ to venture on any thing like 

a de8crq)tive account of this most interesting 

ccmntry. If the subject to be treated of were 

ccmnected solely with existing circumstances^ 

it would^ indeed^ be an insuperable objection 

to the pretoo^ions of an author^ that he pos* 

^ sessed no personal knowledge of the scene 

c^ which he undertakes to describe for the be- 

^ nefil of others. But wl^re tlie past, rath^ 

J than the present, is the object of research, 

^ as 
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and where the traveller can add little to the 
stock of information which is found already 
on the book-shelves of the student, some al- 
lowance may be made for an endeavour, how- 
ever humble, to render the writings and ex- 
perience both of cotemporaries and predeces- 
sors conducive to the illustration of a subject 
which occupies the public mind. If this prin- 
ciple be just in any case, it must be more thaii 
usually so, as it regards the history and topo- 
graphy of Athens/ All that is known of this 
celebrated City, previous to its decay and 
ruin, is more accessible in London than on 
the Acropolis. The story of its former great- 
ness still lives in the classic page ; the ves- 
tiges of its ancient splendour are now scarcely 
discernible upon the thinly tenanted and bar- 
ren site. If to this we add, that the most im- 
portant monuments of that preeminence to 
which the arts iand sciences had attained in 
Greece, two-dud-fwenty centuries ago, are 
now within the reach, and under the daily 
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observation of all who choose to become ac- 
quainted with them^ without quitting the me- 
tropolis of England ; — ^if these things be con- 
sidered^ it may appear^ that a trip to Greece 
is not a qualification absolutely requisite to 
perform so pleasing a task as that which the 
auUK>r has here imposed upon himself 

It is no longer a doubtfiil question^ whether 
a British public be capable of estimating real 
excellence^ though it be not in a fascinating 
form. 

No one can now hesitate to believe, that 
a general sentiment of rational approbation 
pervades the great majority of those who 
have visited the collection of sculptured 
marbles brought to this country by Lord 
Elgin; although it be accompanied by as 
universal a feeling of regret, that their sadly- 
mutilated state deprives us of the more ele- 
.vated pleasure which uniformly arises from 
the contemplation of a work entire and un- 
defaced. 
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^^ A few artists and soHMsant connoisseurs,-^ 
it has, perhaps, been said, " may think it ne- 
cessary to extol these things, becai^e the voice 
of former ages, a sort of presdriptive title^ will 
be with them, and because they might trem* 
ble for their authority and fame if placed in 
opposition to those of Phidias; — but what 
care the people at large for a parcel of old 
broken stones? They judge only of what 
they see, and do not go back to fusty records 
for the sake of discovering any imaginary 
value in fragments which are not fit to or« 
uament a room« Much that they do see is 
almost shapeless ; and there is not a statue 
in the whole assemblage so Uke life as num* 
bers that are to be viewed in Westminster 
Abbey or St Paul's/* 

Thus have we talked at home ; and our 
neighbours on the Continent, who will not 
give us credit for more taste than we profess, 
do not, certainly, entertain a very elevated 
idea of our judgment and abilities in the 
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fine arte. We may therefore hail the day a^sr 
a new sra in national character^ when it 
is proved, that these opinions are ill-founded ; 
and that there is actually as much average 
taste in all classes of Englishmen, as there is 
unsophisticated acumen and sound sense in 
other matters. This question never has been, 
nor ever could be, so thoroughly put to the 
test, as by the verdict which the public have 
been called upon to pronounce with regard 
to the purchase of the Elgin marbles, as 
property of the state. The opinions of our 
ikst-rate artists, and the discussions in the 
House of Commons, as well as in private 
drcles, had naturally excited a large share 
of curiosity; but that something more than 
curiosity has been gratified by the exhibition 
of this collection, since its arrangement in the 
British Museum, no one will deny, who has, 
like the author, heard hundreds of remarks 
from learned and unlearned visitors. 
That a purer taste and more general en- 
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couragement of the liberal arts, — ^that is, of 
the higher departments of them, especially 
in Sculpture, — ^will be the consequence of af- 
fording to all persons frequent opportunities , 
of inspecting the finest models, is more than 
probable. That a spirit is already kindled 
in the bosom of our native artists, which, if 
fanned by the breath of public approbation^ 
may some day shine forth in such immortal 
works as those which have perpetuated the 
glory of ancient Athens ; that a spirit of 
fruitful emulation, even to enthusiasm, has 
already been excited — we need not hesitate 
to affirm. 

Impressed with a sincere love of the fine 
arts, anxiously desirous that England should 
vindicate her character amongst enlightened 
nations, and convinced that no method could 
be devised so likely to promote these objects 
as to diffuse more widely a discriminating 
knowledge of the excellencies of the Elgin 
marbles, the author has conceived, that he 
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may be able to contribute his small aid to 
the great^t advantage, by putting together 
into a concise form the scattered facts which . 
lead the mind to take an interest in every cir- 
cumstance and person connected with the 
name of Athens; — ^by way of introduction 
Jo a fuller description of the marbles them- 
selves than has yet been presented to the pub- 
lic. With regard to the first part of his plan, 
the brief digest of the history, chronology, 
biography, and topography, the Author rea- 
dily confesses that he offersnotMng new. The 
same materials have been at his command 
with which others have built their houses, 
and he has used them with equal freedom. 
His principal difficulty has been to com- 
press the mass of literary matter into a small 
compass, without losing the character of 
authenticity; his chief obj^t, to arrange^ it 
in an useftd and commodious form. The only 
merit which he arrogates to himself is that of 
.having uniformly gone to the fountain-head 
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for information^ rather than save his trouble 
by borrowing from translators. For the ao 
count of Athens up to tlie time of Hadrian 
he is indebted principally to Herodotus, Plu- 
tarch, and Pausanias ; — for instruction with 
regard to the more recent state of the Town 
and Buildings, to Sir G. Wheler, Dr. Chand-^ 
ler, Mr. Stuart, and Mr. Wilkins ; — for ines- 
timable assistance in illustrating the Marbles^ 
to M. -Visconti; and for his Mythology, to 
most well known writers on the subject, from 
Homer and Hesiod to M. Millin. To these 
sources the reader is referred for more ample 
intelligence, if he require it. 

Whether the portion which is original, 
the remarks on the qualities and character of 
each individual fragment, be worthy of hold- 
ing a place in such good company, it is not 
for the composer of them to judge ; but he 
has spared no pains to give them, at least, the 
value of accurate surveys. 

More apology is due for the Plates which 
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accompany, and refer to, the work through* 
out The style in which they have been ex* 
ecuted^ is not popular in England, though 
adopted very generally, and with great suc- 
cess, upon the Continents 

There is no book extant which conveys so 
mudi information with regard to the arts of 
painting and &tuary as the Annales du Mu- 
#ee, published at Paris by M. Landon. The 
immense number of copies from the old mas- 
ters which it a£fords^ at a comparatively 
ttnall cost, renders it an invaluable treasure 
alher to the amateur or practical professor. 
By means of this and other similar publica- 
tbns the library of the artist may be well fur- 
nished, and that of the antiquary or collec- 
tor much improved, at a price less than that 
of a dozen finished engravings, as they are 
sold at the present day. Tlie advantages 
attending the enormous saving of time and 
labour, and consequently of expense, — ^the 
feicility thus acquired of diffusing a general 
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and instructed taste for the compositions of 
the best schools^ are too obvious to need any 
demonstration. 

If it be said, that, after all, an outline 
etching is a poor and unfinished substitute 
conveying but little idea of the original ; if is 
to be replied, that the imitative art of design 
consists of three distinct degrees, and that 
perfection is never to be found between either,^ 
but stops in its ascent at each. The deline^ 
ation of form, that M^hich is, strictly speak; 
ing, efiected by outline, is the first step, and 
the foundation of the other two. Although 
there be in nature no palpable boundary 
line, yet mere forms, M^hen transferred to 
paper, can only be expressed by lines. If 
the contour of objects is to be accurately re- 
presented, a drawing has more or less merit, 
as it adheres more or less to the original, and 
is touched with fluency and truth. It maybe 
perfect as far as it professes to go; and if 
perfect must be valuable. 



Digitized by 



Google 



XIU 

The next gradation is to light and shade ; 

and this^ to be equally estimable^ must be as 

perfect in its kind as the outline-drawing ; 

for any thing short of truth in the manage- 

msat of cMar(h08curo derogates at least as 

much from the merit of the piece^ as bad 

drawing in the outline. What an anomaly^ 

tben^ is a slightly shaded engraving I Pure 

iomky and the full effects of light and shade, 

have their prototjrpes in nature; but by stop- 

]^ng short of either, you produce a defective 

representation, or a miserable mixture, iii 

which both styles are spoilt, and in which 

you must offend against good taste in pro- 

portbn as you try to exhibit a thing which 

eamiot exist. 

To the third and highest rank is to be re- 
ferred the picture coloured faithfully, and ac- 
cording to the best rules of art ; this neces- 
sarily comprehends the former steps, of out- 
line, and of shadow. Here may be found the 
acme of perfection : — ^but no one evw valued 
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a fine engraving lese^ ag an engravings be- 
cause itdid not possess the harmonious tintsof 
the original picture ; neither, by the same rule, 
is it just to think lightly of an outline draw- 
ing, because it is not shaded. The mo&t im*' 
portant quality of a statue is the fmm, as it 
is impressed on the retina of the eye ; of a 
picture, the composition, as it embraces the 
chief exertion of the mental faculty; — ^both 
these can be expressed perfectly by outlkie» 
Having thus expressed his conviction of tl^ 
sufficiency of the style of engraving au trait, 
such as it is found in the hands of the French 
artists, eqjjecially of M. Normand, it is high 
time for the designer of the following platra to 
acknowledge, that the soundness of the prin- 
ciple must not be judged by the specimens 
which he is able to exhibit Some little exctee 
may, perhaps, be pleaded for ajir$t attempt, 
made with the motive of inducing more able 
hands to try tlie same experiment, andto giv€j 
to the worlds as might easily be done in this 
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r^dy mode, the riches of those cabinets of pic* 
tmres, sculptures, and various subjects of an* 
tiquily, which are lost to public admiration 
from tfie circumstance of the heavy expense 
attending their publication. 

In extenuation of the numerous defects 
which occur in the execution of these draw- 
ings from the Elgin marbles, the opinion ex^ 
pressed by Mr. Hope, in the conclusion of the 
pre&ce to his elegant and instructive work 
on *^ The Costume of the Ancients," is too apt 
to the purpose to be neglected. 

" In these, (outline engravings) every part 
of that outline stands as it were by itself, un- 
assisted and undisguised, in the fullest light,* 
and in the most prominent situation. In these, 
whatever does not positively add to the merit 
of the performance, positively detracts from 
it. In these no part remains indifferent, 
none can be slighted. In these not a single 
unmeaning, or tame, or even superfluous 
stroke of the graver can remain concealed. 
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or can become perceptible, without imme-^ 
diately offending the eye, and producing de* 
formity^ 

*^ Of this species of engraving, conse» 
quently, no part can be executed mechanic 
cally, or by inferior hands. Every stroke 
here requires an artist skilled in drawing, 
and uniting with the most correct eye the 
most free and masterly touch. Hence many 
artists, deservedly applauded in shadowed 
engraving, would appear very contemptible 
in engraving in mere outline." 
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THE HISTORY OF ATHENS 

FROM THE FABULOUS AGES 
TO THE DEATH OF PERICLES. 



The name of Athene is strongly impress-* 
ed upon the youthful mind from the very ear- 
liest advances which it makes towards the at- 
tainment of classical information, and is asso- 
ciated, through life, with the ideas of whatever 
is great in political character, or admirable in 
teience. It is not^then, wdnderful, that we 
should anxiously desire to be omde acquainted 
with as much of the primitive history of a peo- 
ple, possessing in after ages most powerful 
claims on our attention, as the records of their 
Country will afibrd : but hercS we have only an 

B 



Digitized by 



Google 



ignis fatuuSf mythological invention^ to mis* 
lead rather than direct our chronological re- 
searches. With regard to the first inhabitants 
of Attica, and indeed all other nations whose fate 
was not, on some account, connected with the 
establishniient of the chosen racCj the seed of 
Abraham, nor traced by the unerring pen of 
the sacred writers, — ^wefind that previous to the 
era of the Trojan war, or about the time of 
Jephtha the seventh Judge of Israel, little or 
nothing can be learned of their affairs which is 
to be esteemed authentic. 

The Athenians, not finding, or not choosing 
to fitid, any certain traces of t^eir origin, assii- 
med,what could not easily be disproved by do* 
cument, that they were aboriginal natives of 
tl^ soil; and as a symbol of this proud pre- 
eminence over the less legitimately descended 
people of the ;neigfabouring states, were accus- 
toms/to wear for o^rnament the figure of a 
grasshopper, an insect supposed, like them- 
selves, to have been produced immediately 
iGrom iiie dartfa. Hiere might be indeed some 
fcHindation for a prior claim to antiquity on 
the side of the Athenians, as their dilstrict was 
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less exposedyfrom its sittiation and sterility, to 
tiie incursions of the wanderinjg tribes which 
prabablj snbdaed and peopled the other parts 
of Greece. It is ascertained from old inscrip- 
tions, from the designation of the famous co- 
lony which the Athenians planted in Asia 
Minor, and distinctly from the evidence of 
Hercklotus *, that they bore at different pe- 
riods the names of their rulers, and were once 
called lonians from Ion the son of Xuthus, 
grandson of Deucalion, a general t>f their ar- 
mies. 

^ In the year before Christ 1764 a tremen- 
dous deluge laid waste the countries of Attica 
and Boeotia. It occurred in the reisn of Ogv- Ogyges begun 

~ ^*^ to reign 

-ges,who is said<to have been the first king that a.c, ir9d. 
'imd dominion in Greece, over either Boeotia or 
Afttica, of more probably over both^ Of Ogy- 
^i there is a confused tradition^ that he en- 
joyed great prosperity and power for two-and- 

* Herod, viii. 44. 'Aivjvouoi ih kit) ftgy IteXxaywv ix^vfoov t^v 
fot *E\Xd9dita\eojf^iyrjv, Stolv UsXaryo) w^fOfJMt^Jfuyot Kp^Mh 
M ti KmipW9s /SoiriA^o^ s9'eyXij9ij0'ay KncpcitiSM' inie^xiuyw 

%wiou rtpardpxew yero/xiyoo 'ASijviaoio'i, ixK^iyicray dto rourou 

*toyt^ 

B 2 
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thirty years; but before this datp 'every ray of 
truths even of probability, is involved in thf 
deep obscurity of distance. From thence to the 
time of Cecrops was a lapse of upwards of twp 
hundred years, during which the devastation 
caused by the Ogygian flood could scarcely 
have been sufficiently repaired to admit of the 
es]lablishment of dynasties and kingdoms ifi 
so confined a sphere. Accordingly, we cannot 
rely upon any imaginary lists of kings which 
are supposed by some authors to have existed 
in this intermediate space. 
Cecrops Cccrops, a native of Sais in Egypt, having 
induced the people of the surrounding country 
, to abandon their savage and unsocial modes ol* 
life, and submit to the restrictions of some de- 
gree of civil government, laid the foundation$, 
as is generally supposed, of his small "taetropo- 
lis on the nearly inaccessible r.ock on which 
now stands the citadel or Acropolis of Athens, 
situated about the centre of his dominions* 
This confined city (which extended no further 
than the limits of tlie rock) and the circuou 
jacent plain he denominated Gecropia. By 
Agraulos the daughter of Acteus he had three 
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daugbters, Agkturos, Herse, and Pandrosus* 
Geerpps divided his new subjects into fouf 
tribes, and found them to amount in number 
to twenty thousand. He established the Se- 
Bate so celebrated afterwards under the name 
of the Areopagus, and instituted the forms and 
ceremonies of religious worship. He enjoined 
that the fruits of the earth should be offered 
on' the altars of the gods, instead of the sacri- 
fice of animals. For the regulation of his in-^ 
cipient state he promulgated many excellent 
laws, among which- are remarkable those re- 
specting marriage ; and instructed his people 
inmany useful arts, especially in the inestima- 
ble one of navigation, by which they were en- 
abled to supply the deficiencies of their barren' 
country with corn from the more fruitful shores 
of Africa. Cecrops died after a reign of fifty^ 
years; during which he had not only laid the 
foundation stone of that future city which was 
ta be acknowledged the ornament of Greece^ 
but had also cherished' with a careful hand 
the first germ of that ambition and indepen- 
dence which raised Athens^ for a while, above 
the level of her rivalsi and of that intellectual 
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refineinent which has rendered her hme kn* 
perishable amidst the niinsof herformer ^plen-* 
dour. 

. Cranaut To Cecrops succeeded Cranaus, in whose 
reign is supposed to have been given the fa- 
mous judgement of the Areopagus between 
Mars and Neptune. The former, having been 
accused by Neptune of the murder of AUyro- 
thius, his son, was absolved by the tribunal 
of the twelve principal deities holden on the 
Athenian hill, which afterwards bore the 
name of Mars (^Aguog *»yoi). The deluge of 
Deucalion in Thessaly was a memorable event, 
which took place during the government of 

Araphictjon Cranaus* He was dethroned by Arophictydn 
his son-in-law after a reign of nine years. 
Two years after the accession of Ampbic* 
/ tyon, Panathenaic games were celebrated for 
the first time; and either at that period or in 
the following reign the city was named from 
its protectress Minerva ('A^r^). It has re* 
tained this designation, of Athens, under all 
the vicissitudes of a most fluctuating fortune 
for three thousand years. 

Ericthonius Ericthouius, the fourth king, was supposed 

1487. 
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taWjbe MO of Vulcan and the JUucth. Bfim 
witk legs ID the form ol serpents^ 4to allegori- 
cal expression of his descent, he was put. bj 
Mtfierva into a basket, and intrusted to the 
careof Aglauros, the daughter of Cecrops, ^ith 
especial charge not to open the mysterious 
vessel. Curiosity however prevailed; and she 
sufiered the penalty . of gratifying it, being 
dashed by the Furies down the steepest part of 
the Athenian citadeL £ripthonius neigned 6&y 
years ; .and by his wisdom, benevolence, ajud 
justice, obtained the splendid reward of being 
tmnsformed after death into the coi^stellation 
called Auriga. He waa aucceeded u) his king* 
dood by his son* Pabdibn, ia whose reign Ceres Pandion 
and Bacchus are said to have visited Attiqa; 
or^ia otiier words, the fruits of the earth were 
more dian usually abundant. . 
£rectheus the sixth king introduced the Brectbeus 

1397« 

worahip of Ceres, and the Eleusinian myste- 
ries. The Athenians deified him, and erected 
a temple to his honour, which still remains, less 
injured than any other, in the acropolis or ci- 
tadel. 
Triptolemus, the minister and adopted son 
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of Ceres, introduced about this time into At- 
tica the culture of grain and the processes of 
husbandry ; and the Eleusinian mysteries were 
established at Athens by Eumolpus, son of the 
poet MusaeuS) said to have been their invent 
tor, or one of the first initiated priests. He 
disputed the throne with Erectheus, and both 
were slain in the contest ; but the succession 
to the kingdom was declared to rest with the. 
family of Erectheus, and the office of high- 
priest of Ceres with that of Ekimplpiis. 

Cccrops n. Erectheus was succeeded by his son Ce?, 
crops IL, under whose control twelve cities^ 
were established for the habitation of his sub- 
jects, each invested with its separate magisr 
tracy, and acknowledging Athens astheseatof 
supreipe power. This acknowledgement, insuo^ 
ceeding reigns, became little nK>re than nomii 
nal; for duringa considerable period, the people 
had recourse to the authority of the kings oi 
Athens only in cases of public difficult}^ and. 
dariger. Cecrops IL married Metiadusa the 

Pandion 11. sisterof Dsedalus, by whom he had Pandion IL 
his successor. Pandion was expelled his king-* 
dom by. the sons of Metion^ likewise descend- 
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eft firom Erectbeias *r but being restored by the 
superior prowess of his own four sons, ^geus„ 
Lycus, Pallas, and Nisus, he retained his sta- 
tion in tranquillity twenty-five years, and at hi* 
death made a division of his kingdom ; assign- 
ing to iEgeus, his adopted child, the jurisdic- 
tion of«Athens and its surrounding plains, tOu 
Lycus the eastern, to Pallas the southerUf and 
to Nisus the western district. 

^geus having permitted his son Theseus to^ iEgeus 
go to Crete for the purpose of destroying the 
Minotaur, to whom a certain number of Athe-* 
wan youths were yearly sacrificed, enjoined 
him, if success should attend his enterprise, to 
spread a. white sail on his return : but this pre^ 
caution having been forgotten, iEgeus, after 
expecting and watching for his arrival with 
anxious solicitude, descried from the Acropo- 
lis the vessel of his son with her black sail set; 
and concluding it an indication of his total 
^ure and destruction, threw himself in grief 
fiotn the pinnacle of the rock. The Atheni- 
ans, to console their deliverer from the Cretan 
tiibute for his father's unfortunate catastrophe^ 
ranked ^geo? among the gods, declared hii» ^ 
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die son of Neptune, and called the adjoining 
sea, after his name, .£gean. 
'neM^t . ThusTheseus, one of the greatest heroes of 
ancient history, the cotemporary, friend afid 
imitator of Hercules, ascended the throne ^ 
Athens, and speedily reduced the provinces cff 
Attica, which had been separated by Pandion, 
under his powerful sway. He formed and put 
in execution the vast design of collecting all 
the inhabitants of the country into the city, of 
Athens ; by this expedient , preventing the 
evils which would necessarily arise in the go^ 
vernment of a state, from having a thin popu» 
lation widely dispiersed over a considerable ex^ 
tent of country. He abolished all indepen* 
dent and minor courts of judicature, and esta^ 
bHshed one great council denominated the 
Prytaneum. He revived, or as some aay es- 
tablished, the sacrifice of the Panathensoa, a 
religious ceremony performed by the rm;ently 
united Athenians in honour of Minerva. Havi? 
ing made dispositions fer the increase of tlie 
city, "by a general invitation' to strangers to 
settle in it, and divided the psople into threa 
nnks, — noblem[en,hutbandnien,andartifi€eiv» 
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-^e reserved for himself only the iki^tipAf 

of legislator and general, committing /to the 

Qolttlity the principal offices in the common-* 

wealth, and equalizing as much as possible, 

&e preponderance of each respective rank<^ 

Having executed all his political projects, 

and divested hiihself of the sovereign autho«, 

rity, he left his new republic to the protection 

of its laws, and again set out in pursuit of 

great adventures. Returning however after 

some time, he found his subjects in a state 

x^ revolt and anarchy, and retired in disgust 

to the Isle of Scyros, to end his days in privacy 

and peace. This he was not permitted to do^t 

but was perfidiously precipitated from a rpck 

hj Lycomedes, the king, in whose hospitality 

he had confided ; and who was probably either 

jedoiiuj of his reputation, or corrupted by 

his enemies. During the absence of Theseus 

from Adiens, Meneistheus, the son of Peteus Menestheiis 

aod great-grandson of ELrectheua, toking ad^ 

vantage of the unpopularity into which he. 

Imd fallen, seized the throne, and by the as- 

sisUmce of Castor, the twin son of Ty ndarus, 

Idng of ^rta, and brother of the renowned 
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Helen, compelled the greatest benefactor the 
Athenians had ever known to quit his ungrate- 
ful country for a foreign land. The name of 
Menestheus is rendered memorable by the 
event of the Trojan war, to which he led the 
contingentof Athenian warriors*^ and in which: 
he distinguished himself by his military skilL 
He died about two years after the fell of Troy, 
having reigned twenty-three years. 
Demophon Demophon, the son of Theseus, and legiti- 
mate heir therefore to the crown, having accom-* 
panied the expedition against Troy as a private 
individual, found on his arrival at Athens the 
throne just vacated by the death of the usurper^i 
and without opposition assumed the reins of 
government. He generously afforded protec- 
tion and assistance to the sons of Hercules, his 
father's friend, who had been persecuted and 
driven from place to place by Eurystheus 
their paternal uncle, and the inveterate enemy 
of their race. He and his family were howf^ 
ever eventually destroyed by Demophon. 

* 0? y dp* *AB^as il^oVf svKrliJt^syoy itroXleipov, 
Ai^ftov *Eps^9^os^ ^ycLXr[top^s. • • 
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« NotBing is luiown of Oxyntcs, the succes* Oiynw 
sor to the throne, but that he continued on it 

twelve years, and was followed by Aphides, AMd$M 

wbo reigned for one year, and Thymaetes, who Thyiii«t« 



1136. 



was deposed in favourof Melanthus, one of the ifebathat 
descendants of Neleus that were driven from 
Messehia by the HeracUdse^ and took refuge 
in Athens. The Boeotians having dedar^ 
war against the Athenians on account of a 
contested territory, Xanthus their king offeiv 
ed to decide the question by single combat. 
Thymapte* refused the challenge, and it was 
a^ccepted by Melanthust who was immediately 
elected in his stead* When Xanthus ap- 
proached, Melanthus reviled him for infringe^ 
ing the conditions, for being attended by ft 
man covered with the skin of a black goat; 
then taking advantage of his surprise and sud- 
den turn of the head, he treacherously thrust 
his sword through his unprotected body. 
From this circumstance the Apaturian games, 
(from irdrfi^ deceit) celebrated at Athens in 
honour of Venus or Bacchus, are said to have 
derived their origin. . 

Having occupied the throne thirty-seven 
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yearsi he was succeeded by his son Codrus, 
the seventeenth and last king of Athens. 
Codrus . Codrus patriotically sacrificed himself for 

I C 1091 . 

the benefit of his country. An oracle having 
declared that victory should attend an in- 
vading army of Peloponnesians if they did 
not kill the Athenian king, or that the peo- 
|>le should be victorious whose king was 
first killed ; Codrus in disguise sought and 
obtaintsd his death in the hostile camp. The 
^nemy were defeated. In mournful testimony 
of their gratitude and veneration, the Atheni- 
lans would not afiterwards permit any one to 
tissume the title of king ; but for the next 
three hundred and seven years intrusted thd 
executive power to magistrates denominated 
archons, who possessed the supreme authority 
during life, and transmitted it to their heire; 
Medon ' Medon the son of Codrus was the first 
archon, and his successors in the office were 
froxti him denominated Medon tided. No ma- 
"terial alteration or notable events took pkiseiti 
the Athenian state for many years; and little 
therefore is recorded of the perpetual arcboM, 
but their names* These are a? follows : 
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Medon held the chief dignity 20 years ; 
Acastusy 36 Pherecles, 19 



ArcUppus, 


19 


Ariphron, 


30 


Thersii^HiSi 


41 


Thespicus, 


27 


Pborbas, 


30 


Agamestor, 


17 


Mercies, 


28 


Machylus^ 


23 


DIoghetas, 


25 


Alcmaeon, 


2 



[obt. 754 A. C. 

From the third year of the archon ^chy- 
his, A. C. 776> is dated the era of the first 
Olympiad, from which the Greek chrono- 
logy was almost universally computed. The 
Olympic games were celebrated the first 
month of every fifth year, or after a period of 
four ckHnplete years; and this, which is de» 
nominateid the first, being the one in which 
Gbrsebus was victor, was in fact the thirty- 
third from its instUutioo^ or rather renewal, 
by Iphitus, A. C. 884. Their origin is most 
generally attributed to Hercules, A. C. 1232. 

The government ' of Athenb gradually be- 
came less and less aristocratical ; and the 
people^ had at length acquired so much w^gfat 
and pbtrer at the death of Alcmaeon, as to 
eireumscribe the hereditary rights of thfe 
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archoQs, abd to limit the duriettidn of tiieir 
office to ten years. 
Charops Charops, the son of iEschylus, was the first 
decennial arcbon: — ^his successprs were ^i- 
modes, Clidicus, Hippomenes, I^ocrates, Ap* 
Sander, and Eryxias. As a step further to- 
wai^ds a pure democracy, the term of the ar- 
choriship was again reduced: it was decreed, 
that in future the magistrate^ should contiiiue 
in authdrity but one year, at the end of whidi 
they were to account to the people for their 
conduct. 

CreoQ Creon wiEts the first annual arcbon. On the 

same terms presided Dropilus, Damasias, andr 
then Draco. 

Drwo Draco rendered himself estimable in the' 

eyes of his countrymen by his probity and 
knowledge; and when appointed to the arvt 
dfaonship by the public voice,he distinguished 
himself by attempting a rigid reformation of 
manners^ and by promulgating the most 
aevere and cruel laws. The assassin, and the 
dtizen convicted of flagrant idleness, were 
equally subject, to the penalty of <ieath. *So 
generally ifideed was this punishpaeht inflicted^ 
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on crimes of all degrees, that the code of Draco 
was said to have been " written in blood/' 
His laws failed of their object from their ex- 
cessive rigour; they were soon mitigated, and 
at length neglected. His death was caused 
by an accident no less honourable to his me- 
mory, than melancholy in its effect. He ap- 
peared at the Theatre, and the people ap- 
piauded him with enthusiasm. According 
to their custom, thjey then threw their cloaks 
upon him, and he was stifled by these jpledges 
of superabundant veneration. — ^He was suc- 
ceeded in the office of Archon 

by Heniochides ; Heniochides 

/ . . , A.C.615. 

by Anstocies ; Aristocies 

by Critias; Critiis 

and by Solon, who was born, A.C. 639> at Sala- soioii 
mis. Having acquired at Athens the educa- 
tion of a philosopher and politician, he travel- 
led through Greece in search of knowledge. 
On his return to Attica, he was selected as 
one most capable of allaying the civil feuds 
which disturbed the public peace, and was 
unanimously chosen Archon and supreme 
legislator. The Athenians wished him to 
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accept the regal dignity, but he repeatedly 
refused it. He abrogated the laws of Draco, 
with the exception of those which related 
to the crime of murder ; and divided the peo- 
ple into four classes, assigning to each their 
appropriate privileges, and preventing their 
infringement on each other. The court of the 
Areopagus was established in still greater au- 
thority and power than it had hitherto enjoyed* 
He made also some alterations in the Senate, 
appointing four hundred as the number of 
the judges. After making these and otiier 
salutary regulations, he produced his famous 
code, consisting of many excellent and equita- 
ble laws, which the Athenians bound them- 
selves by oath to observe for >i^j^ years*. 
During an absence of these ten years from 
Athens, Solon visited Egypt and the (Sourt of 
Croesus, king of Lydia, whose dazzling riches 
he dared to "estimate according to their true 
value, and whose ideas of earthly happiness he 
endeavoured unsuccessfully to improve. The 

ffourt ^ts^a-o^, df^aSrlfi^rjo't k'sa Uxa, xati dewplrjs tpi^mv ex* 
Herod, i. 29. 
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witty JEsop was at that time among the flat- > 
terers of Croesua. When Solon returned to 
Athens, be foond it again embroiled in conten- 
tions for the government ; for Pisistratiis had 
usurped the magistracy, and exercised de- 
spotic power. Having reproached the tyrant 
with his perfidy, and his fellow citizens with 
their abject submission, he left the country, 
and died at the age of eighty. 

Pisistratus was a descendant of Codrus, pisistratus. 
and had signalized himself by his courage, 
especially in the capture of the island of Sala- , 
mis. His birth and address favoured his am^ 
hitious views towards the supreme authority^ 
and, to render them less suspected, he assumed 
the mask of pure and disinterested patriotism. 
Solon having detected his insipcerity,he made 
use of artifice to secure his end. He exposed 
himself to the populace marked with self- 
inflicted wounds; and feigning. that he had 
received them from his enemies, he procured 
permission to employ a military guard. This 
he secretly augmented, and at length, arm-^ 
ing it against the liberties of the state, seised 
forcibly upon the citadel. He was however 

g2 
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driven from Athens by Lycurgus and Mega- 
. cles. These two rivals afterwards disagreeing, 
Megacles offered to restore Pisistratus to the 
throne on the condition of marrying his daugh- 
ter. To this he consented, and Lycurgus was 
repulsed. Having however quarrelled with 
Megacles, he was compelled to seek an asylum 
ih the island of Euboea ; but, at the end of that 
time, recovering the throne, he retained it by 
his wisdom and moderation; and by his civil 
institutions promoted greatly the happiness of 
his subjects. He added much to the embel- 
lishment of the city ; founded an academy aiid 
public library; and is said to have first intro- 
duced to the notice of his countrymen, and 
arranged in order, the poems of the immortal 
Homer, He reigned thirty-three years, not as 
an usurper, but as a father of his people, and 
dying in peace was succeeded by his sons 
Hipparchus and Hippias. 
Hipparcbus Hipparchus displayed much love for learn- 
ing,, and attracted to his court Anacreon, Si- 
monides, and other eminent men of genius. 
These strangers diffused around them a taste 
for poetry and science; and Hipparchus caused 
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statues, denominated Hermae, to be erected in 
the public roads, inscribed with short sen- 
tences and maxims, for the instruction of pass- 
rog travellers. He was assassinated by Harmo- 
dius and Aristogiton on account of an injurious 
sarcasm cast upon the sister of the former. 

Hippias, sliortly after, was banished from his Hippiw. 
country; and flying to Persia, he treacherously 
persuaded Darius to invade the Athenian ter- 
ritory. At the renowned battle of Marathon 
A.C. 490, the Persian army was, however, to- 
tally defeated by Miltiades. The Persians, to 
the number of three hundred thousand men, 
were met on the plain of Marathon, ten miles 
from Athens, by only ten thousand Athenians 
and one thousand Plataeans, under the chief 
command of the skilful general Miltiades. 
The battle was obstinatelv contested, and the 
Athenians were nearly overpowered by num- 
bers; but at length they completely routed 
the enemy,and pursued them to their vessels*. 

♦ The disproportionate destruction of the barbarians, but for 
the authorilj of Herodotus, were almost incredible. 'Ev ratirij 

ovg xau rerpccKoa-lovs iySpag* 'ASijya/wy SI, kycardv iyy«yijxoyT'a 
xa) Wo. vi. 117, 



Digitized by 



Google 



Hippies was slain in the combat. Thus was 
Athens restored to freedom from the tyranny 
of the Pisistratidae. But the services of its de- 
Miitiades. livcrer Miltiades were ill requited ; for, some 
years afterwards, having failed in a naval de- 
scent on Paros, he was accused of betraying 
the country, cast into prison, and permitted 
to die there, A.C. 489> of a severe wound he 
had received in action. He had formerly 
held the absolute dominion of the Thracian 
Chersonesus by inheritance from his brother; 
and the jealousy, with which the Athenians 
viewed any possible infringement of their 
political liberty, contributed, probably, to his 
downfall, 
cimon. Ciipon, the son of Miltiades, after struggling 
with bad fortune and bad fame for someyears, 
acquired great credit by a succession of 
victories over the Persians, both by sea and 
land. His private virtues were as eminent a« 
his bravery. Notwithstanding these, he was 
banished by ostracism; but soon recalled^ apd 
appointed to the command of an allied fleet. 
He died A.C. 449- 
Thcmistodes. In the same year also died Tb^diusktocle^ 
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vfho in his youth had degraded himself by ei^* 
treme debauchery; but, being roused to ener* 
gy by the fame of Miltiades and the account 
of his exploits at Marathon, relinquished his 
disgraceful habits, and* became devoted to the 
service of his country. He increased, by every 
method, the maritime power of the Athenians, 
depending on it for support against the over* 
whelming force of the Persian king, rather 
than on any army which it would be possible 
to raise. He was at the head of the republic 
when Xerxes, the successor of Darius, invaded 
Attica, and by a skilful manoeuvre gained the 
memorable battle of Salamis, A.C. 480, in 
which the Persians lost two hundred vessels. 
In consequence of this splendid victory, the 
Athenian navy became an object of the great- 
est interest. The port of Piraeus was con- 
structed under the direction of Themistocles, 
and ressels were built every year. Being ba- 
nished, by the inconstancy of his countrymen, 
he fled to the king of Persia, who loaded him 
with benefits, and wished to give him the 
chief command of the army. Unwilling, how- 
ever, to serve against his native country, or 
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displease his benefactor, he poisoned himself 
in the sixty-third year of his age. 

Cotemporary with the two last great men 
Aristides. was Afistides, surnamed the Just* Unlike his 
rival Themistocles in character, he was obliged 
to submit to his superior popularity, and suf- 
fered banishment A.C. 484. But being re- 
called A.C. 4795 he cordially united with his 
political opponents for the public good, and 
was conspicuous for talents and bravery in the 
battles of Sailamis and Plat^ea; which laJtter 
was gained over Mardonius the Persian gene- 
ral, and finally delivered Greece from all 
dread of invasion by the Persian kings, A.C. 
479. In this year the city of Athens suffered 
much from Mardonius ; and still more in the 
one preceding it, when, before his defeat at 
Salamis, Xerxes had driven the inhabitants 
to their ships, obtained possession of the 
place, and destroyed great part of it by fire. 
3y the united talents and successes of Milr 
tiades, Themistocles, Aristides, and Cimon, 
Athens rose to the zenith of her glory, as a 
commonwealth. . The valour, the prudence, 
the integrity, and the rare combination of 
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great qualities, which severally distinguished 
these four illustrious men, called forth, as they 
were, by the most arduous trials, and second- 
ed by the most determined bravery and pa- 
triotism in those whom they commanded, 
saved, most probably, all the states of Greece 
from subjugation, and exalted the name of 
their own republic above the rank of the most 
formidable rivals with whom they had acted 
in alliance. The revengeful perfidy of Hip- 
pias had first brought the Persian monarch to 
attempt the conquest of his country; but in 
the defeat at Marathon, at Salamis, at Pla- 
taea, and at Mycale, the eastern multitudes 
dearly learnt how little was to be effected 
against a handful of freemen, fighting for 
their altars and hearths, under the guidance 
of brave and incorruptible commanders. The 
spoils of the various Persian armies which 
had been destroyed, were appropriated to or- 
nament the city of the conquerors; and the 
cessation of hostihties gave a new life to that 
taste for the fine arts which had been in some 
degree excited under the tyranny of Pisis- 
tratus. 
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Whilst Cimon was employed in directbg 
th6 operations of the army against the ene- 
mies of his country, the internal afl&irs of 
Athens were beginning to assume a new as^ 
pect, and the fortunes of an individual seemed 
to be rising on the ruins of public freedom* 
Pericles. Pericles was of high extraction^ the son of 
Xanthippus, who conquered at Mycale; among 
his masters were Zeno and Anaxagoras, and 
his acquirements soon did credit to their in- 
structions. To great advantages of person he 
united the most insinuating manners. He 
studied to render himself popular by encou- 
raging public spectacles and entertainments, 
and obtained an influence over the republkan 
spirit of the citizens, which was little less than 
monarchical. When Aristides was d^td, Hie- 
mistocles banished, and Cimon at a distance, 
finding a strong support in the &vour of the 
people, he contrived to establish his authority 
by the degradation of the Areopagus, of which 
he was not a member, and rid himself of 
a troublesome rival by procuring the bani^ 
ment of Cimon» Daring the Pelopomiesian 
war, which had been caused by the jealousy 



Digitized by 



Google 



27 

with which the Spartans beheld the maritime 
predominance of the Athenians, Pericks com* 
manded the army, and was defeated, notwith- 
standing great personal valour. To satisfy 
the people, he proposed a decree for i-ecalling 
Cimon^ by whom a peace was effected with 
Lacedaemon. After the death of Cimon, his 
brother-in-law Thucjrdides, the orator, was 
opposed as a check to the increasing power of 
Pericles. Between these two ambitious rivals 
the city, vras divided into an aristocratical and 
democratical opposing party ; and, with the 
ktter Pericles strove to ingratiate himself by 
every practicable method. To clear the place 
of useless and obnoxious persons, he settled 
cc^ies in Asia Minor, Thrace, and Italy. 
** But tijat,^' toys Hutarch, " which was the 
diief delight and omameni of Athens and the 
Wtt^r of stmngers, and which alone serves 
to prove that the boasted power and opulence 
of indent Greece is not an idb taley was the 
magnificence of t^ temples and public edt* 
fites.^' Against the reproaches of his enemies, 
dho Mewed him of wasting the public trea*- 
sure ttjxm e:itpema?e buUdiags, he adraiiced 
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the judicious plea, that by thus employing, 
upon an extensive scale, tradesmen and artifi- 
cers of every denomination, he difFosfed plenty 
through all ranks, and acted providently by 
the state. " Thus were M'orks raised of an 
astonishing magnitude and inimitable beauty 
and perfection, every architect striving to sur- 
pass the magnificence of the design by the 
elegance of the execution; and yet, after all, 
the most wonderful circumstance was the expe- 
dition with which they were completed. Many 
edifices, each of which seems to have required , 
the labour of Several successiveages,werefinish- 
ed during the administration of a single man/* 
Under ihe superintendance of Phidias, and the 
auspices o£ his priricelypatron,airose the Propy- 
lea, the Parthenon, the long wall designed and 
begun by Therhistocles, and the Odei!im, as 
monuments to future ages of what human skill 
and perseverance, fostered by pubHc favour 
and directed by the arm of the civil power, 
oouldmore than two thousandyearsago produce. 
The public stock was estimated at l,879j375i 
of which Pericles is said to have expended in 
the magnificent works of the city 7l6>875/, 
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Thucydides sunk at last under the influence 
of his adversary, and was banished by ostra* 
cism. By this event Pericles became the 
undisputed master of Attica^ its resources, its 
colonies^ and tributary states. From this mo- 
ment his conduct was entirely altered. No 
longer the familiar and obsequious friend of 
every one whose vote and interest he desired, 
no longer the free republican, he withdrew 
much more from public notice, and devoted 
himself to the management of that extraordi- 
nary authority, which he had acquired by his 
talents and bis virtues, and. continued to hold 
for the benefit of his fellow-citizens. 

With immense treasures at his command, he 
remained untainted by avarice, and unosten- 
tatious in his domestic expenditure. He pos- 
sessed most eminently the art of ruling ; tind 
aborbing all the real influence which was no- 
minally vested in the annual archons, he was 
in fact an autocrat in a republic for nearly 
forty years. Prudent in his policy, and careful 
of the lives of his army, he seldom sustained a 
defeat in the repeated contests with the Pelo- 
ponnesians which th€i Spartan livalry excited^ 
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and frequently was crowned with splendid vic- 
tories. In one celebrated expedition, with a 
hundred ships, he sailed round the coaats of 
the Peloponnesus, and made incursions into 
the interior of the country. In one of these 
he defeated the Sicyonians at Nemea, and 
erected a trophy in honour of the battle. He 
visited Asia Minor, and extended the Athenw 
an colonies. It is said, he entered upon a war 
with the Samians to gratify Aspasia, a courte- 
zan as much distinguished for her mental qua- 
lifications as for her personal beauty. This 
celebrated woman reckoned among the num^ 
be;* of those who found pleasure in her elo^ 
quence and wisdom even Socrates himself; 
and Pericles, after his separation from his 
first wife, made her by marriage his constant 
counsellor and companion^ After a siege of 
nine months Samos surrendered, and Pericles 
destroyed the city and its naval force, treat- 
ing the captives with the greatest rigour, in 
retaliation for their barbarous conduct to 
$oxne Athenian prisoners who had fallen into 
their hands. 

On his retdrn from tdiis triumphant expedi- 
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tion, be pronounced the well known funeral 
oration upon those who fell in the Samian war* 
Soon after this, disputes again arose with La* 
cedaemon, which Pericles rather fomented than 
assuaged, biit with what motive is scarcely as- 
certained. At length the Lacedaemonians and 
their allies invaded Attica with an army of sixty 
thcKisand men ; and Pericles, unable to meet so 
great a force, shut himself up in Athens. At 
this time a most violent pestilence broke out, 
which made dreadful havoc in the army, and 
among the people who had been driven for 
protection to the city* To avert the dissatis** 
faction which was accumulating around him, 
and in some measure to remove the cause^ be 
fitted out a considerable naval equipment 
against Elpidaurus ; but thwarted in his mea« 
sures by the ravages of the plague, he totally 
&iled of success in his attempts, and the thun<* 
der cloud of public indignation burst upon his 
head. He was removed from his command^ 
and mulcted with a pecuniary fine. 

The Athenians, however, soon repented of 
their unjust behaviour; and having sought in 
vain for some one capable of supplying his ar- 
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duous situation in the state, invited him to ac-j 
cept his former direction of their affairs both 
foreign and domestic. He had lost his legi- 
timate sons in the plague, and had suffered se- 
verely in his family. He now procured the 
repeal of a law, which he had himself enacted, 
in favour of his illegitimate son, to whom he 
gave his name; and shortly after, being infected 
with the prevailing epidemic, he died in the 
third year of the Peloponnesian war, A. C. 
429j justly regretted by those for whom he 
had laboured during a long and eventful pe- 
riod. " Pericles undoubtedly deserved admi- 
ration, not only for the candour and modera- 
tion which he ever retained amidst the distrac- 
tions of business and the rage of his enemies, 
but for that noble sentiment, which led him 
to think it his most excellent attainment, ne- 
ver during the extent of his power to have 
given M'ay to envy or anger, nor to have nou- 
rished an implacable hatred against Im bit- 
terest foe.'* 

[To he continued.!^ 
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ATHENIAN BIOGRAPHY 

TO THE END OF THE FIFTH CENTURY 
BEFORE THE CHRISTUN iERA. 



Before we enter open an account of the 
buildings and sculptured ornaments of Athens, 
it may not be uninteresting to take a. short 
biographical sketch of those eminent indivi-. 
duals who contributed, still. mare than her 
splendid porticoes and temples, to adorn this 
favoured seat of literature and science. 

We have hitherto spoken of little but poli- 
tical history and civil government, of the 
luQgs, magistrates^, legislators and generals ; 
but to understand and estimate duly the 
precious relics of ancient grandeur which yet 
remain to us, we must obtain, some general 
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knowledge of the persons by whose hands they 
were so finely wrought, and of the writers on 
wiose authority we are to rely for intelligence 
respecting those wonders of art which time 
has swept away. 

Arranging, then, our divisions alphabeti- 
cally, for the sake of more easy reference, the 
distinguished men of genius and learning in 
the commonwealth, from the earliest ages to 
the period of the death of Pericles, (at which 
we terminate our history for the present,) may 
be found under the following denominations, 
viz. 

1. Architects* 5. Orators. 

2. Astronomfers. 6. Painters. 

3. Dramatic Writers 7- Philosophers. 

and Actors. 8. Poets. 

4. Musicians. 9- Sculptors. 

Architects^ 

As «arly as the tniddle of the thirteenth 

century before Christ, or in the age of The- 

Dadaius. SOUS, lived Ds^ftlus, the sou of Hymetion, 

descended from Erectheus king of Athens, 

He was supposed lb have been instructed by 
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Mercury, and was renowned as a skilful ar- 
chitect, sculptor and mechanic. He is said 
to have invented the wedge an4 other inatru- 
Bients, to have substituted the use of sails in 
vessels instead of oars, and to have formed au- 
tomaton statues,^ moving by means of quick- 
silver. He was the first Grecian sculptor who 
detached the hands and feet from the trunk 
of his figures, which in those days, when the 
arts were only in their infancy, was no incon- 
siderable improvement. The talents of Talus, 
or Cakis,his nephew, who invented a wheel for 
potters, excited his jealousy, and he put an end 
to his rival by throwing him from the house- 
top* For this murder the Areopagus con- 
demned him either to death, or perpetual ba- 
nishment. He fled to Crete, to the court of 
Minos, where he constructed the famous La*- 
byrintb, after the plan of the Egyptian one, 
the vestiges of which are yet seen with won- 
der, and denominated by the natives Charon's* 
pe^lace. Heaving incurred the displeasure of 
Minos, he and his son Icarus were shut up in 
the Labyrinth, with the monster Minotaur, 
for whom it had been tnult; From thence 

d2 
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they escaped by means, accdrding to th« 
poets, of artificial wings. But Icarus, forget- 
ting his father's caution, flew too near the sun, 
and, melting the wax with which his wings 
w ere put together, fell into the ^gean sea. 

Dsedalus alighted in Sicily, and wa^ granted 

an asylum by king Cocalus, who eventually 

stifled him for fear of incurring the vengeance 

of the powerful Mirios. He appears to have 

enriched Memphis by the exercise of hFs art, 

as after his death the inhabitants paid diviliee 

honours to his memory. The fable of Dseda- 

lus and his son is supposed to have originated 

in his adapting sails to the vessel in which he 

escaped from Cret6, when Icarus, less skilled 

in the management of his boat, was lost. 

Pausanias says that he, ds well as the The- 

bans, believed the old wooden statue in the 

Temple of Hercules at Thebes to have been 

the work of Daedalus. Besides this, he met^ 

tibns a woodiBn statue, by the same artist, of 

Trophoniiis, belonging to the Lebadenses or 

Chaeroneans of Boeotia; two, also of wood, 

which wfefe in Crete; a representation of the 

dance of Ariadne, in whit^ stone; and a Bnmll 
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ftatue of Venus standing on a quadrangular 
block, instead of feet, found at Delos, which 
be thinks Ariadne received from Diedalus, 
and took with her when she followed Theseus. 
Pausanias was not acquainted with any other 
statues by Daedalus than the preceding. In 
the temple of Minerva Polias, on the Acropo- 
lis, was a bed frame constructed by this cu- 
rious mechanic. Speaking of a wooden statue 
of a naked Hercules at Corinth, which was 
supposed to be by the same hand, he says, 
** Whatever things Daedalus wrought were in^ 
deed of very rude execution in appearance, 
but at die same time had in them something 
of divinity.'^ 

• Pericles employed ift the building of the 
Parthenon two architects, under the superin-* 
tendance of Phidias, one of whom was Ictinus, ictinu*. 
who acquired great reputation by the Temple 
of Ceres and Proserpine at Eleusis, where the 
^leosiman mysteries were celebrarted every 

IMydhous dpx^rhttoyas ix^ytwy xa) tsxyi'T'as tiay ipym. Toy 
fh yap hiarJiiiesioy Uofiiywyo^ KaAAi)c/?ari;f fl^ya^gro mX 
hxms^ PluUinPer, ^ 
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year by the Atheotaos. Ictinus was also the 
architect of the Temple of Apollo Epiqixntifly 
at Phigalia in Ar cadia» which surpassed all tba 
sacred buildings of the Peloponnesuis in tba 
beauty of its materials and the syrametry of 
its proportions. 

Caiiicrates. Of Callicrates nothing further is known, 
than that he was the coadjutor of Ictinus in the 
erection of the Parthenon, and undertook the 
building of the Long Wall, which Socrates saul 
be heard proposed by Pericles. This probably 
was the northern of the two walls which united 
the ports to Athens. Tl^ southern one finoii^ 
Phalerum was only finished under Pericles* . 

Mnesicics. As little are we told of Mnesicles. He was 
the architect of the Propykea, the superb en- 
trance to the area of the Acropolis ; and if it 
were his only edifice, it were amply su£Bdanfe 
to establish his renown. He employed fire 
ydars upon the work ; and during its progress 
a remarkable event occurred, which jproved, 
as was conceived, that Minerva was propitious 
to the undertaking. One of the most skilful 
and active artificers fell by accident from the 
roof> and was dangerously injured. But the 
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goddess appeared in a <)ream to Pericles, whd 
grieVed for the disastefr, and recommended a 
remedy by which the man was spe^ily re-* 
stored. In memory of this cure a braizen stac 
tue of ** Minerva of Health'" was erected in 
the Acropolis, not far from the Propylaea. 

Astronomers. ■; 

In the year A.C. 432, Meton, whose fe* Meton. 
ther's name was Pausanias, published an as^ 
tfondmical work entitled ^^EnneadecaUrides^'^ 
6r a Cycle of Nineteen Years, by M^hich hd 
^deavoured to adjust the course of the suil 
to that of the moon, iand to show that the so^ 
larand luilar years may begin from th&^ame 
pointi This is now denominated " The golded 
Number/' Meton, to avoid being sent witk 
^ fleet to Sicily, which he, as well &s Socrates^, 
foresaw :would be ati expedition disadvanta^ 
geous, if not fatal to the state, is said by somt 
to have coimterfeited madness, and seizing a ^ 

torch to have attempted to set his house on 
fire; by others, that he actually burned hi* 
house» and then entreated the Athenians tha|; 
hisron might be excused from going on the 
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Gampaign, to aflford him comfort in his di- 
stress* By this artifice he succeeded in pro- 
curing his exemption. 

Dramatic Writers and Actors. 

The inventor, or rather the reformer, of Tnir 
Thespii. gedy was Thespis, an Athenian poet who flou- 
rished A.C. 536* He introduced the novelty 
of an actor to recite between the choral 
hymns. He stained the faces of his perfonooH 
ers with the lees of wine, and earned them 
about from village to village on a moveable 
#tage. Solon went to see Thespis perform, as 
was customary with the poets of those day^r^ 
in his own tragedy; and was much dissatisfied 
with the fictions which were related, observingy 
that, if such falsehoods were connived at, they 
would soon creep into the intercourse of soci4 
life* No remains of his poetical compositioos 
have reached our age. 
j&scbyiui. / ^^chyluswas descended from one of tl^ 
most illustriou9 &milies in Attica, and united 
the valour of a soldier with the talents of a 
poet. He distinguished himself in the battle 
0f Marathon, Salamis, and Plataea^ but is lesf 
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ce&brated for bis heroism than his dramatic 
poetry. He broaght the Greek Tragedy, which 
Thespis had invented, to a state of great per-* 
faction ; he gave his actors a mask, appro* 
priate dresses, and the cothurnus or buskin ; 
and erected for them a more convenient stage* 
-ffiscbylus retained the pre-eminence in dra- 
matic representations, till Sophocles disputed 
with bim, and obtained a prize. He could not 
endure the shame of being vanquished by a 
younger man, and retired to the court of Hieroy 
king of Syracuse, the patron of men of leam- 
iag« He is said to have lost his life by an ex* 
traordinary accident; for, having been wam-t 
cd that he should die by the fall of a house^ 
he deserted the city; and sleeping one day in 
the open fields, an eagle let a tortoise drop 
upon his bald and unprotected head, mistak-* 
ii^ it, probably, for the point of a rock on 
which he wislied to crush his prey, .ffilschy- 
his was killed by the blow A*C. 456, aged 69V 
Having in one of his tragedies alluded to the 
Eleusinian mysteries, he was condemned as 
impious by a court of justice, and was saved 
by Amynia3 his brother, who in bia defence 
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uncovered bis arm^ which was mutilated iiT die 
service of his country, and pleaded his hra^ 
very and meritorious conduct. 

Tbedefence of Amynks would noU however, 
have been effectual, had not ^schylus proved 
that, being uninitiated in tl^mysteriesof Geres, 
he could not possibly reveal them« He, by 
this means, escaped the v^igeance of the peo« 
pie, who were waiting at the door of the tribit* 
Bal to execute the judgement of stoning him 
to death. Out of ninety-seven compositions 
which were written by -ffilschylus, but seven 
have come down to us : Prometl^us, Septem 
Duces apud Thekis, Persae, Agamemnon, En* 
menides, Supplices, and ChQe{J3ori. The tra# 
gedies possess much energy and sublimity el 
thought, but sometimes degenerate intobom^ 
bast and wild obscurity* His fictions are oftea 
unnatural, and his characters terrific. P&usa- 
nias mentions that ^chylus wrote a poem 
00 the battle of Marathon, to which he sub- 
scribed his own name, and that of his countiy^ 
althoughhe had never alluded to himself in any 
of his other works. He adds, " The poet re- 
ports, of himself, that when a youth, wfitcfainf 
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ia the fields, he was commancledJby Bacchtu^ 
in a vision, to write tragedies, and as soon as 
the morning came he immediately made the 
attempt with great success/' There were in ex- 
istence a statue and picture relating to the ex* 
ploitsofJilschylus, which were supposed to have 
been executed some time after his death* 

About the year A.C. 446 flourished Aristo^ Amtophaw?*. 
phanes, the son of Philip of Rhodes, famous as 
a comic poet. His dramatic pie<:es drew down 
the plaqdits of the theatre, and the Athenian 
people decreed him acrown of the sacred olive, 
in acknowledgement of the talents with which 
he lashed the vices of the great. N.either So* 
crates, nor fluripides, nor even his own family^ 
escaped his poignant irony. Against the phi« 
losopher he wrote a comedy entitled "Nubes/*' 
which expbsed to ridicule his character, ha« 
bits,. and opinions; his birth, parentage, and 
education, were all converted into food for sa« 
tire. Aristophanes not only vented his sar* 
casms against Socrates, Euripides, a|id Sopho« 
cles, but also agains^t the chief men in the 
republic, especially Cleon, who was extremely 
popular. The workmen having refused to 
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make a mask of him, and the performers to re- 
present him, Aristophanes had the impudence 
to take upon himself the resemblance, for the 
purpose of making it ridiculous. Eleven of 
his comedies* out of fifty-four are at present ia 
existence. In these,, his peculiar and admira- 
ble acuteness of well directed raillery is often 
disgraced by the atrocious libels and obsce- 
jpity with which it is intermixed. 

Two of his pieces were written in derision of 
the gpds J and nothing can be more reprehen? 
9ible than the manner in which he speaks of 
Socrates, one among the most virtuous of men. 

PJato particularly delighted in the wit of 
Aristophanes, and at bisdeath this poet's workg 
were discovered in. his \)ed. It is not known 
in what year he died. 

Cptemporary with the Jast-^mentioned dra- 
Euripides. matic Writer was Euripides, the tragic poet, 
who was born at Salamis A. C. 480, the glo^^ 
rious yeajr in which the Qeet of Xerxes was de^ 
Btroyed before that place. He was the dis^^ 
piple, pf Prpdicus in .eloquence, of Socrates in 

* Plutttif NuheSi RaniB, Equites, Jlchamenses, Vkspte, JtfeSt 
Pax, ComAnumies, Cereris sacra. CQlmies^ Lgsistrata. 
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fnoral philosophy, and of Ana:Kagoras in phy- 
sics* Being, however, disgusted with philoso* 
phy, he devoted himself entirely to dramatic 
coniposition ; and shutting himself up in a 
lonely cavern, he only issued forth to produce 
to the people his inimitable tragedies. When 
the Athenian army, commanded by Nicias, 
was vanquished in Sicily, the soldiers obtained 
their liberty by reciting the verses of Euripi- 
des. The emulation which subsisted between 
this poet and his rival' Sophocles showed itself 
for some time in decided enmity, which afford- 
ed subject of animadversion to the sarcastic 
Aristophanes, no less than the circumstance of 
Euripides being twice married, notwithstand- 
ing his ill opinion of the female sex. Against 
the criticisms of the audience at the theatre 
he contended stoutly, but was at length obli* 
ged to yield to the jests and ridicule with 
which he was overwhelmed, and sought a 
peaceful retirement in the court of Archelaus, 
king of Macedonia, It is believed that he met 
with a melancholy fate, that of being accident 
tally torn to pieces by the dogs of Archelaus, 
as he was walking in a wood. His death took 
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place A. C. 4079 ^d his bones were refused 
to the request of his countrymen, by the king, 
in whose friendship he had found tranquUUty 
and protection. He was buried at Arethuis^ 
in Macedon. The disciple of Anaxagoras, 
and the friend of Socrates, he infused the les» 
sons of both into his poetical compositions, 
and was justly denominated the Philosopher 
of the Ekama. Orators were charmed by his 
eloquence. Demosthenes and Cicero made 
his works their frequent study. The latter 
was reading the plays of Euripides, when 
he was assassinated by Popilius A: C. 43* 
Of this author's tragedies, only nineteen re-s 
main. It was said, that, s^ter his death ' the 
tomb of Euripides was struck by lightning; 
a supposed token of deification which had 
been granted only ta Ly curgus, and was coik 
sidbred by his friends as a subject of highest 
joy and exultation. A sepulchre or tumulus 
y^as ako erected to^the memory of Euripides 
at Athens, among those of other eminent men, 
in the way, between the Long Walk,., from 
Piraeus to the City. 

The formidable competitor of Euripi^d, 
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of dramatic supremacy, was Sophocles^ sur- Sophocles. 
oamed, from his talents, the Attic Syren. He 
was bom at Colorus, a village of Attica, A. C. 
4^ His father was the master of a forge 
in the neighbourhood of Athens. Sophocl^ 
was distinguished for his superior capacity in 
civil adairs; and being raised to the dignity of 
archpn, he commanded the Athenian armies, ' 
conjointly with Pericles, in so brave and skil- 
fbl a tnanner as to obtain universal credit.' 
His first attempt at dramatic writing was high-- 
ly honourable to his abilities. When the 
bones of Theseus were brought to Athens from 
the Isle of Scyros by Cimon, who had dis-^ 
covered the tomb of the hero, the event was 
appointed to be solemnized by annual games 
atid sacrifices, at which a prize was instituted 
for poetical e^sions. For this, Sophocles, 
then a youtig man, entered the lists with his 
master ^chylus, and was successfuL Elated ^ 
with this auspicious beginning, he strove to 
add to the honour of the Athenian stage, and 
shared the applauses of the people with Euri- 
pides. These eminent rivals, after having 
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bandied different subjects, selected the same 
groond, and struggled for superiority with the 
same intellectual weapons. The jealousy of 
these great tragedians was elevated into a 
nobk emu^tion; and they became devoted 
friends. Their tragedies were equally admired 
for di6[erent qualitira^ each excellent of their 
kind. The spirit of Sophocles was sublime^ 
that of Euripides, pathetic. 
. The children of Sophocles, impatient to in-r 
berit their father's property, most ungratefully 
accused him of having fallen into a state ci 
childishness and imbecility in the regulation of 
his affairs. To disprove such malicious cidum* 
ny,he produced to the judges his " (Edipus,^ 
which he had just completed. The evidence 
was amply sufficient to establish his cap»» 
bility, and to shame his unnatural accueers. 
Historians are not agreejd with res|»ect to the 
cause of the death of Sophocles : some report: 
that he overstrained his lungs in repeating his 
** Antigone;"' others, that he died for joy at 
having gained the prize at the Olympic ga^iies; 
and Lucian tells us, that he was choked while 
eatingagrape. He died at a great age, A.C.406. 
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He was crowned twenty limes as a victorious, 
candidate for ^laie, and wrote one hundred., 
ar^ twenty-seven tragedies, of which we nqw^ 
possess but seven. Plutarch relates, that So- 
phocles during his lifetime was said to haivc; 
been favoured by the converse of the deity: 
Rsculapius, and that another of the divinitieS' 
obtained his. burial; for, when the Lacedaemo- 
niaojs invaded Attica, at the period of the 
death of Sophocles, Bacchus appeared at their 
bead, and commanded them to pay to " tha 
new Syren'' all the honours which they cus- 
tomarily rendered to the dead. 

Phrynicus, the son of Polyphradmon, and; Phrynicus. 
disciple of Thespis, made considerable ad- 
vances in the dramatic art. He first intro- 
duced female performers on the stage, and 
adapted his style of versification to the nature 
of the scene. At the time when the festivals 
were celebrated at Athens in honour of the 
triumphs of Themistocles, Phrynicus pre- 
sented, to the assembly his tragedy of " the 
taking of Miletus/' He obta^ined the prize, 
and the name of the poet was inscribed upon 
the commemorative marble with that of the 
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successful general. The spectators were melt. 
td into tears fit the representation, and the 
anther was fined for having exhibited, in too 
strong colours, the evils which the Athenians 
ought to have prevented. This punishment 
was, surely, no less honourable than the prize 
which was assigned him. Other plays of his are 
mentioned by classic authors, viz. the Pheni* 
cians, Actaeon, Alcestis^ and the Danaideis. 

About the same period, at which the drama 
was most highly esteemed and cultivated, 
Phiiocics. flourished Philocles, the tragic poet. His style 
was crude and inelegant; and yet a strange 
taste among the Athenian critics decided io 
his favour, when Sophocles, in competition, 
presented his most ^nnms tragedy, the CEdi* 
pus Coloneus. It was not, indeed, easy to at* 
tain to the respective excellencies of Sopfa^ 
cles and Euripides, — to the epic sublimity, 
the chaste harmonious versification, of the I 
former; or to the elegantand pathetic phrase* 
ology, the philosophical refinement, of the lat- 
ter : but the works of Philocles fell, probaWy, 
far short of these exalted standards, as little is 
known either of them or of the author. 
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One of tlie most eminent comic writers of 
Athens, was Eupolis, who flourished about Eupoiis. 
the year A.C. 440. He attached himself to . 
tb# theatre from the age of seventeen, and 
was several times crowned, as the victor in 
dramatic contests. It has been said, that At- 
cibiades procured his death, in revenge for 
having been made by him the subject of some 
calumnious verses; but, with much greatel* 
probability, that he was killed in a naval bat<^ 
tie with the Lacedaemonians; since his fellow^ 
i^ti^gns, on the occasion of his death, made a 
decree to exempt poets in future from beaiv 
ing arms. A small work entitled ^^ Sententia-' 
is all that remains of his compositions. Plu^ 
tarch mentions a play by bim, the " Marka^' 
from which he quotes a passage, relative to 
the character of Nicias. 

Musicians. 

One of the tutors of Pericles, whose name 
watt Damon, coorbined in his instructions the Damon. 
sister accomplishments of Poetry and Music. 
He was born at Oa, a village of Attica, and 
was learned in politics, philosophy, and 

£2 
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rhetoric. Being perfect master of the practice of 
music, he cultivated its more abstruse princi- 
ples, and endeavoured to prove the synvpa- 
thetic influence of rythm, or cadence, on mo- 
t'd\ agents; and consequently its efficacy in 
ihe education of youth, and the formation of 
their manners. He was equally speculative 
in political affairs, and asserted, that innova- 
tions and changes in music had considerable 
effect even upon the laws and constitutions of 
empires. The invention of the " hypolidian 
mode'* is attributed to Damon. Having at- 
tached himself to the government and princi- 
ples of Pericles, he was banished by ostra- 
cism, for being too favourable to tyranny, 
about the year A.C. 4S0. It is probable, as 
Plutarch supposes, that being versed in poli- 
tical oeconomy, his lessons on the lyre were 
given rather as a cloak for more important 
subjects*, and that to him Pericles ow^d 
much of the success which attended his sy- 
stem of pubhc conduct, for^so long a period. 

* *0 Se AiiJ^ctiv eoixsv, aKpos dv (TOfKrrrjg, xaraMe^dai (/i,h slg 
Zuvorr^rci. Plut. in Per. 
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The names of others might perhaps be men- 
tioned here, who assisted in bringing the 
science of music gradually to perfection. To 
Pythagoras of Samos, has been attributed the 
first most important discovery, that air is the 
vehicle, and vibration the cause, of sound, 
lie is said to have regarded music as endued 
with singular powers over the human mind; and 
his disciples made the study of it so much a 
part of essential discipline, that many of then) 
have left a distinct treatise on the subject. 
Damon was probably a Pythagorean, but was 
distinguished from cotemporary philosophers 
at Athens, by making his philosophy subser- 
'vient to the profession of music, rather than 
considering the theory of acoustics a subordiT 
imte branch of natural philosophy, 

OratorSf 
The Athenian orator, Andopides, was born Andocides. 
about the year A.C. 468, the son of Leogo- 
ras. He was distinguished for his eloquence, 
and was enabled, by means of this prevailing 
talent, to procure his own release from ba- 
nishment, the penalty of which hp njpre thap 



Digitized by 



Google 



54 

onCT incurred. Plutarch relates, that Ando* 
cides was implicated with Alcibiades in a 
charge of mutilating the Hermae, or statues of 
Mercury, which were placed in the streets of 
Ae city; and that during his imprisonment 
he wis persuaded, by one Timaeus, felsely to 
accuse himself and certain others, that he 
toight obtain the impunity promised by the 
decree, to any one who should discover the 
offenders. It was remarkable, that the only 
terminal statue which did not suffer, was that 
which was consecrated by the tribe of -^geis, 
and was placed before the house of the orator: 
it was afterwards called " the Mercury of An- 
decides/' As he devoted those, against whom' 
his unjust information lay, to capital punish- 
ment, the, story tells little to his honour. 
Four of his orations are still extant ; of these 
the one which he delivered against Alcibiades 
is the most celebrated. His style is generally 
n^imple and unadorned. 

Cotemporary with the last-mentioned ora- 

Antiphon. tor, was Autiphou, born at Rhamnusia, in 

Attica, from whence he derived the surname 

of ** Rhamnusian/' and from his wisdom, that 
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of Nestor. He is said to Imve been^ the first 
to reduce the practice of oratory into a regu- 
lar art, and to give instructioDs in it for emo- 
lument. Among his pupils was Thucydides. 
He likewise introduced the custom of pleading 
in the courts of justice, as a professional en^^ 
ployment. We have sixteen orations .which 
bear his name, but they have been suppose^ 
apocryphal. He also wrote a treatise upon 
the art of oratory, in three books. Having 
been condemned to death for favouring the 
establishment of the *' Four Hundred/' he 
pronounced, according to Cicero, a most ad- 
mirable discourse in justification of himself, 
which, nevertheless, failed of success ; and he 
died about the year A.C. 411. 

Painters. 

Panaenus, the brother of the celebrated!^ Panaenus. 
sculptor Phidias, was eminently skilled in 
painting ; he contributed likewise to the em*^ 
bellishment of the Temple of Jupiter, at Olym- 
pia. In this splendid edifice, he painted a 
representation of Atlas supporting the Earth 
and Heavens, and being relieved of the burthen 
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by the hero Hercules, who is accompanied 
by Theseus and Pirithous. Besides this pic* 
ture, were others — of Greece and Salaoiis 
personified ; of Hercules and the Nemaean 
lion ; of the deliverance of Prometheus by 
Hercules; of Ajax and Cassandra; of Hippo- 
damia and her mother; of Penthesilea ex* 
piring in the arms of Achilles ; and of the two 
Hesperides with the golden apples. In the 
Paecile, or portico denominated ^' various/' at 
Athens, he drew the battle of Marathon, with 
the figures of the principal generals of both 
armies in the foreground. 
. About the beginning also of the fifth cen- 
Apoiiodorus. tuEy before the Christian aera, flourished Apol- 
lodorus, who, perhaps, may be considered as 
the father of improved painting. He is be- 
lieved to have first tried the experiment of 
colouring after nature, and of givmg some 
grace and truth to his figures, by represent- 
ing the arms and feet in action, and not at- 
tached to the clumsy trunk, after the Egyp- 
tian manner which universally obtained in the 
earliest ages of the arts. ApoUodorus was thb 
preceptor of Zeuxis, and two of his perform* 
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ances are mentioned by Pliny, as existing in 
his time at Pergamus. This ingenious artist 
had a propensity very inimical to his fame, 
that of destroying his own pictures in the heat 
of passion. 

Towards the end of the fifth century, in 
which painting had been first cultivated with 
success in Greece, flourished Micon, one of Micon, 
the most renowned of ancient artists. He 
was denominated " the prince of Athenian 
painters,'^ and was intrusted with the execu^ 
tion of the works destined to beautify the su^ 
perb portico which is known by the name of 
the PaecHe. In these he was gratuitously as^ 
sisted by Polygnotus, who, though not an ^ 
Athenian, but of Thasos an island in the 
JEgenn sea, contributed many of the finest pic'- 
tures which adorned the public buildings of 
the city of Athens. The paintings of the 
Paecile were not, however, the only works in 
which the superior talents of Micon were dis- 
played: he enriched the walls of the Temple 
of Theseus with pictures of the battles be- 
tween the Athenians and Amazons ; and be- 
tw^n the Centaurs and Lapithae; the third, 



Digitized by 



Google 



58 

in the age of Pausanias, was nearly uointdii* 
gible from the effects of time; in this» it is sup- 
posed, Micon received assistance from other 
hands. He painted the heroes of the Ai^o- 
nautic expedition in the Temple of Castor and 
Pollux ; and at Olympia there was a statue of 
Calhs, the Athenian pancratiast, which testh 
fied that Micon was an adept in sculpture as 
well as painting. The pictures of the daugh- 
ters of Pelias, at Mantinea, were, it is said, 
inscribed with the names of Asteropea and 
Antinoe, by Micon, who may therefore be 
supposed the painter of them. His son On&- 
tas likewise distinguished himself in the same 
art with his father. Pliny speaks of another 
Micon, the younger, who left a daughter 
named Timaretes, the first of her sex that ac- 
quired renown by the success of her pencil. 

Philosophers. 

The first philosopher of whom Greece could 
Draco, boast, was Draco, the Athenian legislator. 
Of his life and death we have already spoken 
in the historical department. As a mora- 
list we may consider him, more properly, in 
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the tK)nstitution and tendency of his laws (de- 
Bominated S^w/awi). Of these a perfect synpp* 
sis is given in his own words: being asked, 
why he punished all crimes indiscriminately 
withdeatby he replied, " Small offences deserve 
il, and for the worst of crimes there is no 
greater penalty.^ This answer will evince the 
rery small progress which Draco had made 
in the knowledge of human nature, and con-> 
sequently in true philosophy. 

Of the improvements in legislation which^ 
were suggested by the wbdom of Solon, and Soion. 
recommended by his moderate and prudent 
conduct, we have already given a general 
outline* When the democracy was subverted 
by Pisistratus, Solon s laws (called pofMt to 
distinguish them from those of Draco) were 
repealed, but again restored to action by 
Clisthenes, They were committed to writing, 
on tablets of wood, so formed as that they 
might be turned round in their cases for in- 
spection. It was ordained that no magis- 
trate should act on an unwritten la w. As the 
foundation and safeguard both of civil and 
moral duties, Solon inculcated a deep vene- 
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ration for the gods, and a strict conformity 
with all the prescribed ceremonies and insti-< 
tutions of exterior religion. In consequence 
of these and other precautions, the statutes 
were preserved, and continued in force for 
four hundred years; commanding the admira-* 
tion and obedience not only of the Athe- 
nians, but of other states of Greece, and even 
of proud Rome herself. Besides his emi^ 
nence as lawgiver and magistrate, Solon ac-*- 
quired by his attainments the honourable title 
of one of the seven wise men of Greece ; of 
whom it may be remarked, thiat not an indi-F 
vidual was strictly speaking an Athenian by 
birth. Solon was born at Salamis, educated 
indeed at Athens, and endowed with the privir 
leges of a citizen, as descended from Codrus] 
but of the other six, Thales was of Miletus; 
Epimenides, of Crete; Bias, of Priene, an 
Athenian colony in Asia Minor; My son, of 
Sparta; Pittacus, of Mitylene ; and Anacharsis, 
of Scy thia* In this constellation of illustrious 
philosophers, Solon shone, perhaps, the most 
brilliantly as the benefactor of the human race; 
for, however njuch the arts and sciences may 
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conduce to the comfort, and ^ soften the man- 
ners," of mankind, still all the advantages of 
society and mutual protection must depend on 
a wise enactment, and due execution, of civil 
laws and regulations. 

Anaxagoras was born at Clazomene in Anaxagoras. 
Ionia; but having settled at Athens, and be- 
come the preceptor of Pericles, he may fairly 
be classed among the philosophers of that 
city. He was the pupil of Anaximenes, and 
devoted himself entirely to the study of na- 
ture, abstracting himself from the cares of 
social life. Notwithstanding his idea, that he 
was sent into the world merely to contem- 
plate the sun, moon, and stars, he assisted Pe- 
ricles with his advice in the affairs of govern- 
ment, and at the same time supposed the sun 
to be about the size of Peloponnesus, the 
moon to be inhabited, and the heavens to be 
made of stone! His singularities, or perhaps 
his connection with Pericles, created him 
many enemies. He was accused of impiety, 
and condemned to death for contumacy ; he 
escaped, however, to Lampsacus, whither his 
scholars followed hin), and died there, in the 
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seventy-second year of his age, A,C. 428, de*. 
siring, as the greatest mark of respect which 
the inhabitants could offer to his mempryi 
that the boys might be allowed in future to 
play on the anniversary of his death. 

Among the disciples of Anaxagoras was 
Archeiaus. Archclaus, surnamed Physicus, on account of 
his having introduced from Ionia the study 
and practice of physic. He followed the phi- 
losophical system of his master, but engrafted 
on it certain doctrines of his own ; he taught 
" that all actions are, intrinsically, indifferent, 
and that they are just or unjust, as law and 
custom render them/^ He was principally 
distinguished as having been the preceptor of 

Socrates. 

Poets. 

As far back as the heroic age, or ratl^r 
within the fabulous, in the reign af Pandion, 
Musaeus. fifth king of Athens, lived Musaeus, justly ce- 
lebrated as one, if not the very earliest, of 
poetic writers. Virgil in his sixth ^nekl 
niakes the Sibyl thus address to Musseus h^r 
inquiries, in the Elyi^an Fields, after the Tro- 
jan patriarch Anchiies : 
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" Chios circumfuMt sic est ad&tt Sibylli ; 
Masaeum ante omnes : medium nam [iarima tarba 
Hunc habet> atque bumeris exstantem suspicit altis ; 
Dicite, Felices anima, tuque, optime vates ; 
Quae regio Ancbisen^ quia babet locus ?*' 

Pausanias mentions a hymn to Ceres which 
was composed by Musaeus for the Lycomedae, 
It is difficult to discriminate between this 
Musaeus, whom some suppose to have lived, 
not at the early date above assigned him, but 
loon after the Trojan war, and one of the same 
name who flourished as late as the fourth cen- 
tury before the Christian aera, who was the au- 
thor of the poem of "Hero and Leander/' and 
perhaps the prophet spoken of by Herodotus. 
Tbe expression of Virgil seems to imply that 
MustBUs was the father of poetry, and at any 
rate to place him in a supereminent point of 
view. He was antecedent therefore, we may 
infer, to Homer. The burial place of Musaeus, 
at Athens, acquired, and still retains, the name 
of " the Museum/^ 

Tyrtaeus, a native of Attica, and son of Ar- Tyrtaus. 
chimbrotus, flourished about the year A.C. 
680. He held for some time a school at 
Athens, and, as a poet, was chiefly remark^ 
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able for celebrating martial exploits. In the 
war between the Lacedaemonians and Messe- 
nians, the former were directed by the oracle 
of Delphos to apply to the Athenians for a 
leader. Tyrtaeus was selected for the pur- 
' pose, and was beaten in three several con- 
flicts by the enemy. In consequence of this, 
the Spartan troops were about to be with- 
drawn; but the poet, faithful to the oracle and 
his trust, roused the courage of the soldiers by 
reciting his verses at the head of the despondr 
ing army. They produced the desired effect, 
kindled the latent patriotism of the Spartans, 
and induced them to rush with redoubled furv 
on the foe. The victory then gained, de- 
cided the fete of the war in favour of Lacedae- 
mon, and Tyrtaeus was rewarded by the right^ 
of citizenship, the greatest honour that could 
be conferred upon him. But.a few fragments 
of the writings of this poet are extant at the 
present day, and these chiefly elegiac. 

Sculptors. 
Phidias. The name of Phidias is more justly placed 
in a catalogue of sculptors, than in one of 
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architects; because, although he was master 
of both the arts, of statuary and building, he 
stands unrivalled in the former*. He is also 
reported to have been originally a paintet, and 
to have made a portrait of ^' Olympius,'" or 
Pericles, who was thus surnamed. Of his works, 
at Athens, we shall have occasion to speak 
more particularly in our description of the or^ 
jiaments of the Parthenon, and other^ edifices 
raised under his inspection. Of liis life it i^ 
recorded, that he was the son of Charmidas^ 
the pupil of Eladas of Argos, and of Hippia^ 
of Ehs* His chef-d'oeuvres possess intrinsic 
evidence, that he spared no pains to store his 
mind with all the treasures of history, poetry, 
geometry, and optics. Phidiaswas the first who 
diffused among his countrymen a true ta^te 
for the beauties of sculptured forms, detached 
and in relief-f , and taught them the value of a 
faithful imitation of nature in all her excjuisite 
variety. He is, perhaps, the only artist who 

* Aot9 omnes t^men Phidias Atheniensis, Jov0 (Mympfi^ 
fycto, e^ ^bojre qui4eip ^t ^uro ; sed et <b< m^ sign^ fecjt, Pliq, 
lib. x»wv, 

f n%u«qae grtem toceuticea aperubse atijue d^tmmiT^m 
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united complete perfection ^ith unparalleled 
facility. The number of his works is almost 
inconceivable ; for, independent of those 
which were dispersed through the different 
stales of Greece*, there were at Athens many 
of his finest specimens of sculpture-f, as well 
as others which were, perhaps, only finished 
by his hand, and held a second rank. Pos- 
sessed of a vigorous and exalted imagina- 
tion, and a highly cultivated mind, Phidms 
excelled in representing tiie heathen deities, 
or mortals deified. He was singled out by 

* Among the most remarkable of these are, a " celestial** 
Venus and a Minerva of ivory and gold, at Elis ; a Minerva of 
the same materials, at Pelleoe. At Ddphos, several statues of 
gods and heroes in bronze, from the tenth of the spoils of Ma- 
rathon ) an Amazon in brass in the Temple of the Ephesisi 
Diana -, m marble, the Mercury surnamed Pronaos at Thebes^ 
the statue of Minerva at Plataea, of which the face, bands and 
feet were marble, the remaining parts of wood $ an Urania and 
a Rhea : to these may, perhaps, be added the statue of Neme- 
sis, which was formed out of a block of marble brought by tlip 
Persians to Marathon, and which bore the name of Agoracritus. 

f In brass, a Minerva formed of the spoils taken at Mari* 
thpn, of so colossal a size that the tops of her spear and helm^ 
were seen from the southernmost point of Attica } the Letor 
nian Minerva, and Apollo Parnopius; in marble, a ^' celestial** 
Venus, and most probally, the chief figures in the Tympana 
of the Parthenon. The Venus " in the gardens ** by Alcamenes 
was said to have received the finishing* tondi of FfaidiaA. **'^ 



Digitized by 



Google 



67 

tke discriminating eye of Pericles to super* 
intend the execution of his magnificent de- 
signs, and, as might be expected, impressed 
upon each the seal of extraordinary talents. 
But, as too often happened in the fickle and 
jealous commonwealth of Athens, his supe- 
rior abilities and distinction led to his dis- 
grace. He was commissioned to carve a co- 
lossal statue of Minerva, to be placed in the 
Parthenon at the dedication. It was con- 
stmcted of ivory and gold, twenty-six cubits 
h'^h, and was indeed more precious on ac*. 
count of the excellence of its workmanship 
Aan the costliness of its materials*. Phidiai; 
was, however, forbidden to put his name upon 
the statue; and by way of evading the letter 
of the law, he carved the portraits of Pericles 
and himself upon the shield of the virgin god^- 
dess. This was objected to him as an impious 
deed ; and Menon, one of his pupils, at the 
same time, ungratefully accused him of having 
converted to his own profit, a part of the fi^rty- 
four talents of gold which had been appro- 

Bl^ Jl6<reiSdwy, ^slho Ksxpndnis. AnthoL Grsec. iv. 12* 

f2 
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priated to the adorning of the image. Fortu* 
nately he had, by the advice of Pericles, so 
affixed the metal to the statue that it could 
be taken off without difficulty, and weighed. 
The investigation terminated to his honour, 
and the confusion of his enemies : but still he 
was conscious that neither innocence, nor the 
powerful protection of his patron, could shield 
him from the effects of a deeply rooted jea* 
lousy ; and he wisely retired to Elis. There, 
in security from the ingratitude of his couor 
trymen, he executed his Olympian Jupiter, 
one of the seven wonders of the world. It wajs^ 
as well as his Minerva, composed of ivory and 
gold, sixty feet in height, and in sublimity of 
character, and ideal beauty, is said to have 
excelled his former stupendous work. Tl^ 
genius of Homer had inspired his soul, and in 
this epic poet's decsriptions of the Thunderer ♦ 
lie found his majestic model. On the base of 
the statue was inscribed, *^ Phidias, the Athe^ 

* ''H, )ca) xvaveTKriv sir ofptSa'i ysvcs Kpovlouy' 
^A^tpotnon f ipa ^a7rai sif£ppw<ravTo ivaxfog 

Horn. I}. 1.52a. 
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nian, sfon of Charmidas, made me/** This 
most renowned was the last of his productions. 
He died A.C. 433 ; and the Eleans, in ven^ 
ration for his memory, decreed that his de- 
scendants should be intrusted with the care 
of the famous Jupiter. Phidias had two bro- 
thers, Pansenus and Phistenetes, who excelled 
in painting; and among his principal scholars 
were Agoracritus, Colotes, and Alcamenes. 

Of Alcamenes, bred in the celebrated school Alcamcpet. 
of Phidias, we know little but his works. 
Hiese however did the utmost credit to his 
abilities, and have procured him a lasting 
fame. That he was inferior only to his great 
instructor, may be drawn from the following 
circumstance, which is related of them. Phi- 
dias and he were each charged with making a 
statue of Minerva, in order that the more per- 
fect of the two might be placed on a column 
at a considerable height. They were exhi- 
bited to the public view ; and upon a near 

* PbicUam darissimum esse per omnes gentes^ quae Jovia 
Olympii famaiQ intelligunt> nemo dabitat : — Neque ad hoc JoWs 
Olympii pulcritudine utemur^ non Minervae Athenis facts am- 
plitodine^ cum sit ea cubitorum vigmti sex^ ebore baec et auro 
,^ODs^t ; fed scuta ej^8 in quo Amazonum pradium cs^l^vU io« 
tumescente ambitu parmac : d(c. Flin, lib* ^xxvi. ^. 
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inspection, that of Alcamenes obtained the 
general suffrage for the elegance of its forms. 
On the contrary, that of Phidias was de- 
clared to be coarse and rude. When, how^ 
ever, they were placed in the situation intended 
for one of them, the first appeared desti- 
tute of all characteristic energy, while the 
latter bespoke the mature judgement and vi- 
gorous hand of the master in its composition 
and execution. The principal works of this 
artist, which have been noticed, were the sta- 
tue of Juno, which survived the conflagration 
of her temple, in the Piraeaji way, by Mardor 
nius the Persian general; and a statue pf 
Mars in the temple of that god at Athens. 

Pausanias, describing the Temple of Jupiter 
at Olympia, says, that all " the sculpture in 
the back pediment was the composition of Al* 
camenes, who lived in the time of Phidias, 
and came nearest to him in the art of statu* 
ary."' The story represented was the f^vouritp 
one of the quarrel between the Lapithae and 
Centaurs; and it was told much in the same 
manner as in the metopes of the Parthenoq. 
At Mantinea there was also » figure of Esca=» 
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laf^ius by the same hand; and at Thebes two 
ccdossal statues of Hercules and Minerva. AU 
camenes was supposed to be the first who 
formed images of Hecate with a triple body. 

Cotemporary with the two last mentioned, 
was Myron, of Eleutherae, a village in Boeotia ; Mjrr 
whom, upon the authority crfPausanias*, we 
may rank among Athenian sculptors, and 
those, indeed, of the first rate of excellence. He 
was the pupil of Agelades, and was equally 
skilful in casting metal, and in executing sta« 
tues of wood or marble. He particularly ex- 
celled in heads, and acquired an immortal re- 
putation by his exact adherence to the truth 
of nature. Few Grecian artists havQ been 
more extolled ; Cicero and Pliny bear honour* 
able testimony to his abilities. 

In the Acropolis was a brazen statue, by 
Myron, of a young Lycius holding in his 
hand a vessel for the purpose of lustration ; 
and Perseus slaying Medusa; in the island of 
£gina, a figure of Hecate ; two statues at 
Olympia, dedicated by Lycinus a famous Spar- 

* 'Aviirixe $i xo) dviidvrag Suo Is ^OXu^tiaii, Mipwns too 
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pancratiast, Azan Philippus the pugilist, and 
a statue near the pillar of Chionis ; in Helicon^ 
a statue of Bacchus, which was considered 
" superior to all his works at Athens^ but an 
Erectheus/' At Elis, in the middle of a semi- 
circular gallery, were figures of Jupiter, with 
Aurora, and Thetis; and in the same place 
statues of famous Greek captains^ and their re- 
spective most noted enemies j — Achilles op- 
posed to Memnon ; Ulysses to Helenus ; Dio- 
mede to iEneas; Menelaus to Paris; and Ajax 
to Deiphobus* Besides these, were statues of 
Apollo belonging to the Ephesians; the Her- 
cules placed in later days in the Circus Maxi- 
mus at Rome; and the well known Discobo- 
los]*, a fine antique copy of which i^ to be 
found in the Townley collection at the British 
Museum* Myron excelled in the extreme 
finish and natural efiect of his sculptured ani- 
mals; among these have been often men- 
tioned a cow, as a complete illusion *!•, a dog, 

' * Quid tam distortom et elaboratum^ quam est ille DiscoboloB 
Myronis ? Quint, ii. 13. 

t Ut similis vene yacca Myrodis opus. 

Ovid, lib, ir. eK I ver. 34. 
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and some grasshoppers and locusts. A dnmken 
6ld woman, also, at Smyrna, by the same 
Myron, has been cilassed by PHny among the 
most perfect specimens of art; not, fortunately 
for his taste, among the most select or capti- 
vating subjects of it 



Archons. 
A mere list of the archons belongs rather^ 
perhaps, to the chronology, than the biogra* 
phy, of Athens ; but, as an extremely useful 
aid in thestudy of both, it may not improperly 
be subjoined in the present place. The Athe- 
nian magistrates who bore the general title of 
archon (Ji^y/nyi ruler) were nine in number. 
Upon their election, they were rigidly examined 
as to their descent and qualifications, and 
^ere obliged, by oath, to observe and admini- 
ster the laws with impartiality ; and, if they 
offended in this respect, to dedicate to the 
Delphian Apollo a statue of gold equal in 
weight to their own bodies. Their persons 
\rere deemed sacred, and as a distinction they 
wore chaplets of myrtle. These nine were 
subdivided into three degrees. The first, hm 
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i^oxflh was denominated the Archon^ and hia 
authority extended over all affairs, civil and re- 
ligious; it was his business to decide all causes 
connected with social duties, and to provide 
for the due performance of public ceremonies. 
The second magistrate was called basileus 
{(Bcip'^Mvg)^ and his wife basilissa {^a(n}J(r(ra). 
They presided over the sacred mysteries and 
rites, and took cognisance of murder. Thirdly 
came the polemarch {^o>AiM^yfig\ who took 
especial charge of strangers and foreigners. 
The other six archons were called thesmih 
thetcBj and performed various judicial offices 
in the state. The annexed catalogue of annual 
^rchons, from their first establishment to the 
jend of the fifth century A. C, refers only, oi 
course, to the presiding archon of each year. 
It is taken from the arrangement of M. Pri- 
deaux, founded on the Chronicle of the enr 
graved marbles brought from the Isle of Paros 
and deposited at Oxford by the Earl of Arunt- 
del. These marbles contain the leading facts 
of Grecian history, from the reign of Cecrops, 
up to the date A. C. 355, ninety-one years 
b^^re the tables were constructed. 
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682 
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659 

645 

640 
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605 
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600 
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24. 1. 
24. 3. 
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24. 4- 

27. 4. 

28. 1. 

29. 1. 

30. 2. 
33. 4. 

35. 1. 

36. 1. 
39. 1. 
41. 2. 

43. 4. 

44. 1. 

45. 1. 

46. 2. 



594 46. 3. 

593 46. 4. 

592 47. 1. 

591 47. 2. 

588 48. 1. 

582 49* 3. 

577 50. 4. 

570 52. 3. 

562 54. 3. 

.561 54. 4. 

560 55. 1. 

556 56. 1. 

548 58* 1. 

53; 60.4. 



Creon*. 536 

Lysias*. 533 

Tlesias. 524 

Leostratus, 512 

Pisistratus. 508 

Auto$thenes« 504 

Miltiades. 500 

Miltiades IJ, 4g6 

Dropides*. 4g5 

Da.m^ia9. 4g4 

Epsenetus. 493 

Dracop. 492 

Haeniochides. 49 1 

Aristocleg*. 490 

Critias !.♦ 489 

Megacles. 488 

Pbilooibrotus or 487 

Cleombrotus. 486 

Sdon. 485 

Dropldes II. 484 

£acrates« 483 

Simon*. 482 

Phaenippus. 481 
Damasiay II. 

Arcbestratides. 480 

Aristomenes. 479 

Hippoclides. 478 

Comias*. 477 
Hegesistratus. 

Eutbydemus*, 476 

Erxiclides. 475 

AkmnB pripr. 474 



Olymp. ' 

61. 1. TTicriclcfi. 
61, 4. Heraclides, 
64. 1. Miltiades. 

67. 1. Pisistratus Hip. f, 

68. 1, Isagoras*. 

69. 1. Acestorides. 

70. 1. Myrus. 

71. 1. Hipparchus. 
71. 2c Pytodiritus*. 
7], 3. Lucratides, 

71. 4. Tbeiimtocles, 

72. 1. Diogoetus. 
72. 2, Phsenippus II. 
72. 3. Aristides*. 

72. 4. HybrilideS, 

73. 1. Ancbises. 
73. 2. Pbilippus. 
73. 3. Pbilocrates*, 

73. 4. Pbsedon. 

74. 1. Leostratus* 
74. 2. Nicodemus. 
74. 3. Apbepsion. 

74. 4. Cailiades or 

Callias. 

75. 1. Xantippus*. 
75, 2. Timostbenes^, 

75. 3. Adimantus. 
75^ 4. Tbemistocles 

Neocl. f. 

76. 1. Pbaedon II. 
76. 2. DromoclideSt 
76. 3* Acestoridefli 
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473 


76. 4. MenoD. 
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83. 4. Lytimachidei. 


472 


77. 1. Charei*. 


444 


84r 1. Praxiteles. 


47i 


77. 2. Praxiergut* 


443 


84. 2. Ly8anta». 


470 


77. 3* Demotioa. 


442 


84. 3. Diphikis*. 


470 


77. 3. ApsephioD. 


441 


84. 4. Tiraode«. 


469 


77. 4. llieagenidas** 


440 


85. 1. Myrichide*. 


468 


78. J. Phsdon, or 


439 


85. 2. Glaucides. 




Anstides II. 


438 


85. 3. Theodoras. 


467 


78. 2. Lysistratos. 


437 


85* 4. Euthymenes. 


466 


78. 3. Lysanias. 


436 


86. 1. Naosimachosor 


465 


78. 4. Lysitheoi. 




LysimachuSk 


464 


79. 1. Archidimedca* 


435 


86. 2. Antilocbides or 


463 


79. 2. Tlepolemus. 




Antiochides* 


462 


79. 3. CODOD. 


434 


86. 3. Chares. 


461 


79. 4, Eutbippufl or 


433 


86. 4. Apscudes. 




Evippos*. 


432 


87* 1. Pythodoras. 


460 


80. 1. Phrasiclcs or 


431 


87. 2. Euthydemos. 




Fhrasidides. 


430 


87* 3. Apollodoros. 


459 


80. 2. Philoclea. 


429 


87* 4. Epaminondaa. 


458 


80. 3. BioD. 


428 


88. 1. Diotimus. 


457 


80. 4. Mnesithides. 


427 


88. 2. Euclidesor 


456 


81. 1. CalliasL* 




Euclus. 


455 


81. 2. Sosistratufl. 


426 


88. 3. Euthydemus. 


454 


81. 3. ArUton. 


425 


88. 4. Stratocles. 


453 


81. 4. Lysicrates. 


424 


89. 1. Isarchusor 


45X 


82. 1. Chriphanes. 




Hipparchus* 


451 


82. 2. Anaetidotus. 


423 


89. 2. Arminias. 


450 


82. 3. Euthydemos. 


422 


89. 3. Alcaeos. 


449 


82. 4. Pedius. 


421 


89. 4. Aristion. 


448 


83. 1. Philiscus. 


420 


90. 1. Astyphilusor 


447 


. 83. 2. Timarchides. 




Aristopbilus**^ 


446 




419 


go. 2, Arcbiaa* 
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A.C. 


Otymp. 


A.C. 


Olymp; 


-. . 


416 


go« 3. Antiphon, 


407 


93. 2. 


Antigenes*. 


417 


go. 4. Euphemus. 


406 


93. 3. 


Callias*. 


416 


91. 1. Aristomnestus. 


405 


93. 4. 


Alexias* 


4X5 


91. 2. Cbabrias. 


404 


94. 1. 


Pytbodorus or 


4Y4 


91. 3. Fisander. 






Anarcbcdorui. 


413 


91. 4. Cleocritusor 


403 


94: 2. 


Euclides. 




Clearchus. 


402 


94. 3. 


Micion or 


412 


92. ]. CalHas. 






Micon*. 


411 


92. 2. Theopompus. 


401 


94. 4. 


Ex8enetU8> or 


410 


92. 3. Glaucippus. 






Epaenetus, or 


409 


92. 4. Diocles. 






Xaenetus. 


408 


93* 1. Euctemon*. 









(The names marked with an asterisk are meDtioned in tbt 
Axondelian Marbles.} 
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THE CITY. 



Our account of those remains of the ancient 
niagni6cence of Athens, with which our coun- 
try, by the acquisition of the Elgin collectio»> 
has been so inestimably enriched, will be ren- 
dered more uitelligible, by a cursory view of 
the city, before the number of its Temples, 
Fora, Gymnasia and Porticoes was diminish- 
ed, as it is at the present day, not only by the 
ravages of time, but by a more than ordinary 
share of hostile devastation. Pausanias, to 
whom all subsequent writers in Greece have 
been much indebted, lived in the time of 
HadriaR ; he visited Athens probably about, 
or somewhat previous to, the year of our Lord 
170. Under the auspices of the emperor, the 
havoc which had been made in the public 
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buildings during the three preceding centuries, 
by the Peloponnesian and Roman wars, wa» 
much repaired ; new monuments of airchitec-* 
tural skill and profuse expenditure arose, to re^ 
store the seat of science to its former lustre ;- 
numberless altars were consecrated to the 
worship of the heathen deities, and statues 
erected to perpetuate the fame of Hadrian the 
benefactor of the city. The annexed plan will 
furnish some idea of the topography of Athens j 
St the date of which Pausanias speaks. The 
probable or conjectured site of those build<<> 
ings which no" longer exist, according to the 
last accounts of travellers, is designated only 
by a number referring to the index for its 
name; and where opinions differ with regard 
to the situation of any particular structure, the 
best authenticated locality is given. Thus 
will the actual state of the town, reduced ail 
its treasures are to some few most venerable 
remnants of antiquity, be readily compared 
with what it once was, when it attracted th^ 
admiration, and enjoyed the patronage, of 4 
Roman emperor. 
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fiituatiofl. Athens^ the capital of Attica^, is situated 
53 E. h» and 38. 5 N. L. Tlie plain in which 
it stands, is bounded on the North by the 
mount Fames ; Pentelicus stands N. E. about 
six miles from the city ; M. Hymettus, from 
East to South, about five miles ; Piraeus W. by 
S. five miles; M« Anchesmus, a bare rock, lies 
E» N, E. at a mile distance from the town. 

Waiii. The ancient walls, including the length of 
those uniting the ports of Piraeus, Phalerum 
and Munychia to the city, the northern one of 
which was built by Pericles, the southern by 
Themistocles, were said to measure 178 stadia, 
or rather more than two-and-twenty miles. 
The circumference of the city itself was about 
seven miletf and a hal£ 

4ji^^ The principal gates, of which the names 
have been preserved, were, 1. the Thria^n, 
called also Dipylon from its superior size, and 

vorrof ft 'Aktouou Khcpo^ htikysrai r^f dpx^t^ ■'■ ' '■ " ^^^ 
n^f ipx^^ rouKfxf Of p^ Kpavo^$ e^s^aro, 'Afljjvaiwv ivvd'^e^ itp^^ 
j^wy. Kpavaw $1 ^yarspas xai aWas xa) 'Arfii^ ysveaiat ^- 
yovariv, diro^rairrig OYOiiaX/ava-if 'Arrixijv r^v X'^P^^* tpitffw 
naXwfUyy^v 'Axtodap. Fans. i. 2^ 
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Ceramica from its -being the entrance to the 
quarter natnedCeramicus;— 2. the Piraean >-^ 
3. Equestrian; — 4. Funereal; — 5. Eleusini- 
an ; — 6. ^gean ; — 7. Diocharean ;— 8. Achar- 
n«an ; — ^9* Diolmsean ; — 10. Thraeian ;- — 11. 
Itonian; — 12. Scjean; — 13. the gate of Ha- 
drian, which marked the boundary between 
Hadrianopohs and the ancient city of Theseus, 
the former lying on the north, the latter on 
the south sMe of the Arch. 

Pausanias first mentions the principal port 
of Athens, called the Piraeus, distant about Piraeus. 
five miles from the city, and formerly connect- 
ed with it by two long walls. The traces of 
these solid barriers are now scarcely to be 
discerned. 

Phalerum and Munychia, separated from Phaiemm. 
Piraeus only by a neck of land, were original- ""^^ '.*' 
ly used as havens for the small craft of which 
the Athenian navy was composed. 

On the road from Phalerum to Athens, 
stood the Temple of Juno, the doors and roof Temple of 
of which were bunted by Mardonius, the Per- 
sian general. 

Ip the course of several perambulations 

G 
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through the towi^ Pausanks jenumemtes, and 
describest the most remarkable edifices ain) 
^ statues which attracted his attention, in the or- 
dei^ IQ- whiGh:t^3^ are subjoined, omitting «ofne 
which, shall afterwards be mentioned, and in- 
cluding Qther3.of whidi no accouiM but hi4 
remains* 
Pompeion. The Pomp€|ipn»wa9 a building from whence 
the various, proo^s^ions departed to their re^ 
spective destinations, and in which the sacred 
utensils werei deposited. 

In the Temple of Ceres were placed the 
statues of Ceres, Proserpine, and Bacchus^ the 
works of Praxiteles. 

Porches reached from the gates to the Cd« 
ramicus, or division of the city which toofcite 
name from Ceramus^ son of Bacchus ai^t Ari* 
adne ; or from : the potteries wliich^ w«eref es^ 
tablished there^ ^ 

The Basilica, or Royal Portico,: wt^ thd 
bwldiiigiQ which the king, the second annual 
archcto, held his court. The roof of the porw 
ticQ wa3 adorned ^ith fictilie^ statues* ^ v 

The adjoining temple contained a picture, 
by l^phrappry of ApoUo surnaimd Patrods. 



ThcTempIe 
of Ceres. 



Pprches. 



Baniica. 



Temple of 
Apollo 
Pmtrous. 
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In the Temple of tlie^ Mother of the gods MetriJoa. 
was the image of the divinity, imide by Pfai^ 
diafl^ 

The Senate House was appropriated td theSeoatrHoute. 
"Council of five hundred/' instituted origin^ 
ally by Solon. 

The Tholus, where the Pry tanes sacrificed, tboiw. 
contained statues of the heroes from whom the 
Athenian tribes were named ; viz. Hippothoon, 
Antiochus, Ajax,Leo, Erectheus, £geus, JEne^ 
as, Acamas, Cecrops, and Pandion. There 
were also statues of Attains^ Ptolemy, and 
Hadrian. 

The Temple of Mars contained a statue of Temple oT 

ldan« 

this god, by Alcamenes; and two of Veniis% 
Not far from hence were the figures of -Har* 
mbdius and Aristogiton. 

In the vestibule of the Odeum, or Music Odettm. 
School, were statues of the Egyptian FtaAe^ 
vms; and ilear it, the fountain called ^^Elnnea- FounUin 
crtmosi'* frdm itft nine pipes constructed by Pi- ""®*^"*°®** 
natratus. Vestiges of this spring ^re still to 
be discovered. 

Further east^^^ard were two temp^les;; th6 Temples of 
onfeof'Ceres^^and Proserpine, in which theiwaw xriS^s. 

g2 
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Eleusinian mysteries were solemnized; in the 
other was the statue of Triptolemus. 

The remains ofa temple, situated on a rock, 
on the southern side of the Uissus, had of late 
been converted into a church. "On the wall/' 
says Chandler, "next Hymettus, are lines of 
one or two small sun-dials, and in the vaulted 
roof is the trunk of a little female statue/' It 
has been supposed, but by no means ascertain- 
ed, that this was the ruin of the Eleusinium. 

Tem|>ieof The Temple of Euclea, or Fame, built in 
honour of the victory of Marathon, formed the 
limit of PausaniasVfirst excursion. 

Returning to the Ceramicus, from whence 
our guide took his former route towards the 
S. W., he now proceeds to the North of the 

Temple of Acropolis, and describes the Temple of Vul- 
can, containing a statue of Minerva with azure 
eyes. 

Tcmpieof The Temple dedicated to Venus Calestis 

Venus 

Coeiestis. wasadomod by a statue of Parian marble, the 
work of Phidias. 

Poikiie In the Portico denominated " Various,'" from 
the paintings of battles with which it was de- 
corated , the contests of the Athenians with the 
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Lacedaemooians, and with the Ainazon8,.the 
events of the taking of Troy, and the victory 
at Marathon, were depicted on the walls. Be- 
fore the porch were the brazen statues of So- 
lon and Seleucu3* 

In the Agora, or market-place, was raised an Agora, 
altar to Pity. There still exists part of aDo- . 
ric portico, which is suppoiied to have formed 
the entrance into this inclosure. On the jamb 
of the door-case an edict of Hadrian is visible, 
regulating the sale of oil. The columns, enta- 
blature, pediment, and one of the antae, or pi- 
lasters at the extremities of the lateral walls, 
areall nearly entire. On the architrave is an in- 
scription of dedication by the Athenian people 
to Minerva (A0HNAI APXHrETIAI), re- 
cording the munificence of Augustus ; and on 
the acroterium, or pedestal for a statue, placed 
on the summit of the pediment, another in- 
scription to the honour of " Lucius Caesar the 
son of Augustus/' A third is on the eastern 
angle, to Julia Augusta, mentioning the names 
of " the prefects of the market.*' These re- 
cords demonstrate the anxiety of the Athe- 
nians to propitiate the family of Augustus^ 
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Ptolemeum. 



Temple of 
Th^us. 



whom they had offended by their politics* 
The height of the portico is forty-one feet two 
inches from the level of the ground. 

In the Gymnasium, called after Ptolemy, 
were, worthy of remark, certain Herroae or ter- 
minal statues in stone, and a brazen statne of 
the founder. Between the Agora and the 
Temple of Theseus are now scattered some 
architectural fragments, which probably be- 
longed to this Gymnasium*. 

The Temple of Theseus contained paintings 
of the battles of the Athenians with the Ama- 
zons, and between the Centaurs and Lapithae; 
they were by Micon. The building is nearly 
entire, except the roof: but the peribolus 



^ The Gymnasia were cotnpoied of difietent bnUdjDgs adapted 
to the various purposes of corporeal and mental exercise, and 
connected hj a common, inclosing, wall. Within the limits 
wese usually found, 1. Porticoes with seats for study or con» 
versation ; 2. The Ephebdnm, where the young men pnicdaed 
athletic games; 3. The undressing room; 4. The anointing 
room ; ^. The dusting room ; 6. The Palaestra ; 7. A place 
for the exercise of ball ; 8* The Peristylium^ the open area In 
the centre; 9. Xysti and Xysta^ covered and uncovered pkures 
for wrcjstlers; la The baths; and 11. The Stadium^ of a cir- 
cblar form, with raised seats for the spectators of the games and 
exetdses. 
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which surrounded it i^ \mt. It is coivreHted 
iato a Greek church, and has undergone some 
interior alterations ta -adapt it to its modem 
destination. Of the sculptures which adorned 
it, and of its ancient history, we shall have 
occasion to speak more at length in describing 
the casts from the frize, which are in the £U 
gill collection. 

In the Temple of Cast(^ and Pollux were Temple of the 
statues of the twin brothers standing, and 
of their sons on horseback ; also paintings of 
thmr exploits by Polygnotus- 

On the ascent of the Acropolis was the sa« 
cred grove of Aglauros, daughter of Cecrt^, 
and sister to Herse and Pandrosus. 

In the Prytaneum were deposited the writ- Prytaoeum 
ten laws of Solon ; it was adomed with statues 
trf* Peace and Vesta* 

On the track from hence towards the 
kiwer division of the city, was situated the 
Temple of Serapis. Theworshipof this Egy|>- Temple of 
tian deity was introduced by Ptolemy ihto 
Athens. 

Next came the Temple of Lucina, who wai Temple of 
honoured first in Delos; whose images, we are 



Grore of 
Aglauros. 



Serapii. 



LuciDft. 
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told, were draped to the feet only by the 
Athenians. 
Tempic'of j^^ Emperor Hadrian completed, and con- 
oiympius. secrated, the Temple of Jupiter OlynapiuSy 
placing in it a statue of the divinity remark- 
able for its size, its symmetry, and materials, 
being composed of ivory and gold. The build- 
ing contained also two statues of Hadrian, 
formed of Thasian, and two of Egyptian 
stone; besides numberless others of the em- 
peror, one from every city of Attica, The 
whole circumference of the inclosure, the Pe- 
ribolu9| which was more than four stadia,. or 
about half a mile, was filled with statues. 
This edifice exceeded, both in the magnifi- 
cence of its Corinthian columns and in the 
multitude of sculptured marbles with which it 
was embellished, all the other most splendkl 
works of Hadrian; among which were the 
Temples of Juno, of Jupiter Panhellenius, the 
Pantheon, and a portico with one hundred 
and twenty pillars of Phrygian stone, a li- 
brary, and gymnasium. Deucalion is said tp 
have been the original founder of a Tei]fiple 
of Jupiter, oii tlie spot wher6 wsts shown a 
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ckism into which the waters of Deucalion's de- 
luge were beheved to have subsided ; but Pisis- 
tmtus conceived the plan of the mighty edifice 
on the same site^ described by Pausanias^which 
be did not live to execute, and which re- 
mained uncompleted till the age of Hadrian. 
Antiochus Epiphanes made considerable pro* 
gress in the work, audit was continued in the 
time of Augustus. The treasures were plun- 
dered by Sylla, and the image of Jupiter was 
removed to the Capitol at Rome by Caligula. 
It is scarcely possible to form an idea of the 
splendour of the building in its perfect state : 
we are told that " the ruin of the Temple of 
Jupiter Olympius consists of prodigious co- 
bmns, tall and beautiful, of the Corinthian 
order, fluted; some single, some supporting 
their architraves ; with a few massive marbles 
beneath, the remnant of a vast heap, which 
only many ages could have consumed and re- 
duced into so scanty a compass. The columns 
are of very extraordinary dimensions, being 
about six feet in diameter and nearly sixty in 
height/^ Sixteen. were standing in 1765. 
" The disposition of their plan,'' says Stuart, 
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** evidently proves tbem to be the remfains of a 
temple M^hich had ten columns in front, and 
twenty^one in flank; and that it had two 
ranges of columns on each side : the eitent <^ 
the front has been one hundred and seventy- 
one feet, and the length of the flank more 
than four hundred feet; so that, to describe 
this building in the language of Vitruvius, w« 
must say, it has been Decastyle, Peripteros, 
and Hypoethros, of great dimensions, or a 
complete example of the most sumptuous and 
stately of all the aspects of temples, which in 
the first chapter of bis third book he has encH 
merated and defined/' The south side of the 
Peribolus, or surrounding wall, is sufficiently 
discernible, and measures six hundred and 
(eighty feet ten inches. 
Delphinium. The Temple of Apollo surnamed Delplii- 
nius, is said to have been built in the age<)f 
Theseus ; near it was a statue of the Py tbtsA 
Apollo. 
Temple of ^® Temple of Venus, situated in the part 
thlSSenf. ^^^ ^^*J ^^^^^^ ^Hhe gardens,'' was iretidep- 
«d remai4iLable by a statue of the goddesii9 
sculptured by Alcameftes. 
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A Temple in this quarter was named Cy- Temple of 
nosarges, (trom Mm agyog) on accomit of a Cynosarges. 
singular incident which had occurred # While 
Didymus, an Athenian, was offering a sacrifice 
to Hercules, a white dog sprang upon the 
victim, and carried it off. Didymus heard a 
voice, which directed him to raise an altar to 
Hercules wherever the dog should stop. This 
injunction he accordingly, obeyed. 

The place which derived its name from this 
circumstance was situated near the bounda^ 
of the city, andeontained, besides the splendid 
Ifemple of Hercules and one or two t>th6rs, a 
&mous gymnasium, which being used as the 
school of the philosopher Antisthenes, gave 
bis followers the appellation of '^Cynics*"' 

The Lyceum, also one of the piincipalgjnxi* Lycevm. 
Basia of Athens, derived its name from Lydfils, 
the son of Pamlion. It, being dedicated to 
Apollo, bestowed its title on the divinity, who 
is so frequently represented as the Lycian 
god. It was here that Aristotle taught, 
arid that, by walking regularly ip these cele- 
brated groyes whil^ his disciples lisrtened to 
his philosophical disciu^ioBSj h6 and his doe- 



Digitized by 



Google 



92 . 

trines acquired the little of " Peripatetic' 
{ll$(iTamTtMoi)j which they have ever ^nce 
retained. Pausanias tells us that the Lyceum 
was constructed by Lycurgus. 

On the southern bank of the river Uissus, 

in the district called Agra, was situated the 

Temple of Temple of Diana " the Huntress, the image 

AgroSni. of whom, for distinction, held a bow/'* 

Stadium of Near this was the stupendous Stadium con- 

At£r structed by Herodes Atticus, of Pentelican 

stone. It was formed originally by Lycurgus 

out of a torrent bed, merely levelled for the 

sports ; but Herodes Atticus lined it with seats 

of white marble, and in four years rendered it 

the admiration of Greece, and one of the 

greatest ornaments of Athens. The sloping 

^ * banks, in which the rows were formed, are 

now left destitute of the marble covering. At 

the two extremities next the Uissus, the star 

dium being in the shape of a horse^shoe, are 

* So rapid has ^en of late the progress of €lestnictioD« ihi 
the remains of a temple, of the Ionic order, which about half 
a century ago exhibited a most picturesque and beantifol ap- 
pearance, in this vicinity, are now entirely lost; and even the 
traces, of ttbem are totally obliterated^- 
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^me remains of masonry. The length is six 
hundred and thirty feet. 

Setting off upon his third excursion from 
the Prytaneum, and winding round the east- 
em extremity of the Acropolis, Pausanias en- 
ters 

The street called from the choragic, bra- street of 
zen tripods which embellished it, "the street ' ^ ^^ 
of the Tripods/^ Several consecrated buildings, 
and the famous Satyr, of Praxiteles, were to 
be seen in this direction. 

In a Temple of Bacchus was the statue of a Temples of 
youtig Satyr holding a cup, by Thymilus. a Theatre. 
Near this was a very ancient Temple,. and a 
Theatre of Bacchus. Within the peribolus of 
the former, were two, fanes and as many 
images ; one of them com poised of ivory and 
gold, by Alcamenes. It was ornamented also 
with paintings relative to the history of Bac- 
daus. In the Theatre here mentioned, the 
Athenians preserved the statues of their tragic 
and comic poets. In this, as in most other an- 
cient buildings for the same purpose, the rows 
of seats, or cavea (jMiXov), are excavated out 
of the solid rock. The form of the area is iSitill 
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discerniUe^ as< well as some 'ruins of walls at 
the extremities of the semicifrcle*. 
Odeum of The OdeQm> adjoiAingf tkm^ theifttre ' wttirian 
edifice erected by Perided in imitation of one 
raised by X^xes when he h^d posse^on c€ 
the city ; and it was rebuilt after the destme-^ 
tioD, by Sylla,of the farmer one. It contained 
several rows of seats and pillars; and the roof^ 
of a conical figure, was cons tnicted of the 
masts V and yards of the Persian vessels^ or 
with the proceeds of their se^e. The ooni 
market and a court of justice w^e also h^ld 
in this building. The site is still to be de^ 
tected. 
Grotto and At tiio top of the theatre is a grotto in tUe 
Mona^Dt. rocksof the Acropolis, in Which were a tripodf 
and figures of Apollo and 'Diana slaying the 
children of Niobe. A furtiier descriptioii^ol 
this grotto, and of the Choragic monumenfes^ 
will be given with the drawing of the statM 
which was pla<^ Over the entraneey aadt b 
now ascertained to be that of Bacc^nasl^ 

* Thiff theatre^ we are told by Fausaniat, w^ odoaptettei 
abent lte|rau A.CL SM^ bf Lycmgiutbeionitori wfao«MelM 
cnren Pericles himself in amaMing , treatmssi and in a^eodjd • 
embellishments as well as useful works. 
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Ifcre wa$.Uie toipb of Galus> theuepbew of Tomb of 
Dsdalus, who was slain by his uncle. 

Hie Temple of Esoulapius was worthy of Templet 
umrc^tigation, on account of its statues and 
picitures. 

On the path which led to the summit, 
round. the south-western end of the Acropolis, 
sjtpodithe Temple of Themisi ;, and before it the Temple or 
Tomb of Hippoly tus. 

Th^re were also Temples of " Earth the Temptetof 
nouiisher of youth,'* and " the Ceres of green cerwT 
fields/' 

Pau3anias, having here recounted the builds 
ings and statues which. rendered the Acropon 
lis. richer, in the works of architecture and 
sculpture, tlwin s^ny, other spot in the known 
world, de3cend$i by the same track by which 
h? entered* As we shall shortly, part with 
hitp9 without, the g^tes, we will defer pur visit 
to.th^.Acrpppiispi it being more closely con- 
nected.. with the .subject of the Elgin marbles, 
and thef^fore demanding more particular at<^ 
tentiion ; and proceed, foif the present,, with 
oar classical conductor,, to the Temple pf Grotto/ 
AppRo, in a cayern, situated, together with a ^^°^*'** 
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fountmn dedicated to the same deity^ a little 
below the Propylaea. 

Temple of Adjoining is the Temple of Pan, to whom 
divine honours were instituted, in conse- 
quence of the assistance which he afforded the 
Athenians at the battle of Marathon. The 
enemy were seized, as was supposed through 
his influence, with a sudden terror, thenee 
denominated Panic. 

Areopagus. The Arcopagus, or Hill of Mars, so called 
from the council held there upon the god of 
war, for murder, faces the western end of the 
Acropolis. In the legal processes, the accu- 
ser and defendant were placed upon two silver 
seats, one named the stone of " malediction,'' 
the other that of " impudence*/' 

Temple of In the Temple of the Furies were to be 

the Furies. /• i ii 

seen the statues of these goddesses, not, as 
they have usually been represented, frightful 
in their appearance. Here likewise were the 
images of Plpto, Mercury, and the Elarth, to 
which all persons acquitted by the judgment 
of the Areopagus, . were bound to offer sacri- 
fice; as well strangers as citizens. 

* Toy f/^sy SCgews, riy is dyauisla^^^Mig eyc^'Covan^Paus. L26. 
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Without the walls of Atiiens^ was the Ad^ Academy, 
demy, used as a Gymnasiam. At the en^- 
trance was a sacred inclosure of Diana, in 
which were statues of the goddess surnamed 
*^the handsomest and best/' and a small 
Temple of Bacchus Liberator. Before the 
entrance was an altar dedicated to Love; and 
within, others to Prometheus, to the Muses, 
and to Mercury. Still further in the inte- 
rior, were altar^^ raised to Minerva and to 
Hercules, 

The Academyf renowned as the school of 
Plato, derived its name, we are told by Plu* 
tarch, from one Academus, who having ren^ 
dered a service to the Tyndaridae, by in- 
forming them of the place of their sister He- 
len's concealment by Theseus, obtained their 
especial favour: and the security of this piece 
c^f ground was considered a tribute due to his 
memory, when the rest of Attica was laid 
waste, at different times in after ages, by the 
Lacedaemonian forces. 

Cimon supplied the Academy with water, 
planted groves, and made pleasant walks, in 
this once parched and barren spot; but at 

H 
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the time Sylla invested Athens, its beautiful 
trees*, as well as those of the Lyceum, were 
cut down to furnish wood for his engines of 
destruction. 

The buildings which next claim our notice 
are those which Pausanias has omitted to de- 
scribe. Some, indeed, to which he merely 
alludes, as having been erected by the Em- 
peror Hadrian, are no longer to be traced; 
but one or two, which are still distinguishable 
in the city, bear the date of the beginning of 
the second century. Others, of which no 
mention has been made, are more ancient, and 
approach nearer, in their origin, to the golden 
age of the republic. If we take the circuit of 
the town, setting forward from the hill of the 
Museum> on the right of the Piraean entrance, 
along the southern side of Acropolis, and then 
proceeding round the eastern extremity to- 
wards the north and north-west, we shall find 
the edificeiH above alluded to placed in the 
following order: The Monument of Philo- 

* Pliny^ speaking of plane trees^ says, '' Celebrate sunt pri- 
cnilm in dmbulatione Academiae Atbenis cabitum 33 a Tadice 
ramos antecedente." 
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pappus ; the Theatre of Herodes Atticus ; the 
Arch of Hadrian ; Three Columns ; Choragic 
Monument of Lysicrates ; Clepsydra ; Pan- 
theon; Pnyx, 

Pausanias in one of his digressions^ while Monument of 
speaking of the Parthenon, informs us that ^^^^ 
*^ there is within the ancient boundary a hill 
opposite the Acropolis ; there, it is said, Mu- 
sseus sung, and dying in old age^ was buried. 
Afterwards a monument was erected to a 
Syrian on the same spot/' This monument, 
the remains of which are in a tolerable state 
of preservation, has had a curved front adorned 
witJi three niches, two only of which are 
standing at present, separated by a Conn- 
diian pilaster ; on the basement is a bas-relief 
of figures attending a triumphal chariots The 
ruins of this structure are evidently only two 
thirds of the entire building, as uniformity 
would absolutely require a third niche to 
correspond with the one on the left hand. 
In both the recesses are fragments of statues 
in a sitting posture ; under that on the left 
is inscribed BAJIAETS ANTI0X02 BA2I. 
AE02 ANTIOXOr, " King Antiochus the 

H 2 
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son of king Antiochus.'* Under the other is 
written (<WA0nAnn02ET/<p ANOTS BH2- 
AIET2), ** Philopappus of Besa^ the son of 
' Epiphanes/* On the pilaster we read a Latin 
inscription, signifying " Caius Julius^ son of 
CaiuSj of the tribe Fabia. Antiochus Philo^ 
pappus, fraier atvalis, elected among the 
Prc^tbrians by the most excellent and august 
EfAperor Casar Nerva Trajanus, who tri^ 
ttmphed over the Germans and I)acians" 

Stuart supposes '* that a son of Epiphane* 
Was represented by the statue seated in the 
middle niche, with his grandfather Antiochus 
IV.* on one side, and perhaps Epiphanes the 
son of Antiochus and fether of Philopappus, 
on the other ; and that the statue of a son of 
Kallinicus, a Roman by adoption; was placed 
over the pilaster on which we read the Latin 
inscription ; while a statue of some other di- 
stinguished person of the family stood over- 
the pilaster which is now wanting*'' The 
date of the edifice, as inferred from the inscrip- 

* Antiochus IV. was the last king who possessed authority 
in Commagene, in the north of Syria^ before it became a Roman 
province. 
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tion, msLj be about A:D. 110; the height of it 
is thirty^two feet sevep inches. * 
The Theatre, or Odeum, of Herodes Atti* Odeum of 

1 • Ti ' 1 Herodes 

cas was coustriic^ea in most aspects hke that , Atticus. 
of Bacchus,: having the seats hollowed out of 
the rock of the Acropolis, and rising in graT 
dation one above another*. The diameter 
of the cavea, in the theatre of which we now 
spieak, is two hundred and forty-eight feet. 
Mr. Wilkins tells us that ** there appears to 
have been only two ranges of seats ; the pre- 
cioction or passage separating them may be 
still distinguished. The only approaches to 
the Theatre were at the horns of the auditory, 

* Ancient Theatres consisted of two parts, the cavea (xoiXey) 
and the scene (<nci^V^), The cavea was formed for theTaccom- 
nioda^n of the audience, in a large segment of a circle, in- 
dmig ranges oi seats so placed as that the spectators might 
see oyer the heads of those seated immediately below them. 
^ scene was the portion assigned to the actors, and separated 
from the cavea by either a curtain or revolving partition. Below 
^^tt (/Sfoyrtiof) the thunder gallery 5 above, {sittffKiyiop) the 
loft for machinery j besides these, {iroLpa^yiov) the dressing- 
room J {iepo(nnl\fm) the stage before the scene ) (opxi^poO or- 
chestra, for the chorus, in the middle of which was {Xoye7ov) 
Ae {iulpiti and (t^iroaxijyfoy) a place under the pulpit for the 
tttTisic. 
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M^here the staircases communicating with the 
precinctions are remaining/' Dr. Chandler 
confounded the Odeum of Pericles, at the 
south-eastern foot of the hill, with this of He- 
rodes, which is situated at the south-western 
end. Pausaniast speaking of the Odeum at 
PatrsB in Achaia, says " that this Odeum is 
more praise-worthily adorned than any in 
Greece, except the one belonging to the Athe- 
nians ; for this latter is far superior both in 
size and ornament* Herodes, an Athenian, 
built it in honour of his deceased wife. I have 
omitted this Odeum in my book of Attics, 
because the part relating to Athens was writ- 
ten before Herodes began to build." 
Arch of j^Jq^ far from the north-western angle of the 

Hadrian. ^ . * . 

peribolus of the Olympieum is found the 
Arch of Hadrian, which was placed there as ^^ 
boundary or land-mark between the old city, 
founded by Theseus, when his subjects be- 
came too numerous to occupy only the area 
of the Acropolis ; and that which was parti- 
cularly beautified and adopted by Hadrian, 
taking its name of Hadrianopolis from him. 
Both these districts were contained within 
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the ancient walks and therefore received . no 
extension, but only embellishments and re- 
pairs from the Roman Emperor, Mr. Wil- 
kius s observations on the localities of the two 
divisions of the city appear extremely satisfac- 
tory ; he shows that the principal buildings 
attributed to Hadrian lie on the nor^h side of 
the gate, and therefore, that the inscription, 
which is visible on the south side, ('A iiug 
*Aigta¥cv K .wy} Qn^Mg toX/;) is to be under- 
stood as pointing out the view through the 
arch, from thence, to be that of Hadriano- 
polis, the site of modern Athens. The in- 
scription on the other face ('A i^%ig A6fi9at 
Qtl<r$«^ h *gi9 ^oKig) will of course bear witness 
that the ancient city of Theseus was situated 
nearer the Ilissus*. " Both the fronts are 



*Tliere itill remains a part of Athens, which will be seen to 
the left, loduDg through the arch, in a right line towards the Ci- 
tadel. This is the Pelasgicum> or portion which was assigned to 
the Pelasgi ; who built the old wall on the north side of the Acro- 
pdis, and who probaUy were the first tenants of the rock. Thej 
were eventuallj expelled, for interfering with the new settlers 
in their way to the fountain from whence they obtained their 
water, and the place which they had occupied was declared 
aocareed. The old city of Theseus, therefore, extend^ more 
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adorned/' says Stuart, ^^ with Corinthian co- 
lumns, and are in all parts perfectly similar. 
It is of Pentelic marble, and, like the other 
ancient edifices of Athens, is built without 
mortar or cement of any kind, the blocks of 
marble being connected by cramps of metal/' 
The height of the structure is fifty-three feet 
nx inches. 

In a direction N-E. of the Arch of Hadrian 
stand three insulated <)olumns of the Ionic 
order, with a portion of their entablature^ 
They are supposed to have belonged to some 
part of the Gymnasium of Hadrian. 

Still further on, in a line with the last ruin, 
is one of tha most perfect as well as the most 
cboragic elegant specimens of ancient taste, the Cho* 
of Lysicrates. ragic Monumcut of Lysicrates, called of late 
years the Lantern of Demosthenes, from an 
imaginary tradition that it was built by him 
as a place for solitude and study. From the 
inscription on the architrave, we may how- 

towards the south-east^ leaving a space uninhabited in the vici- 
nity of the Acropolis ; till> in the tinoe of Pericles^ the pressore 
of people, driven in by the Lacedaemonians from the coootiy} 
obliged the Athenians to make us^ of every spot of ^uod 
within the barri^rst 
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ever infer, that it was erected in commemo- 
ration of a victory, gained in a choragic eidii- 
Intion. It is composed of three distinct part^ 
First, a quadrangular basement: secondly, a 
Circular colonnade, the kitercolumniations of 
which were entirely closed up by pannels 
carved towards the top with basso relievos of 
eared tripods; and thirdly, a thokis orcu- 
pola, with the ornament which is placed on^ it. 
Tliere was no aperture in any part; and being 
of very small dimensions, five feet eleven 
inches in diameter, it could be intended only 
as an ornamental structure, dedicated perhaps 
to Bacchus, commemorative of the success of 
Lysicrates when he was Choragus of the mu- 
sical and theatrical entertainment at the Dio- 
oysia, a festival of Bacchus, and destined to 
aipport the tripod which constituted the re- 
ward of victory. The date of the annual arch- 
onship of Evaenetus, mentioned in the in- 
scription, is the year A.C. 335; Of the sculp- 
tured frize, and of the story represented oh 
it, we shall speak more at large hereafter. Oh 
the top of the cupola, which is carved out of 
a single stone, to imitate a covering of laurel 
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leaves, is a most elegant ornament of grouped 
acanthus, divided into six revolute segments; 
and on the top of each of the three princi- 
% pal divisions are found cavities, in which the 
legs of a tripod are, with reason, supposed 
to have been fixed. In the centre of the fo- 
liage is another hole, probably intended for the 
-purpose of adding some central support to the 
brazen tripod. The ground has accumulated 
so as to leave only the circular part of the 
building uncovered; but, by excavating, Stuart 
was enabled to give the dimensions of all its 
parts. The basement is fourteen feet in height, 
and ten feet eight inches wide in the clear ; 
the columns, with their capitals, measure 
eleven feet seven inches; it is eight feet from 
the abacus to the summit of the foliage. 
Clepsydra. At the eastern side of the Agora, of which 
we have already spoken, is the very remark- 
able building usually denominated the Tower 
of the Winds, but shown by late investigators 
to be the remains of a Clepsydra, or Water- 
dial, erected by Andronicus Cyrrhestes, and 
for Jthe purpose of denoting the periodical di- 
visions of time when the sun-dials on the out- 
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^de were rendered useless by the deprivation 
of the sun-beams. The form of the building 
b octagonal, with a pyramidal roof, which was 
originally surmounted by the brazen figure 
of a Triton, serving, as a most tasteful weather-^ 
cock, to point to either of the quarters from 
whence the wind might blow. On each of 
the eight sides was an allegorical figure of 
the respective wind to which it was opposed*. 
These sculptured figures. have their several 
names superscribed to each; and under every 
one, a sun-dial. There were originally two 
doors, one of which is entirely blocked up 
by the earth and rubbish, which has raised the 
level of the adjacent ground nearly half the 
height of the building : the other is the only 
entrance, about which the ground has risen not 
more than ten or twelve feet. On the side was 

* BOPEAi:, Boreas, the North Wind. 
KAIKIAS^ Ccecias, the North East. 
AnHAinXHS^ Apeliotes, the East 
ETPOS^ EuruB, the South East. 
KOTOS, Natus, the South. 
AI*, Li^j, the South West. 
ZEOTPOD, Zc/)%rtt5, the West. 
SKIPAN, &iro», the North Wtst. 
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a circular projection attached to the southero 
face in its original construction* Stuart mea- 
\jpni that ^^ in the interior, upon removing 
about two thousand seven hundred cubic feet 
of stones and dirt, the whole pavement ap- 
peared entire, of white marble, and inwrought 
with certain cavities and channels/' 

These channels, most artificially disposed, 
wefe probably part of the mechanism of tliB 
Clepsydra, of the precise construction of which 
no intelligence is to be gained; but it is sup- 
posed that the circular building, to which we 
have alluded, was the castellum, or reservoir 
for the uniform supply of water, which was es- 
sential to every species of dial of this descrip- 
tion. The stream, which was conducted into 
it, arose in a fountain near the foot of the Aero* 
polis, and bore the name of Clepsydra, or Euh 
pedo. The only information which Mr. WiU 
kins affords us in addition to Stuart's account, 
is, that '^ Corinthian capitals, such as we there 
find them, (in the porticoes,) indicate a Roman 
rather than a Grecian origin, and resemble 
very nearly one found in the island of Milo, 
amongst other fragments of a buiiding de- 
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cidedly of Roman origin f and that other cir-^ 
caoistance^ ^^ lead to the same conclusion*'' 
1^ height of the building in its perfect state^ 
exclusive of the Triton and its base, waa 
firand to be forty-foqr feet four inches ; — the 
width of each face, ten feet nine, or ten feet 
eight inches ; the height of the columns at the 
doors, thirteen feet six inches. 

On the north side of the Agora b situated 
tl^ ruin of what Stuart supposes to have 
been the " Poikile Stoa,*' from its proximity 
lo the Agoca, and Gymnasium of Ptofemy. 
Wilkins, with perhaps more foundation, con- 
siders it the Pantheon, or Temple dedicated to Pwtheon. 
oil the gods I which Pausanias mentions among 
the. works of Hadrian, while speaking of the 
Olympieum, but does not describe, with refe- 
rence to its locality. There still remains of 
this structure, whatever it might be, a consi- 
derable portion of the western and northern 
walls ; the front to the W. N. W. is adorned 
with Corinthian columns, originally eighteen 
in number, of which four, fluted, formed a 
central portico, and it is also terminated by 
a. projecting wdl at each extremity with a 
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Corinthian pilaster on its face. ^^The line of 
the walls is interrupted by several projections 
fprming cellar or chapels, some circular, and 
some rectangular; around the walls, within, 
was a cloister or portico, formed by a continued 
row of columns twenty-three feet distant from 
them.'' Three detached Ionic columns, andan 
arch built into the wall of a modern Greek 
church, situated within the peribolus, may 
have belonged to the Temple of Jupiter Pan- 
hellenius. The height of the portico in the 
outer front, without the pediment, is thirty- 
eight feet three inches, and the whole circum- 
ference of the external walls is found to mea- 
sure twelve hundred and fifty feet. 

On the eastern side of the M. Lycabettus, 
a high ground between which and the hill of 
the Museum the road from Pirsus enters, are 
to be discerned the traces of an ancient wall, 
inclosing a semcircular area with its convexity 
towards the Areopagus. This ruin is supposed 
Fnyx. by some to have been the Pnyx,oneoftheplace8 
in which the pubUc assemblies of the people 
were holden,and which remained a monument, 
in the days of Athenian magnificence, of die 
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limf^icity of former ages. When in ktter times 
die public meetings were transferred to the 
Temple of Bacchus, as being probably more 
commodious, there still were some of the prin* 
dpal civic ceremonies, such as the election of 
certain magistrates, and the decreeing of hono- 
rary crowns, which By the- established laws 
were necessarily confined to this venerable 
building. Plutarch tells us, iq the Life of The* 
mistocles, that the oratory ofthe Pnyx wasori*- 
ginally constructed so as to face the sea, but 
was afterwards, from political motives, turned 
by the thirty Tyrants towards the land. This 
circumstance has been objected against as* 
signing to the ruins, of which we now speak, 
the name of Pnyx- But, surely, the same au- 
thority which could prevail on the democrats 
ef Athens to submit to the subversion of one of 
the causes of their republican prosperity, by 
Ae removal of the pulpitum, from whence their 
orators pointed to the scene of their maritime 
successes, might easily have changed the front 
of thecavea before which it stood, retaining still 
due ancient site which had been consecrated 
by law and custom. All this, however, must 
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now rest on mere conjecture ; but the citcum*' 
stance recorded by Plutarch is not at all 
irreconcileable with others which appear to 
point out this as the true situation of the Pnyx, 
Chandler's account of the vestiges is as fol- 
lows : ** By the side of the mountain, beyond 
the way formerly called Through Csele, nearly 
opposite to the rock of the Areopagus, is a 
large, naked, semicircular area or terrace sup* 
ported by stones of a vast size, the faces cut 
into squares. A track leads to it between the 
Areopagus and the Temple of Theseus. As you 
ascend to the brow, some small channels oc- 
cur, cut perhaps to receive libations. The de- 
scent into the area is by hewn steps^ and the 
rock within is smoothed down perpendicularly 
in front, extending to the sides, not in a streught 
line but with an obtuse angle at the steps/'-— 
"The grooves, it may be conjectured,^were for 
tablets containing decrees and orders^ The 
circular wall, which now reaches only to the 
top of the terrace, it is likely, was higher, and 
served as an inclosure. Excepting this, and 
the accession of soil, with the removal of the 
altar, the pulpit, and the sun-dial, Pnyx may 
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rial alteration/' 

The foregoing constitute all the ruins, of 
magnitude sufficient to denote their original 
destination, which remain at^ the present day 
within the ancient boundary of the lower city, 
denominated i fcdr^^oXi^ of atrry, in contradi- 
stinction to the Citadel or higher city, n 'A«f o* 

To the Acropolis we shall now ascend* 
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v'ith the authorities which we do possess, to 
consider it as the Temple of Aglauros. The 
testimony of Ulpian is decisive as to the site 
being near the Propylsea ; and not at the east- 
em foot of the hill, as has lately been conjec- 
tured *. After telling us that, '' during tb^ 
civil war at Athens between Eumolpus aod 
Erectheus, Apollo declared by an oracle, that 
it should be terminated if any one for the sake 
of the city would suffer death;'' he says thirt 
^' Aglauros, hearing it, devoted herself to de» 
struction, and threw hierself from the walls. 
Being thus freed from the calamities of war, 
the people erected to her memory, on this ac» 
count, a temple near the Propylsea of the 

* Mr. WilkiDs*8 reasoning on this subject {Athenienna, p. 6l J 
is obviously inconclusive -, for, in the first place^ it is by no 
means necessary to suppose that the temple {rh Ipiy) of which 
Herodotus speaks, was situated within or even near to the sa- 
cred portion, or grove (ri/utfyo;), which Pausanias mentions. lo 
the next place, the account which Herodotus gives of the esca- 
lade of the Persians, is perfectly reconcileable with that of Ul- 
pian with regard to the site of this Temple of Aglauros, with- 
out assuming that he means the reverse of what he says. The 
Persians were encamped on the Areopagus ^ and therefore, to them 
the front, the part next them ( sfiirpoaiev) was the western end of 
the Acropolis : they took advantage of an unguarded station at 
this end, *' lui behind (not at the furth^t extremity from) the 
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Acropolis.'* In this Temple, consecrkted to 
patriotism, the Athenian youths took the oaths 
of subjection to the laws, and of devotion to 
the service of their country. 

The building named the Propylaea from the Propyij 
<»)lonnade before the Crates^ in the central 
part, extended 184' — 10'', quite across the 
western end of the rock: it was constructed by 
Mnesicles, begun in the archonship of Euthy-» 
menes A. C. 4379 and, under the auspices of 
Pericles, was completed in five years, as it 
has been said, at the enormous expense of 
one thousand drachms, or a sum exceeding 
400,000/. 

At the extremities of a broad flight of steps 
leading up to the Propylaea, were two square 

gates and the common approach," to which they conld not have 
climbed without passing near the Teraple {yiOLroiro Ipov) of 
Aglaoros the daughter of Cecrops. That the rock is at this point 
(fwtXjffTa ivitQiUiv) extremely abrupt, enough so at least to 
i>reak the heroine's neck, appears to be the case in views of the 
Actopdis $ and the words of Pausanias do not require to beren« 
wed " steepest," with reference to the other quarters. Th© 
sculptured marbles, too, bear the strongest tesimonj, that the 
^ic building on which they were discovered was dedicated 
■to8om<^ martial pvirpose> and could not belong either to Ceres 
t>r the Earth; whose fanes were situated oe^ this spot^ 
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pedestals supporting equestrian statues^. Pau- 
sanias tells us, that the vestibules were deemed 
superior to any other works, even in his age, 
both on account of their decoration, and the 
magnitude of the stones with which they were 
constructed. Two Doric porticoes, each of six 
columns, nearly twenty-nine feet high, formed 
the western and eastern fronts of the building, 
and between them at right angles were erect- 
ed two rows of Ionic columns, three in each, 
to support the " white marble ceiling/' In 
the wall which crossed these interior ranges 
were suspended the five gates closing the pas- 
sage into the Acropolis. Through the central 
gate, thirteen feet in width, were probably 
admitted the carriages which attended the 
processions, and those which conveyed the 
materials for any buildings constructed in 
the Acropolis subsequently to the Propylaea. 

* Dr. Chandler infers from an inscription discovered upon 
one of the pedestals, *' The people have erected Marcus Agrippa, 
son of Lucius, thrice consul, the friend of Caius/' that the sta- 
tue ctf Agrippa was placed on the left side, and one of Caius af- 
terwards entitled Augustus, on the right. Fausanias says, that 
V be knows not whether they were the sons of Xenophon, or 
only made for ornament" 
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Traces of wheels have, indeed, recently been 
discovered on the inclined plane which formed 
the road between the Ionic columns, through 
the middle opening. 

To this building, which constituted, rigidly 
speaking, the Propylaetf, were attached two 
projecting wings. That at the southern end* 
was dedicated to Victory " without wings,*' of 
whom there will be occasion to speak again. 

On the northern side of the vestibules was a 
similar erection, having as well as the south- 
em wing a Doric portico, in which were de- 
posited certain pictures, by Polygnotus, repre- 
senting events in the history and mythology 
of Greece-f-. The state of ruin which these su- 
perb portals now exhibit, as described by Mr. 
Wilkins, is indeed deplorable. He says, " The 
whole of the superstructure above the columns 

* Twv ^s itpoifvXcLiooy Iv Ss^ii, N/xij; s(rriy diftspov vais* 
Fatu. i. 22. 

f Among them were representations of Diomede stealing the 
arrows of Philoctetes, and Ulysseft carrying ofF the Palladium 
from Troy ; Orestes and Pylades slaying ^gisthus and the sons 
of Nauplius; the sacrifice of Polyxena; Ulysses and Nausica; 
Alcibiades^ with equestrian monuments of the victory atNemea j 
Perseus with the bead of Medusa; and^ besides others^ a picturo 
efMusaeus. 
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6( the western portico has fallen. The ruins 6£ 
the entablature and ceiling so far fill the body 
of the building, that not more than a third 
part of the columns appear rising above them* 
The Ionic columns of the interior have pre- 
served their stations atnidst the shock of falleir 
masses, and rear their summits above the 
vast heaps formed by the ruins around them/^ 
This extreme desolation appears to have beea 
principally effected by the Venetian siege in 
16875 and the blowing up of a Turkish ma- 
gazine of powder. The chief members of the 
edifice remained entire, or nearly so, in the 
year in which Sir George Wheler visited 
Athens. There is no longer any entrance to 
the interior of Acropolis, but a foot passagir 
through the dSbris of the Temple of Victory, 
by which the eastern portico of the Propyl®a 
is approached. 

Nearly in the centre of the Acropolis, on a 
spot about thirty feet above the level of the 
Parthenon. Propylaea, stands the Parthenon, or chief 
Temple of Minerva, the virgin goddess, and 
patroness of Athens. This celebrated struc- 
ture is now reduced to the last stag^ of rail) 
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kod decay; little remains of what formerly 
<;onstituted one of the most elegant, if not 
the most spacious monuments of heathen su* 
perstition: but this little is venerable for its 
age and history, and highly interesting for the 
evidences which it still affords of Grecian skill 
in architecture- Its beautiful proportions are, 
indeed, now lost in the surrounding mass of mi^ 
serable huts, its glittering whiteness dimmed 
by the corroding hand of time, and its tower- 
ing columns shattered and cast down by the 
inerciless engines of modern warfare; but yet, 
while a vestige is to be found of such excel- 
lence, it will not cease to be inestimable to the 
scientific traveller, and the philosophical in« 
<jairer into the state of society in former ages. 
The original Hecatompedon, so called on ac- 
count of its being a hundred feet square, was a 
very ancient edifice dedicated to Minerva, and 
probably not remarkable for its decorations. 
It was burnt by the Persian troops when ihey 
gained possession of the Acropolis in the year 
A. C. 480, under Xerxes. On the site which 
held been already rendered sacred to the tute- 
lary deity, Pericles erected the magnificent 
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edifice denominated the Parthenon, and spar^ 
no expense in bringing to perfection the im* 
mortal work, which employed the united ta- 
lents of the first sculptors and architects whom 
the world has ever seen, of Phidias, Ictinus, 
and Callicrates. The new Temple occupied 
more than double the space of its ancient pre- 
decessor, being two hundred and twenty-seven 
feet in length, and one hundred and one in 
width : from the ground to the summit of the 
Pediment* it was 65'— &\ It stood upon a 
pavement elevated by three steps, and was sur- 
rounded by forty-six columns of the Doric 
order, fluted, 34' — 1'' high ; eight in the front 
of each portico, and seventeen on either flank, 
reckoning those of the angles twice. The per- 
ticoes were both surmounted by pediments 
filled with statues; those in the eastern end, or 
entrance, representing, according to Pausanias, 
the mythological story of the nativity of Mi- 
nerva from the brain of Jupiter ; and those in 
the hinder or western pediment, being figures 

♦ A Pediment is an ornament^ usually of a triangular form, 
which crowns the front of a building, and in porticoes rests im- 
mediatelj upon the cornice. 
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of the deities present at the contest of Minerva 
and Neptune for the honour of naming and 
patronizing the newly built Cecropia. The 
Metopes* were executed in high relief; and 
each displayed a distinct group of a Centaur 
and a Lapitha. About twelve feet within the 
outer range of columns of each portico, was 
another row of less diameter, the frize of which 
was continued round the walls of the Cella, 
or inclosed area of the Temple : this frize ex- 
hibited in low relief, and continued succession, 
an amazing number and variety of figures 
forming the Panathenaic procession. The in- 
terior of the building was divided into the 
Cella and Opisthodomus. In the middle of the^ 
Cella was an oblong space, sunk a little more 
than an inch below the level of the Opistho- 
domus. At the eastern end of the shrine was 
erected the famous idol mentioned in the Life 
of Phidias, and thus described by Pausanias: 
"The image itself is of ivory and gold; on the 

* A Metope is a square space between the triglyphs of a Doric 
fiize : it is variously embellished, but most frequently with the 
bead of some sacrificial animal bound with chaplets ; from which^ 
perbap8^itorigiDallyderiveditsDame9|X£ra;^oy, a face or forehead. 
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middle of her crest is placed the figure of a 
Sphinx. It is erect, and covered with a gar* 
ment down to the feet. There is a head of Me- 
dusa wrought in ivory on her breast, and a 
Victory four cubits high. In her hand she 
holds a spear, at her feet lies her shield, and 
at the bottom of the spear is a Dragon, which 
dragon may be Ericthonius : on the base is 
carved the nativity of Pandora/' The roof of 
the Opisthodpmus, or as Wheler denomi- 
nates it the Pronaos, is said by him to have 
been " sustained by six channeled pillars of 
the same order and bigness with those of the 
Portico.*' But as no traces whatever of these 
have been discovered, Mr. Wilkins conceives 
that the above remark refers to the columns 
of what is, strictly speaking, the Posticum. 
The Opisthodomus was used as a depository 
of the offerings and valuable articles belong- 
ing to the Temple, and is to be considered as 
distinct from the state treasury, which was 
called by the same name, being situated at the 
back of the Parthenon. In this latter build- 
ing the treasures of the Commonwealth were 
kept, and the names of the public debtors 
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were registered^ The important charge was 
confided to Jupiter Sojjer and the god of riches, 
Plutus, who however were not vigilant enough 
to prevent the. egregious villany of sonae of 
their subordinate officers, who in process of 
time burnt the building to avoid the detection 
of their dishonesty. 

The open space between the front wall of 
the Cella and the hinder columns, about twelve 
feet in depth, was called the Pronaus, and that 
corresponding to it at the other extremity, 
the Posticum, elevated two steps above the 
Portico : from thence there was another step, 
of an inch only in height, into the Opisthodo- 
mus» The Cella measured 98' — 7" in lengthy 
and 62' — 6" in width ; the Opisthodomus be- 
hind, the Cella 42'— 10'' in length. 

The roof is supposed to have been of wood, 
overlaid with marble slabs in a regular form 
imitating tiles, the joinings of which were co- 
vered by narrow pieces of marble so fitted in 
as to preserve the interstices from the wea- 
ther, and terminated at the eaves by an up- 
sight ornament. 
, Such was the Parthenon under its Heathen 
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roasters : there is no precise mention made of 
the date of its transforqpation into a Christian 
church ; but it was probably despoiled of its 
remaining treasures hy the ruthless Alaric. 
At least we know that it retained its idol 
down to the time of the Roman Emperors Va- 
lentinian and Valens, A.C. 364; and Attica^ 
in common with other states of Greece, suffer- 
ed about forty years afterwards from the pre* 
datory incursions of the Gothic king^ The 
building however was not destroyed ; and hav- 
ing passed from a Christian into a Moham- 
medan place of worship, was found by Sir G. 
Wheler, in I676, almost entire, except the 
roof, which had been constructed of a more 
modern fashion, to suit the religious purposes 
to which the Greek Christians had applied the 
edifice. ^* When the Christians,'^ says Whe- 
ler, " consecrated it to serve God in, they let 
in the light at the east end ; which is all that 
it yet hath. And not only that, but made a 
semicircle for the Holy Place, according to 
their rites; which the Turks have not yet 
much altered. This was separated from tb« 
rest by jasper pillars ; two of which, on each 
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canopy, sustained by. four porphyry pillars^- 
with beautiful white marble chapters,* of the 
Corinthian order. Bu^the Holy Table under 
it is removed. Beyond the canopy are two 
or three degrees, one above another, in a se- 
micircle ; where the bishops and presbyters 
used to sit in time of communion, upon cer- 
tain solemn days."' • . • " On both 

skies, and towards the door, is a kind of 
gallery, made with two ranks of pillars, twenty- 
two below, and twenty-three above. The 
odd pillar is over the arch of the entrance,^ 
wHich was left for the passage. It being 
now turned into a Mosque, the niche of the 
Turks devotion is made in the corner on 
this side of the altar, on the right hand ; by 
which is their place of prayer: and on the 
other side a pulpit, to read their Law in ; as is 
usual in all Mosques. The Turks, according 
to their measure of wit, have washed over the 
beautiful white marble within, with lime. At 
one side of the quire, there are four presses 
made in the wall, and shut up with doors of 
marble. They say none dares open them; 
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and that 6ne undertaking to do it^ imoo^ 
(Jiately died the first lie opened ; and that the 
plague soon after followed in the town/' 

About eleven year^fter this account was 
given, the Venetians besieged the citadel, and 
threw a shell from the hill of the Museum^ 
which most unfortunately exploded near the 
middle of the cella of the Parthenon, entirely 
destroying the w^alls of that division of the 
building, and overthrowing nineteen pillars* 
The eastern pedimenty with its sculptured 
treasures, was nearly demolished by this acci- 
dent, and the western has since suffered se- 
verely from other causes. Of the ornamen- 
tal parts of the Temple, which have been saved 
from the worse than Gothic ignorance and 
devastation of the Turks, we are most fortu- 
nately enabled to speak with certainty ; and if 
the architectural details of the building, in its 
most perfect state, were comparable in point 
of merit with some of these, no greater eoco- 
mium can be paid it, than to say, that it was 
worthy of receiving such exquisite decoration. 
Ereciheam. " There is also in this place,'' says Pausa- 
nias, still speaking of t^ Acropolis, "tbc^ 



Digitized by 



Google 



129 

Temple called the Erectheum. Before the en?* 
trance is an altar of the Most High Jupiter^ 
on which they offer no animal sacrifice ; and 
with the cakes which they present upon it they 
are not permitted to use wine : within are al- 
tars; one of Neptune, upon which they sacri- 
fice to Erectheus, according to the command 
of an Oracle; another of the Hero Butes; and 
a third of Vulcan. On the walls are paintings 
relating to the family of the Butadse. The 
edifice itself is double, and within it is a well 
of sea water: this indeed is no great wonder; 
for the inhabitants of inland countries, and 
especially the Aphrodisienses, in Caria, posi^ 
sess such springs. But this well, according 
to written testimony, when the south wind 
blows, emits the sound of waves : upon the 
rock is the figure of a trident, which is said to 
bear witness to the contention of the deities 
for the country. The remainder of the city 
and the whole country are, indeed, sacred to 
Minerva; for the different towns worship their 
respective divinities, but all do homage to the 
victorious goddess/* He then mentions the 

K 
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most holy and ancient statue of Minerva, 
M'hich was believed to have fallen in time 
past from Heaven ; and a golden lamp made 
by Callimaches, which when once filled burnt 
continually for the period of a year, ovet 
which was placed a brazen palm-tree to 
disperse the smoke. These last were fixed in 
the lower or western division of the Erec- 
theum, consecrated to Minerva Polias, thi 
protectress of the city; in which also were a 
statue of Mercury in wood, the bed-frame of 
Daedalus, a coat of mail which belonged to 
Masistius the Mede, and a sword formerly 
the property of Mardonius' the Persian gene* 
ral. ^* But of the olive there is nothing told, 
except that it is a memorial of the contention 
between Neptune and Minerva, and that hav* 
ing been burnt by the Medes, it sprang up 
the same day to the height of two cubits. 
The Temple of Pandrosus (in which the sa- 
cred olive-tree here mentioned was preserved) 
adjoins that of Minerva Polias/' 

The compound structure, that is, the double 
temple of Erectheus and Minerva, with the 
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contiguous chapel of Pandrosus, thus di- 
stinctly described by Paiisanias^ stands about 
one hundred and fifty feet north of the Par- 
thenon. The eastern part, or that dedicated 
to Erectheus, by whose name the whole edi- 
fice is sometimes designated, had its pavement 
raised aboiit eight feet above the level of the 
adjacent buildings; it measures in length 
23' — 11'' exclusive of the portico and thick- 
ness of the walls, and 32' — 4" in width. The 
western end consecrated to Minerva is 35' — 1" 
long, including a passage, which reduces thfe 
actual dimensions of the cella nearly to those 
of the Erectheum. On the north side of the 
former building is a porch supported by six 
Ionic columns, 34' — 1" long, by about twen- 
ty-one feet wide. The little Temple of Pan- 
drosus, which is attached to the south wall of 
that of Minerva*, is only seventeen feet long 

* Mr. Wilkins dissents from this arrangetneDt> supposing the 
whole body of the building to have been denominated collec- 
tively the Erectheum, and to have been divided into the two 
Temples of Minerva Polias and Pandrosus. He conceives 
therefore that the wings attached to the north-western and 
fouth-western corners were, only porticoes. This is not, how- 

k2 
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and 8' — 6" broad, but must have been one of 
the most beautiful specimens of architecture 
in Athens, and was the only one existing of 
the sort. The entablature was supported by 
six female figures, either Caryatides, or with 
more probability Athenian Virgins, called 
Canephorae, who bore a part in the Panathe-N 
naic ceremony, and had a dwelling assigned 
to them near to this very spot. The Temples 
which originally stood on the site of the Erec* 
theum were probably more ancient than even 
the Hecatompedon ; but the parts of them 
which were combustible were destroyed by 
fire at the time of the Persian war. 

The restoration was probably begun by 

ever, easily reconcileable with the detail of Pausanias. Mr. Wil- 
kins adds, *' that the word vdos, by which the nature of both 
buildings is particularized, makes it evident that the portico 
called the Pandrosium by Stuart, could not have been contem- 
plated in alluding to either.** Why the word voio$ should not here 
be thus interpreted he does not say ^ for though small, the cella 
was capacious enough to hold an altar and an olive-tree. It is evi- 
dent, moreover, that in the common acceptation of the phrase 
thb little building was not a portico, for its construction per- 
mitted no passage from without \ and, if it were not a TempU, 
could be of little use^ even to the preservation of uniformity. ^ 
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Pericles ; bttt the building was still incomplete 
in the year 4C9 A.C. when a survey of the 
unfinished parts was made, and inscribed upon 
a stone at present in this country. " These 
Temples/" says Stuart, " are now in a very 
ruinous condition. Those of Erectheus and 
Minerva have at present no roof or covering 
of any kind. The wall which separated them, 
and that by which the Pronaos, or passage to 
the Pandrosium, was parted off from the Tem- 
ple of Minerva, are so demolished that hardly 
wy traces of them remain, except where they 
joined the side walls/" The intercolumnia- 
tions of the Pandroseum have been closed with 
masonry ; and two of the figures, serving as 
columns, have been removed ; one of these is 
now in England, and of the other no account 
has reached us. 

Several buildings, of which not one stone 
remains upon another, existed, no doubt, in 
the Acropolis during the period at which this 
celebrated spot was thronged with statues of 
gods and heroes, and with temples, more or 
less superb, dedicated to the heathen deities. 
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All the most interesting edifices, however, to 
which any allusibn has been made by ancient 
writers or modern travellers, have been enume- 
rated in the preceding pages; and it were 
needless to occupy more space with a dry cata- 
logue of statues, which have either perished, or 
have hitherto escaped the antiquary's spade. 
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REPORT 



FROM THE SELECT COMMITTEE OF THE 
HOUSE OF COMMONS 

ON 

THE EARL OF ELGIN'S COLLECTION 

OP 

SCULPTURED MARBLES. 



The Selsct Committee appointed to inquire, whether It 
be expedient that the Collection mentioned in the Earl 
of Elgin's Petition, presented to the House on the 15th 
day of February last, should be purchased on behalf of 
the public, and if so, what price it may be reasonable to 
allow for the same, 

Consider the subject referred to them, as divided into four 
principal heads ; 

The first of which relates to the authority by which this 
collection was acquired : 

Hie second to the circumstances under which that autho- 
rity was granted : 

The third to the merit of the marbles as works of sculpture, 
and the importance of making them public property, for 
the purpose of promotmg the study of the Hne Arts in 
Great Britam;-— and 

The fourth to their value as objects of sale ; which mcludes 
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the consideration of the expense which las attended the 

removing, transporting, and bringing them to England. 

To these will be Ibdded some general observations upon 

what is to be found, in various authors, relating to these mar- 

bles*. 

I. 

When the Earl of Elgin quitted England upon his mission 
to the Ottoman Porte, it was his original intention to make 
that appointment beneficial to the progress of the Fine Arts 
in Great Britain, by procuring accurate drawings and casts of 
the valuable remains of sculpture and architecture scattered 
throughout Greece, and particularly concentrated at Athens. 

With this view he engaged Signor Lusieri, a painter of re- 
putation, who was then in the service of the King of the Two 
Sicilies, together with two architects, two modellers, and a 
figure painter, whom Mr. Hamilton (now under-secretary of 
state) engaged at Rome and despatched with Lusiari, in the 
summer of 1800, from Constantinople to Athens. 

They were employed there about nine months, from Au- 
gust 1800 to May 1801, without having any sort of facility or 
iaccommodation afforded to them : nor was the Acropolis acces- 
sible to them, even for the purpose of taking drawings, except 
by the payment of a large fee, which was exacted daily. 

The other five artists were withdrawn from Athens in Ja- 
nuary 1803 ; but Lusieri has continued there ever since, ex- 
cepting during the short period of our hostilities with the 
Ottoman Porte. 

During the year 1800, Egypt was in the power of the 
French: and that sort of contempt and dislike which has 
always characterized the Turkish government and people in 
their behaviour towards every denomination of Christians, 
prevailed in full force. 

* Thea^ Observations are omitted. 
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Hie success of the British arms m Egypt, and the expected 
restitution of that province to the Porte, wrought a wonderful 
and instantaneous change in the disposition of all ranks and 
descriptions of people towards our nation. Universal bene- 
volence and good-will appeared to take place of suspicion and 
aversion. Nothing was refused which was asked ; and Lord , 
Elgin, availing himself of this favourable and unexpected 
alteration, obtained, in the summer of 1801, access to the 
Acropolis for general purposes, with permission to draw, 
model, and remove ; to which was added, a special licence to 
excavate in a particular place. Lord Elgin mentions in his 
evidence, that he was obliged to send from Athens to Con- 
stantinople for leave to remove a house ; at the same time re- 
iharking that, in point of fact, all permissions issuing from 
the Porte to any distant provinces, are little better than au- 
thorities to make the best bargain that can be made with the 
focal magistracies. The applications upon this subject 
passed in verbal conversations : but the warrants or fermauns 
were granted in writing, addressed td^the chief authorities t. 
resident at Athens, to whom they were delivered, and in 
whose hands they remained : so that your Committee had no 
opportunity of learning from Lord Elgin himself their exact 
tenor, or of ascertaining in what terms they noticed, or al-» 
fowed, the displacing or carrying away of these marbles. 
But Dr. Hunt, who accompanied Lord Elgin as chaplain to 
tile embassy, has preserved, and has now in his possession, i^ 
translation of the second fermaun, which extended the powers 
of the first ; but as he had it not with him in London, to pro- 
duce before your Committee, he stated the substance, ac- 
cording to his recollection, which was "That, in order to 
" show their particular respect to the ambassador of Great 
" Britain, the august ally of the Porte, with whom they were 
^ pow m^ had long been in the strictest alliance, they gave 
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« to his excellency and to his secretary, and the artists em- 
" ployed by hira, the most extensire permission to view, draw 
<< and model the ancient Temples of the Idols, and the sculp- 
^< tures upon them, and to make excavations, and to take 
« away any stones that might appear interesting to thenu** 
He stated further, that no remonstrance was at any time 
made, nor any displeasure shown, by the Turkish government, 
either at Constantinople or Athens, against the extensive in- 
terpretation which was put upon this fermaua; and although 
the work of taking down and removing was going on for 
months, and even years, and was conducted in the most pub* 
lie manner, numbers of native labourers, to the amount of 
some hundreds being frequently employed, not the least ob- 
struction was ever interposed, nor the smallest uneasiness 
shown, after the granting of this second fermaun. Among 
the Greek population and inhabitants of Athens it occasioned 
no sort of dissatisfaction ; but, as Mr. Hamilton, an eye wit- 
ness, expresses it, so far from exciting any unpleasaQt §epsa- 
tion, the people seemed to feel it as the means of bringing fo* 
reigners into their country, and of having money spent among 
them. The Turks showed a total* indifference and apathy as 
to the preservation of these remains, except when in a fit of 
wanton destruction they sometimes carried their disregard so 
far as to do mischief by firing at them. The numerous tra- 
vellers and admirers of the Arts conunitted greater waste, 
from a very different motive ; for many of those who visited 
the Acropolis tempted the soldiers and other people about 
the fortress to bring them dowQ heads, legs or arms, or wba^ 
ever other pieces they could carry off, 

n. 

Upon the second division, it must be premised, that ante* 
cedently to Lord Elgin's departure for Constantinople |)€ 
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communicated* his intentions of bringing home edicts itftd 
drawings from Athens, for the benefit and advancement of the 
Fine Arts in this country, to Mr, Pitt, Lord Grenville, and 
Mr, Dundas, Suggesting to them the propriety of considering 
it as a national object, fit to be undertaken and carried into 
e£^ at the public expense ; but that this recommendation 
was in no degree encouraged^ either at that time or after- 
wards. 

It is evident, from a letter of Lord Elgin to the secretary 
of state, 13th January 1803, th^t he considered himself as 
having no sort of claim for his disbursements in the prosecu- 
tion of these pursuits, though he stated, in the same despatch^ 
the heavy expenses in which they had involved him, so as to 
make it extremely inconvenient for him to forgo any of the 
usual allowances to which ambassadors at other courts were 
entitled. It cannot, therefore, be doubted, that he looked / 
upon himself in this respect as acting in a character entirely 
distinct from his official situation. But whether the govern- 
ment from whom he obtained permission did, or could, so 
<;onsider him, is a question which can be solved only by con- 
jecture and reasoning, in the absence and deficiency of aU 
positive testimony. The Turkish ministers of that day are, in 
&ct, the only persons in the world capable (if they are still 
alive) of deciding the doubt; and it is probable that evea 
they, if it were possible to consult them, might be unable to 
&rm any very distinct discrimination as to the character in 
consideration of which they acceded to Lord Elgin's request. 
The occasion made them, beyond all precedent, propitious to 
whatever was desired, in behalf of the English nation ; they 
readily, therefore, complied ^i^ith all that was asked by Lord 
Elgin. He was an Englishman of high rank; he was also am« 
bassador from our court : they granted the same permjasion 
to no other indlividual : but then, as Lord Elgin observes, po 
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Other individual applied for it to the same extent, nor had 
indeed the same unlimited meand for carrying such an under- 
taking into execution. The expression of one of the most 
intelligent and distinguished of the British travellers, who 
visited Athens about the same period, appears to your Com- 
mittee to convey as correct a judgement as can be formed 
upon this question, which b incapable of being satisfactorily 
separated, and must be taken in the aggregate. 

The Earl of Aberdeen, in answer to an inquiry, whether the 
authority and influence of a public situation was in his opi- 
nion necessary for accomplishing the removal of these Mar- 
bles, answered, that he did' not think a private individual 
could have accomplished the removal of the remains which 
IfOrd Elgin obtained : and Doctor Hunt, who had better opr 
portunities of information upon this point than any other 
person who has been examined, gave it as his decided opinions, 
that *^ a British subject not in the situation of ambassador, 
could not have been able to obtain from the Turkish govern^ 
ment a fermaun of such extensive powers." 

It may not be unworthy of remark, that the only other 
piece of sculpture which was ever removed from its place for 
the purpose of export was taken by Mr. Choiseul Gouffier, 
when he was ambassador from France to the Porte ; but whe- 
ther he did it by express permission, or in some less osten- 
sible way, no means of ascertaining are within the reach of 
^^ your Committee. It was undoubtedly at various times an 
V, >^^^ object with the French government to obtain possession of 
Ji\j^^ son^eii^hesevjahiahlfijieina it is probable, according 

to the testimony of Lord Aberdeen and others, that at no 
great distance of time they might have been removed by that 
govemmait from their original site, if they had not been 
taken awt\y, and securj^ for this country, by Lord Elgin. 
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III. 

Tlie third part is involyed in much less intricacy : and tt* 
though in all matters of taste there is room for great variety 
and latitude of opinion, there will be found upon this branch 
of the subject much more uniformity and agreement than 
could have been expected. The testimony of severed of the 
most eminent artists in this kingdom, who have been exa^ 
mined, rates these marbles in the very first class of ancient 
art, some placing them a little above, and others but very little 
below, the Apollo Belvidere, the Laocoon, and the Torso of 
the Belvidere. They speak of them with admiration and eh« 
thusiasm ; and notwithstanding the manifold injuries of time 
and weather, and those mutilations which they have sustained 
from the fortuitous or designed, injuries of neglect, or mis* 
chief, they consider them as among the finest models and the 
most exquisite monuments of antiquity. The general current 
of this portion of the evidence makes no doubt of referring 
the date of these works to the original building of the Pap- 
thenon, and to the designs of Phidias, the dawn of every thing 
Irhich adorned and ennobled Greece. With this estimation 
of the excellence of these works, it is natural to conclude that 
they are recommended by the same authorities as highly fit, 
«nd admirably adapted, to form a school for study, to improve 
our national taste for the Fine Arts, and to diffuse a more 
perfect knowledge of them throughout this kingdom. 

Much indeed may be reasonably hoped, and expected, from 
the general observation and admiration of such distinguished 
examples. The end of the fifteenth and beginning of the 
sixteenth centuries, enlightened by the discovery of several of 
the noblest remams of antiquity, produced in Italy an abun. 
dant harvest of the most eminent men, who made gigantic 
advances in the path of art, as painters, sculptors, and archi- 
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iects. Caught by the novelty, attracted by the beauty, and 
enamoured of the perfection, of those newly disclosed trea- 
sures, they imbibed the genuine spirit of ancient excellence, 
and transfused it into their own compositions. 

It is surprising to observe in the best of these marbles in 
how great a degree the close imitation of nature is combined 
with grandeur of style, while the exact details of the former 
in no degree detract from the effect and predominance of the 
latter^ 

The two finest single figures of this collection differ mate« 
rially in this respect from the Apollo Belvidere, whidi may 
be selected as the highest and most sublime representation of 
ideal form, and beauty, which sculpture has ever embodied, 
and turned into shape. 

The evidence upon this part of the inquiry will be read with 
satisfaction and interest, both where it is immediately con« 
nected with these marbles, and where it branches out into 
extraneous observations, but all of them relating to the study 
of the antique. A reference is made by one of the witnesses 
to a sculptor, eminent throughout Europe for his works, idio 
lately left this metropolis highly gratified by the view of these 
treasures of that branch of art which he has cultivated with 
80 much success. His own letter to the Earl of Elgin upoQ 
this subject is inserted in the Appendix.. 

In the judgement of Mr. Payne Knight, whose valuation 
will be referred to in a subsequent page, the first class is not 
assigned to the two principal statues of this collection ; but he 
rates the Metopes in the first class of works in high relief, and 
knows of nothing so fine in that kind. He places also the 
Frize in the first class of low relief; and considering a general 
museum of art to be very desirable, he looks upon such ap 
addition to our national collection as likely to contribute U> 
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ib»mprofemexA of tbe Arts, and to become a Ttry valuable 
acquisitioQ; for the importation of wbidi Lord Elgin is enti- 
ded to the gratitode of hit conntrj. 

IV. 

Thedirections of tbe House in the order of reference Im« 
pose upon your Committee the task of forming and sidmiit* 
^ng an opinion upon the fourth head^ which otherwise the 
scantiness of materials for fixing a pecuniary value^ and the 
unwillingness, orlnability^ in those who are practically most 
eonversant in statuary to aflbrd any lights upon this part of 
the subject, would have rather induced them to decline. 

The produce of this collection, if it should be brought to 
n^ in sqmrate lots, in the present depreciated state of almost 
erery artide, and more particularly of such as are of preca* 
rious and fimciful value, would probably, be much inferior to 
what may be denominated its intrinsic value. 

The mutSated state of all the larger figures, the want 
rither of heads or features, of limbs or surface, in most of the 
Metopes, and m a great proportion of the compartments eyen 
of the larger Frize, render this collection, if divided, but little 
adapted to serve for the decoration of private housep. It 
should tharefore.be considered as forming a whole, and should 
unquestionably be kept entire as a School of Art, an^ a study 
for the formation of artists. The competitors in th^ market^ 
if it should be offi&red for sale without separation, could not 
be numerous. Some of the sovereigns of Europe, added t^ 
mch of the great galleries or national institutions in various 
parts of the continent, as may possess funds af the^disposal of 
their directors sufficient for such a purpose, would in all pro* 
imbility be the only purchasers. 

It is not however reasonable nor beccuning the liberality of 
Parliament to withhold upon this account} whatever, under aH 

L 
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the circumsbinces, may be deemed « jo^ a»d Adequate pride ;^ 
and more particularly in a case where ParHionent is left to fix 
its own valuation, and no speci(i<5 sum is demanded, or even sug" 
gested, by the party who offers the collection to the public. 

It is obvious that the money expended in the acquisition 
of any commodity is not necessarily the measure of its real 
Talue. The sum laid out in gaining possession of two atdcies 
of the same intrinsic worth, may, and often does, vary consi- 
derably. In making two excavations, for instance, of equal 
magnitude and labour, a broken bust or some few fragments 
may be discovered in the one, and a perfect statue in the 
other. Tlie first cost of the brc^en bust and of tiie entire 
lirtatue would in that case be the same ; but it cannot be said 
that the value is therefore equal. In the same manner, by 
the loss or detention of a ship, a great charge may have been* 
incurred, and the ori^nal outgoing excessively enhanced t 
but the value to llie buyer will in no degree be affected by 
these extraneous accidents. Supposing again, artists to have 
been engaged at considerable sidaries dunng a large period 
in wfaidi they could do Httle or nothing, tlie first cost woidd 
be burdensome in this case also to the employer, but those 
who bought would look only at the value of ih6 aflicle ift 
the market where it might be exposed to sale, without 
caring, or inquiring, how or at what expense it w«s brought 
thither. 

Supposing, on the other hand, that the thirteen other Me- 
topes had been bought at the Custom-house sale at the same 
price which that of Mr« Choiseul Gouffier fetched, it could 
never be said, that the value oi them was no more thoa 
Iwcnty-fbur or twenty-fiv^e poimds a-piece. 

It is perfectly just and reasonable that the seller ^ould 
endeavotur fully to reimburse himself for all expenses, and to 
acquire apn^ also ; but it wffl be .impossible for him to^ 
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-^, vheiie?er thedisbiffsenients have ^cceeded the fiur money 
price of that whidi he has to ^dspo§e of* 

Your Committee rrfer to Lord Elgin's evidence for tba 
large and heavy charges which have attended the formation 
of this c<^lecti<ni, and. the placing <^ it in its preeei^ situa* 
tion ; which amount, from 1799 to January ISOS, to62,440/.» 
including. 2Sf240L for the interest of money ; and according* 
to A supplemental account^ continued fircmi IBOS to I8I69 to 
no less a sum than 74^000/. including the same sum for int 
ierest. 

All the papers which are in his possession upon this sub-r 
|ect, iiu;luding a journal of above ninety pages, of the daily 
expenses of his principal artist Lusieri (from 1803 to tiie 
dose of 1814} who still remains in his employment at Athens, 
together with the account current (^ Messrs. Hayes of Malts^ 
{from April 1807 to May 1811,) have been freely submitted 
to your Committee ; and there can be no doubt, from the in* 
«pectioa of those accounts, confirmed also by other testis 
tnony, that the disbursements were very consider^e; but 
isupposing them to readi the full sum at which they are calr 
eulated, your Committee do not hesitate to express th^ 
opinioii, that they afford no just criterion of the value of the 
collection, and therefore must not be taken as a just basis for 
estimating it. "^ 

Two valuations, and only two in d^ail, have been laid 
before your Committee, whldi are printed; di£Eersng most 
widely in the particulars, and in the total ; that of Mr. Payne 
ICnight amounting to 25,000/., and that of Mr. Hamilton f 
€05800/. 

The only other sum mentioned as a moneys price, is in the 
evidence of the Earl of Aberdeen, who named 35,000/. as a 
sort of conjectural estimate of the vHbole, without entering 
4nt6 particdars. ' 

l2 
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• In addition to die iiUtmiow of pribet qtiolad ia Mr« fvpm 
Knight's evidence, the turns paid for other celebrated lOttrMei 
dteserve to be brought under the notice of the House. 
« The Townley coUectimi, whidi was purchased for the Bri* 
tish Museum in June 1805 for MfiOOLf is frequently referred 
tq in the examinations of the witnesses, with some variety of 
opinion as to its intrinsic value ; but it is to be observed of all 
the principal sculptures ia that colle^on, that diey were; in 
excellent condition with the surfooe perfect; mid where in« 
jured, th^y were generally well restored, and p^ectly adbiptad 
for the decoration, and almost for the omam^ital fomiture, 
ii a private house, as they were indeed disposed by Miv 
Townley in his lifetime. 

In what proportion the state -of muUlation in which the 
Elgin marbles are left, and above aU die corrosion of mu€ti<^ 
the surface by weather, reduce their value, it is difficult pre* 
ctsely to ascertam ; but it may unquestional^y be afirmed m 
the words of one of the sculptors examined (who rates thes0 
works in the highest daas of art) that <<the Townleyan mar- 
bles being entire, are, in 4 commercial point of view, the 
most valuaUe of the two : but that the Elgin marbles, as pos^ 
aessing that matt^ which artists most require, daw ah^her 
consideration*" , 

The iEgina marbles, which are also rdTerred tOf and wer^ 
wen known to one <^ the members of your Committee, who 
WM in treaty to purchase them for the BritiA Museum, MtjH 
for6,00CM. to the FHnce Royal of Bararia, whidi was less^ 
than the Briti^ Govermaient haddkected to be <^ed,after 
aprior negotiation for obtainmg them had failed ; their real 
value however was supposed not to exceed 4,000/., at wbiGh 
JiUsieri estimated theni^ They are described.as valuable m 
jpoint of remote antiquity, and curious in that respect, but of 
no distinguished merit as specimens ci sculpture, their styl^ 
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bemg what ig tnually caHed Etruscan, and older than tbe age 
tfFhidias. 

The marbles at Phigriiay in Arcadia, have lately been pmw 
dbased for the Museum at the expense of 15>000/., increased 
by a very unfavourable exchange to 19,000/^ a sum which, 
your Committee, after inspecting them, venture to consider 
as more than equal to their value. 

It is true that an Engli^ gentleman, concerned in discor 
vering them, was ready tb give the same sum ; and therefore 
116 met of censure can attach on those who purchased then% 
abroad, for our national gallery, without any possible oppor- 
tanity of viewing and examining the sculpture, but knowing 
Aem <mly from the sketches which were sent over, and the 
place trhere th6y were dug iq>, to be undoubted and autben- 
6c remains of Greek artists of the best time* 

When the first ofier was made by the Earl of Elgin to Mr» 
f^rceval, of putting the public in possession of thia collec* 
ll<m, Mr. Long, a mendier of your Committee, was autho« 
rized by Mr. Perceval to acquaint Lord Elgin, that be wa« 
wffling to propose to Parliament to purchase it for SO fiOfHm 
provided Lord Elgin should make out, to the satisfactiim (^ 
a, Committee of the House of Conmions, that he had eX"* 
pended sq much in acquiring and transporting it. 

Lord Elgin declined tiiis proposal, for the reasons atated by 
him in his evidence: and until the month of June 1815 nq 
tafher step was tskea on either side ; but at that time a pe» 
tkion was presented, on' the part of Lord Elgin, to the Housot 
vHndi, owing to the late period of the session, was not pro* 
eeeded upon* Eighty. additional eases have been received 
abce 1811, the ccmtaits of which, enumerated in Mr. Ha** 
milton's evidence,^ now form a part of the collection.^ llie 
medals also, €£ which the value it more easily defined, W97€t 
not ^duded in the proposal made to Mr. Percey^t 
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' Against these augmentations must be set the rise in the 
value of money, which is unquestionably not inconsiderable, 
between the present time and the year 1811 ; a cause or con- 
sequence of which is Uie depreciation of every commodity, 
either of necessity or fancy, which iHbrought to sale. 

Your Committee, therefore, do not think that they should 
be justified, in behalf of the public, if they were to recom- 
mend to the House any extension of Mr. Perceval's offer to a 
greater amount than 5,000/. : and, udder all the circumstances 
that they have endeavotired to bring under the view of the 
House, they judge 35,000/. to^be a reasonable and sufficieiit 
price for this collection. 

Your Committee observing, that by the Act 45 Geo* IIL 
C. 127, for vesting the Townleyan collection in the trustees Of 
the British Museum, § 4*, the proprietor of that collectioni 
Mr. Townley Standish^ was added to the trustees of the Bri- 
tish Museum, consider the Earl of Elgin (and his heirs being 
Earls of Elgin) as equally entitled to the same distinction, 
and recommend that a clause should be inserted to thateffisct^ 
if it should be necessary that an act should pass for trans- 
ferring his collection to the public. 

Your Committee cannot dismiss this interesting subject, 
without submitting to the attentive reflection of the House, 
how highly the cultivation of the Fine Arts has contributed to 
the reputation, character, and dignity of eVery government by 
which they have been encouraged, and how intimately they 
are connected with the advancement of every thing valuable 
in science, literature, and philosophy. In contemplating the 
importance and splendour to which so small a republic as 
Athens rose, by the genius and energy of her citizens ex- 
erted in the pi|th of such studies, it is impossible to overlook 
bow transient the memory and ftoie of extended 'eiz^ii^ 
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and of mighty conquerors are, in comparison of those who 
have rendered inconsiderable states eminent, and immorta- 
lized their own names^ by these pursuits. But if it be true, 
as we learn from history and experience, that free govern- 
ments afford a soil most suitaUe to the production of native 
talent, to the maturing of the powers of the human mind, 
and to the growth of every species of excellence, by opening 
to merit the prospect of reward and distinction, no country 
can be better adapted than our own to afford an honourable 
asylum to these monuments of the school of Phidias, and of 
the administration of Pericles; where, secure from further in- 
jury and degradation, they may receive that admiration and 
homage to which they, are entitled, and serve in return as 
models and examples to those who, by knowing how tp re- 
vere and appreciate them, may learn first tp imitate and 
ultimately to rival them. 

March 25, 1816, 
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CATALOGUE 



or 



THE ELGIN MARBLES, VASES, CASTS, AND 
DRAWINGS. 

Acceding to the MS. ofM. Fiscmli. 



A. THE PEDIMENTS of the PARTHENON* 

B. The METOPES. 

C. The PRIZE. (East end.) 

D. Ditto. (North side.) 

E. Ditto. (West end.) 

F. Ditto. (South side.) 

G. Ditto. (Not ascertained.) 

H. PRIZE of the TEMPLE of AGLAUROS. 

h DORIC ARCHITECTURE. 

J. IONIC ARCHITECTURE. 

K. MONUMENTS relating to BACCHUS. 

L. DETACHED HEADS. 

M. DETACHED PIECES of SCULPTURE, 

N. URNS — Marble, Bronze, and Earthen. 

O. ALTARS, 

P. CIPPI, or SEPULCHRAL PILLARS, 

Q. CASTS. 

R. GREEK INSCRIPTIONS. 

S, DRAWINGS, 
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PARTHENON. 



STATUES and FRAGMENTS from th« EASTERN 
PEDIMENT. 

A^— I. Two Horses' He^ds in one block* 

2. One Horse's Head. 

3. Statue of Hercules or Theseus, 

4. Group of two Female figures, 

5. Female figure in quick motion.— -Iris, 

6. Group of two Female figures, 

STATUES tad FRAGMENTS from the WESTERN 
PEDIMENT, 

* 7* Part of the Chest and Shoulders of the colossal 

' figure in the centre (supposed to be Neptune), 
- 8. Fragment of the ccdossal figure of Minerva. 

9. Fragment of a Head (supposed to belong to tbo 
preceding), 
' 10. Fragment of a statue of Victory, 

11. Statue of a river-god^ called Ilissus, 

FRAGMENTS of STATUES from the PEDIMENTS, the 
names or places of which are not positively ascertained, 

12. Female figure^ sitting (supposed to belong to group 
marked No. 6.). 

IS, Fragment of a Female figure (resembling Victory 

No. 10.). 
14. Fragment of a Female figure, seated (supposed to 

have been Latona^ holding ApoUo and Dism m 

her arms). 
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A. 15, Fragment (supposed to have belonged to a group 
of female figures). 
16* Fragment of the Neck and Arms rising out of the 

sea^ called Hyperion^ or the Rising Sun. 
■ 17* Torso of a Male figure^ with drapery- thrown ovet 
one shoulder. 

THE METOPES. 

B.— i. A Centaur with a long beard | raises himself for 
the purpose of striking with a club a Lapitha, who 
attacks him. 

2. A Lapitha has overpowered a Centaur^ whose bands 

are tied behind his back. 

3. A Centaur^ who has thrown down a Lapitfab* 

4. A Centaur is carrying oflf a Woman. 

5. A Centaur has thrown down a Lapitha^ who is still 
defending himself^ and holding up a shidd. 

6. A Lapitha is struggling with a Centaur^ whcm l^ 
; holds by the biur and ear. 

7. A Centaur is nearly overcoming a Li^itha, 

6. A Lapitha seems to be suceessM against a Ceotaur, 
9. A Centaur is throwing down a Lapitha, whom he 
holds by the hair. 

10. A Lapitha upoa the croup of a Centaur^ seiaM Idi 
neck^ and endeavours to throw him down. 

11. A Centaur successful against a Lapitha. 

12. A Lapitha^ with covered legs^ appears to be suc-» 
cessful against a Centaur^ who is retirmg^ * an4 
holds a lion's skin over his left arm. 

13. Combat between a Centaur and Lapidia quite 
naked. 

14* A Centaur is rearing up; the figure of the Lapitha 
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is detached from the marble^ but the Tofso is ad- 
joining. 

THE PRIZE, representing the Procession for celebrating 
the PanHthenaic Festival. 

THE EAST END. 
C. — 1. The slab which formed the south-east angle, re- 
presenting a Bull on the south, and a Magistrate 
or Director of the procession on the east side. 

2. Fragments of four Male figures, moving to their 
right. 

3. Six Female figures, moving to their right, and 
holding vases in their hands. 

4. 5* Six Female figures, preceded by two Directors* 
6. 7. Eight Figures; the four which are standing sup- 
posed to be four Directors ; the others are called 
Castor and Pollux, Ceres and Triptolemus. 

8. Slab, on which are five figures; called respectively, 
beginning from the left. Victory, Minerva, Ju- 
piter, two Canephorae. 

9» Slab, on which are five figures : i. e. a Priestess, or 
the Archontissa ; a Boy receiving the peplum from 
the Archon, or one of the Directors; Hygeia, and 
^culapius. 

W. Two Directors. ^ 

IK Five figures corresponding with those marked No. 
6. and 7« 

1 i. Five Females ; carrying respectively, a candelabrum, 
vases, and patera. 

From the NORTH SIDE of the PRIZE. 
D.-^l • Two Scaphephori moving tov^ards the left. 
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D.-— 2. A Female in a car drawn by three liorsesj with one 
of the Directors. 

3. A Female in a carwith two horses, and onepf the 
Directors. 

4. A Female in a similar car^ with two Men^ one of 
them in armour. 

5. Two Men, in a car drawn by three horses. 

6. Fragipent of a Car with two Horses j the pointof a 
sceptre appears above the horses. 

7* Eight young Men on horseback, clothed in tunics, 
, which are raised above the knee. 

8. Four Horses and three Riders. 

9. Three Horsemen with tunics and buskiiuu 

10. Three Horsemen in the same costume^ 

1 1 . Three Horsemen ; one of them is naked^ the feet 
of the others are uncovered. 

12. Three Horsemen, one of whom is almost effaced. 

13. Four Horsemen; two with helmets, the othersnaked. 

14. Four Horsemen with tunics; the last has a large 
Thessalian hat hung over his shoulders. 

15. North-west angle of the Frize ; — it represents three 
Men and a Boy, on the western ude^ and one of 
the Directors on the north side, 

THE WESTERN END. 

E.irlG. A single pieqe of the Frize, being a continuation of 
the foregdng No. 15 : two Horsemen, the one 
nearly naked, the other has a breastplate ; both 
wear buskins. 

SOUTH SIDE. 

F,«.l, A Bull, with three Men^ one of whom hdds b^^ 
the animal. 
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f,—2. Two B^lls and two Men. 

3. Two Bulls and fourlAen; one of tlie men places a 
. crown on his head^ prepalratory to the celebration 
- of the sacrifice* 

4. Two Bulls and four Men. • 

5. One BuU and four Men^ oae of whom holds back 
the animal* 

6» A Car with two Horses and four Figures : among 
them is a young Man, whose tunic is drawn up 
above the knee, and who holds a shield : he ap<*» 
pears ready to mount. 
7^ A Car with four Horses : in it is a Warrior standing^ 
up, with helmet, shield, and chlamys; the other 
£gure is seated, and drives the car* 
8. A Car with two Horses moving in the same direc- 
,tion; two Figures, of which one, who is getting 
into the car, holds a large shield* 
9* Fragment of another Car, moving in the same di* 

rection* 
10* Fragment joT a similar sutject. 
1 !• TwouHoraemen y one, nearly naked, seems to have 

a Thessalian hat thrown over his shoulders* " 
12* Three Horsemen, all clothed in tunics* 
13* Two Horsemen, one with buskins* 
14* One Horseman, with several horses* 
*'. ■ , • 

Betached Parts of the FRIZE of the Cella of the PAR- 
THENON, the exact Situations of which are not yet 
ascertained* 

G.-— A» A Quadriga in slow motion ; a Youth in the tunic, 
with a shield, accompanies it; another points be- 
hind him, with his arm naked. 
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G.— B. Three Horses inqnidc motioa toirards tht right; 

the Riders wear the tunic* 
c. Three Horses | the Riders are all clothed in tunics. 
D. Three Horsemen in armour. 
B. Two Horsemen iii tunics ; one has his right hand 

on his liorse's head, 
t. Two Horsemen in armour : the foremost has a hel- 

net^ the other appears^ from the holes which are 

in the marble^ to have had some ornament of 

metal fixed on the head, 
G. Two Horsemen in tunics ; part of tliree Horses. 
H. Part of three Horses^ and three Riders in cuirasses. 
I* Fragment of Horsemen and Horses. 
J. Fragment of four Horses and two Riders. 

From the TEMPLE of AGLAUROS. 

H. — 1. BasHrelief, representing a Combat between Greeks 
and Barbarians. 

2. Another^ representing the same subject. 

3. Another, representing the same subject. 

4. Similar Bas-relief, representing a Combat between 

Greeks and Amazons. 

FRAGMENTS of ARCHITCCTURE.— From the PAR- 
THENON, PROPYLiEA, and other Doric Buildings. 

I. — 1. A Doric Capital from the Partlienon, in two pieces. 

2. One layer of a Doric Column, from the same, 

3. Fragments of the Prize of the Parthenon. 
,4. Fragments of the Architrave of ditto. 

5. Doric Capital, from the Propylaea. 

6. Part of a Doric Entablal^re, plain. 
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I.— 7. Two Tiles, from the roof of the Ambulatory of thi ' 
Temple of Tfaeseusi 

From the TEMPLE of ERECTHEUS and adJQining 
Buildings : also Specimens of Ionic Architecture. 

J. — 1 • One of the Caryatides, which supported^ a roof under 
which the Olive-tree sacred to Minerva was sup- 
posed to have been preserved. 

2. Part of a Column from the Temple of Erectheud, 
of the Ionic order. 

3. Base of ditto. 

4. Capital of ditto. 

5. Detached part of the rich Prize from tJie «ame 
Temple. 

6. Four fragments of ornamented Ionic Entablature. 

7. Three large ditto. 

8. One small ditto. 

9. One large fragment with inscriptions. 

10. Ditto, ditto, Ionic Entablature. 

11. Three upper parts of Columns of the Ionic order. 

12. Three large pieoes <^ fluted Ionic 'Shafts 

13. One ditto, short. 

14. Two pieces erf* small Ionic Shaft, fluted aiid reeded. 

15. One Caipital of Ionic pilaster. 

16. Two Ionic Capitals. 

17. Two part? of Ionic Entablature. 

18. One large Ionic Capital. 

MONUMENTS appertaimng to tjbe Worahip and th^ 

. Theatre of BACCHUS. 
K. — 1. A €<do69a! Stftttieof Bacchus, which was placed 
over the Theatre^ > 
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K,'_2. A San-idialj from the same. 

3. A complete Series of Cjssts from the Bas-reliefs on 

the Choragic Monument of Lysicrates. 

4, A Bas*relief with four figureSj representing a Bac«» 

chanalian dance. 

DETACHED HEADS. 
L.— !• Portrait larger than nature^ with /long beard, and 
deeply cut eyes, a diadem round the hair^ pei^ps 
Sophocles. 

2. Portrait somewhat similar to the preceding one. 

3. Fragment of Augustus. 

4. Fragment: the style, times c^ the Republic. 

5. A bearded Hercules. 

60 Same subject, smaller size. 
7* Bacchus croMmed with ivy. 

8. Female Head. . 

9. One half of a Head, without any beard, with long 
hair, in the costume of Alexander^ or of the Dio- 
scuri. 

10. Frfigment of an old Head, larger than nature. 
IK Fragment of a Head with a beard; it has a ccmical 
' cap I perhaps Ulysses or Vulcan, 

12. Female Head, smaller than nature; the bead-dress 
of one of the Muses. 

13. Female Hf ad, smaller than nature. 

DETACHED PIECES OF SCULPTURE. 

M.— »1« Small Female figure erect, in the costume of the 
Muse Polymnia : found at Thebes. 

2. Torso of a Male figure, found at Epidaoria* . 

3. Statue: supposed to b^ Cupid* 
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M. — 4. A CIior%ic Basr-i-relief^ on which is reprl^sented a 
Temple of ApoUo, with two figures. 
5. Bas-relief of a Quadriga, in which Js a Female: 
figure 5 a Victory in air is approaching to crown 
her. 
.^. Female Figure without a head ; small size. 
7. Figure of a Tekspborus, attendant of iEsculapius ; 
without a head. 
' 8. Fragment of a Bas-relief, on wWch is a young 
. ^ Man, who appears to be on a chariot led by Vic- 
tory. ^ 
' 9. Fragment of a Boy in alto relievo. 

JO. Bas-relief representing a yoimg Wrestler, with his 
Preceptor. , 

11. Bas-relief/ representing Minerva in armpur and a 
f young Athenian. 

12. Fragment of a Bas-relief; a Sacrifice, of which a 
. Hog is theMctim. 

13. Ditto, in which the victim is a Ram. 

14. Two Divinities; Jupiter iseated, a Goddess stand- 
- . ing up. . . 

15. Two Goddesses taking a young Athenian under 
their proteetioii. 

16. Fragiui^t of a Bas-relief, onwhich aretwo young 
Greeks, one holding an instrument of » sacrifice, 
called by the Romans capeduncula. 

1 7 rf Small round Altar : four Female figures, sculptured 
on the four sides of it, are dancing holding .each 
other's hands ; tlws first seems to be playing on a 
l>'rc, 
. 1 3. Torso of a Female figure in drapery. 
19. Figure of an Horseoaan^ apparently an ancient inji* 
M 
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tation of pert of the Frbe <^ the Partberum 'm 
smaller {N'c^ertioiit* 
M.-— 20. Figure of a yomig Vmaity, probably Ba^hus, 
taidiig a young Athenian ttnckr his protection; the 
latter of smaller dimensions. 

20. b* Minenra standing up in a kind of small temple. 

21. Figure of Hjg^ i the is offering her cup to the 
Serpent, which is her symbol ; she is holding in 
her left hand a kind of fan in the form of leaves 
of ivy; her head is covered mth the high dress 
called tutulus. 

22. Bas-relief, on which are represented five Figures : 
in the midst is a Goddess on a kind of throne , the 
other four are smaller; three of them are im- 
plorii^ die Goddess on bdialf of their children, 
whom they carry in their arms; the fourth is 
brix^ng oblations and votive offerin|^. This bas- 
relief b from Cape Sigeum^ near tbef plain of 
Troy. 

28. Frag^ento similar to Nos. 12 and 13. Thfie are 
five Figures, of which two are Youths preparing 
to celebrate a sacrifice; the last of the large fi- 
gures has a basket on its head. 

24. One small Bas-relief: ooie sit^g^ two staddln^ 
figures. 

25. One Femak figure sitting (much nsntibted). 

26. One Trunlcj with draper)' (a young Man)- 

27. Two Fragments of Grecian omameitfs. 

28. Qne Gredan firagment^ wiA Vase in baS'-relief, 

29. One Fragment, with two Figures in higb relief. 

30. One Greeian niaster, with Corinthhm Capifa}' 

31. Fragment of a Female. 
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M.««i^. Fragment of a Femak figure env^top^d in drt^ 
pery. 
33. Sundry small Fragments. 
84. Egyptian Scarabaeus from Constantinople. 

URNS, a. (MarbteO 
N. — 1. Solid Urn, with Group in bas-relief, superscribed. 

2. Ditto ditto ditto. 

3. Ditto ditto ditto. 

4. Ditto ditto ditto, 

5. DiUo ditto ditto. 

6. Ditto ditto ditto. 

7. Ditto ditto ditto. 

8. Ditto ditto ditto. 

9. One ditto ditto ornamented Sepulchral Urn* 
It). Small fragment of a Vase with figures. 

11. Spherical Sepulchral Urn, broken in pieces. 

N. B. This contained the Pronze Urn (No. 12.) 

URNS, b. (Bronze.) 

12. Richly wrought Urn from the tomb called ^^ of 
Aspasia,'*^ in the plain of Attica. 

13. Two bronze Urns of ru^e shape and workman- 
ship. 

URNS, c. (Earthen.) 
J4. Somehundrodsof largt and small earthenware Urns 
or Vases, discovered in digging in the ancient Se- 
pulchres round Athens: ncme of great beaMty or 
richly ornamented. 

ALTARS. 
O.-* 1 . Altar with Female figure and Child. 

2. SiHdler Altar, with figut'es and inseriptioii. 
m2 



Digitized by 



Google 



164 

p«— 3. F(iigment of a small Bacchanalian Altar; <m one 
side is a Bacchante^ on the other a Faun. 

4. Small Altar^ with inscriplkMi and figures. 

5. Pitto. 

6. Ditto. 

7. Ditto, 

8. Ditto. 

CIPPI, or SEPULCHRAL PILLARS. 
P.— 1. One large Sepulchral Pillar^ with inscription. 

2. One smaller Dittd ditto ditto. 

3. One small Sepulchral Pillar. 

4. One Ditto ditto. 

5. One Ditto ditto. 

6. One Ditto ditto. 

7. One Ditto ditto, 

8. One Ditto ditto. 
9; One Ditto ditto. 

10. One Ditto ditto. 

11. One Ditto ditto. 

12. One Ditto ditto. 

13. Three Fragments, with circular Pedestals and Fes- 

. toons. 

CASTS. 

Q.— 1. Eighteen Casts from the Prize pf the Cella of the . 
Parthenon. 

2. Twenty-four Ditto from the Frize and Metopes of 
the Temple of Theseus. 

3. Twelve Ditto from "the Chotagic monument of Ly- 
sicrates (mentioned above) . * " 

4. One Cast from the great Sareophligus in the ca- 
thedral^ church at Girgenti in Sicily. 

[Also the MOULDS of the above] 
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GREEK INSCRIPTIONS. 

R.— 1. Epitaph in four lines on two brothers, Diotrephes 
and Demophon. 

2. Sepulchral Column of Thalia. 

3. Ditto of Theodotus. 

4. Ditto of Socrates. 

5. Ditto of Menestratus. 

6. Votive Inscription of certain Sailors. 
7* Sepulchral Column of an Athenian. 

8. Fragment. 

9. Decree of the People of Athens in favour of Ota- 

charas. 

10. Votive Inscription of Antisthenes. 

11. Votive Inscription of Polyllus. 

12. Sepulchral Column of Anaxicrates. 

13. Votive Inscription of a Woman J 

14. Agonistic Inscription. 

15. Fragment of Sepulchral Inscription. 

16. Choragic Inscription in the Doric dialect. 

17* Epitaph in Verse, in two parts. (Vide No, 34.) 

18. Votive Monument to Mercury and Hercules. 

19. Sepulchral St£le of Hierocl^a. 

20. Ditto of Callis. 

21. Ditto of Callimachus. ^ 

22. Fragment of a Decree, probably an ancient Treaty 
between Athens and some other People. ' 

23. Catalogue of Athenians who died in battle in the 
year 424 B.C. 

24. Epiti^h cm Plutarchus. 

25. Fragment of a Decree. 

26. Ditto from Teuos, 
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R.— 27* Fragmait of a St^ of Ettphro6ytiti9. 

28. Ditto of a Sepulchral Sttie of Musonia. 

29. Fragment of an Epitaph in honour of Briscis* 
jH). Fragment of an Address to Hadrian, 

31. Ditto of a Decree of the People of Athens. 

32. Decree of the general Council of Bceotia. 

33. Inteription of the Gymnasiarch Gorgias. 
84. The other part of No. 17* 

35. Catalogue of the Public and Sacred Treasures at 
Athens. 

36. Ditto of ditto. 
37« Ditto of ditto* 

38. Ditto of ditto. 

39. Fragment of a Treaty betweoi Athens and Rhe- 
gium. 

40. Ditto of a Column which supported the Statue of 

Piso. 

41. Ancient Sepulchral Inscription. 

42.-43. Catalogue of precious objects in theOpistbo* 

domus. 
44« Treaty between OrcbomenoB and Elatea. 

45. Similar to No. 42. 43. 

46. Similar to the preeediQg, 
47* Fragment of a Decree. 

48. Ditto of a Decree^ from Corinth. 

49« Ditto with the name of Hiera Pytna. 

50. Catalogue of Public Treasures^ more recent than 

No. 43. 43. &c. 
'51. Decree in honour of Bacdius and Antoninus 

Pius. 
52. Sepulchral Stele^ with the names Hippocrates and 

Baucis, 
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R««*»5S* Sigean Inacriplkm^ eommmly called ihe Botistro«> 
phedon. 
54* Sepidebral Inscription on an Entablature, 
fi5« Sepnldural Colttmn of Biottui. 
56* Ditto • • • • of Mysta. 

57. Sepulchral Column of Tbraadn, 

58. Stdleof Asclepiodonts. 

59. Sepulchral Column of Aristides. 

60^ Eleven. Votive Inscriptions consecrated to Jupiter 
Hypsistos^ bearing respectively the Names of Clau* 
dia Prepusa^ Eutrodns^ Paedaros Pbilematium, 
Onesim^ Isias^ Eutychis^ Olympias^ Tertia, Syn- 
trophus. 

61 1 Fragment of a Decree between Athens and some 
other People. 

62. Sepulchral Column of Botrichus. 

63. Public Act of Athens respecting the Roads. 

64. Epitaph in twelve elegiac verses in honour of those 

Athenians who were killed at the Siege of Poti- 
daea in the year 432 B.C. 

65. Sepulchral St£le in honour of Aristocles. 

66. Ditto in honour of Aphro^as of Salamis* 

DRAWINGS. 
S.— 1. Plans and Elevations of the Temple of Minerva 
and Theseus at Athens. 

2. Architectural details of the Temples of Minerva 

and Theseus; of Minerva at Sunium; Plan of the 
Pnyx; Plans and Drawings of the Theatre of Bac- 
chus. 

3. Drawings of the Sculpture on the Temples of Mi* 

nerva and Theseus; on the Temple of Victory; on 
the Choragic Monument of Lysicrates, 
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S^— 4 . Groidid-plah of Alliens^ marking Che Walls^ a^ thi 
site of the existitig Ruins: Drawings of the Tower 
(rfAiidroiiicus Cyrrhestes; of the Prdpylaea; of the 
Triple Temple ot Minerva Polias^ Erectheus, a»4 
Pandrosus. 
5. A Series of Drawings and Plans of Ancient Remains 
in many parts of Greece^ taken in the year 1802. 

. ADDENDA. 

One L}Te in Cedar-wood; and. 

Two Flutes of the same material : found during the 
excavations among the tombs in the neighbour- 
hood of Athens. 
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SCULPTURES OF THE PARTHENON. 



Xo the preceding Report from the Select Com* 
ihittee of the House of Commons, detaihng 
the official history of the acquisition, and esti-^ 
mated value of the collection of sculptured 
marbles brought from Athens by Lord Elgin, 
has been added, as a demi-official document, 
the Catalogue formed by M. Visconti during 
a visit to this country, and prefixed to the 
Memoir which was written by him upon the 
subject, and read before the Royal Institute 
of France* 

. We may proceed now to the further con- 
sideration of this matchless prize, with refe-' 
tenCe to its general merits; and afterwards to 
the interesting scrutiny of each separate frag- 
ment« 

Fragments alas ! of greater or less dimen* 
sions, are all that we have to contemplate : 
but it were unavailing t6 indidge regret for 
Pleads and limbs lost beyond recovery. We 



Digitized by 



Google 



170 

have enough left to serve as an abundaafi 
source of admiration and delight, as an w- 
knowledged standard of pure taste, and as 
the finest models for those who would stri^ra 
to earn themselves a name by becoming dis* 
€i[des of the Grecian school. We must^ ii^ 
deed, consider it as one of the greatest excd^ 
lences of this collection, that no hand, skili* 
fill or otherwise, has been permitted to mia* 
place modern members on ancient trunks, or 
to distract the attention of the true loTer of 
science from the g^iuine work of the best 
artists, in the best sera of the art — ^by sdpplyw 
ing the deficiencies which two«and*twentj ee»« 
turies have produced, with such crude, in« 
congruous, imaginary attributes, as are too 
often called, by a sad mishomer, restcratiims* 
It is, surely, no trifling inteUectnal gratifioN 
tion to gaze on the same statue oit which 
Pericles and the Athenian critics most m^ 
suredly bestowed their approbation, and Phi^ 
dias, most probaUy» some portion of his in** 
comparable skill; A feeling sui gmerisy indd« 
scrilnible^ but allied to awe, » excited by die 
reflection that these carved stones, untouched 
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bj any chisel since their original creation, m 
organized, as almost living forms, link, as ip 
were, the ages that are long past ^ith the 
present passing day; and having stood in 
ibeir elevated stations, alike insensible to the 
applause and contempt of Heathens, Moham* 
fiiedans, and Christians, of race succeeding 
jpace, have at last been brought, by English 
«9terprise and patriotism, to adorn, a second 
ttme, the metropolis of a free and illustrious 
country. 

r With regard to the contested point, whether 
^he sculptures of the Parthenon be the work 
oTi^idias himself, it is so nearly connected 
vith the exalted interest which we must be 
aUowed to feel in their possession, that it b 
.irorihy ai some attentbn. But, as we have 
no positive testimony to the fact, we must 
ulnde by the sort of evidence which we are 
3Ue to produce. It is very obvious^ that 
neitfa^ idle superior, or indeed any other single 
artist employed upon the Parthenon* did or 
^scmld execute Ae whole of the exterior deco^ 
rations. The several JMetof^s, and different 
portions of the FriflDe, areof verjrunequal merit ; 
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iand though perhaps designed by oncj must 
have been wrought by various sculptors. It 
is easily to be ascertained by minute and pai^ 
ticular examination, that the same facility of 
hand and intrinsic marks of professional kno^ 
ledge are not to be foand in all alike. Tbt 
statues on the Tympana, /with perhaps t>il* 
exception, appear to be the productions of 
the same mind, and to be finished by tl»i 
same tool. It is fair to ask those who tell us^ 
that ** we may venture to check that mistaka^ 
enthusiasm, which venerates the sculptures as 
the work of Phidias*''-*-it is but reasonable 1» 
ask them, to whom we may, with any show 
of probability, attribute these statues, that Wj 
the best of them, if not to Phidias? We can- 
not, it is true, read inscribed upon the marUe^ 
^ii^ug fi* iToiV* " Phidias made mt^ but die 
characters which are traced on every part alc 
scarcely less intelligible; and these deckufi, 
that no one was capable of such works, bat 
He. Where direct witness cannot be borm^ 
negative will sometimes be admitted as ccm- 
elusive; and here it is of more than u^ml 
« WUkms's AAamaa, p. 120. 
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weight. " We have before us the remains of 
stotues, affirmed, by the unanimous voice of 
all who are pxactical judges, to be of a rank 
iffferior to none existing; and» as accurate re- 
presentations of the human frame, superior to 
all. Neither collateral history^ por the records 
of those writers who, like Pliny, sought parti- 
enlarly for every information on such subjects, 
make mention of any artist deemed superior 
to Phidias in his own or any other age* Had 
these, of which we speak, been second-rate per- 
formances, of pupils or assistants of Phidias, 
what must have been his own chef-d'oiuvres? 
Necessarily far more perfect; — but this is 
scarcely possible. From whence are we to 
look for such judicious management of fiction 
as is here exhibited, but from the founder 
of the Attic school ; from him who was esteem* 
cd by Pericles the first master of his day ?. 
Why then should we not admit that the be^ 
fruit was produced from the tree, which has 
ever been acknowledged to have borne the 
best? Pladias, it is stated, superintended Ic« 
tinus and Callicrates in tbeerection of the Par^ 
thenon. That Ictinus did not execute the sta.* 
tues of the Pediments we have his own workf 
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to prore, if indeed he ever exercised the art' 
of statuary : — that he did so is by no meam 
certain, and the presumption lie^ on the other 
side* Who will say that the Pbigalian m&rbl^ 
the Frize of the Tempie of Apollo Epicariu^ 
built by Ictinus> are comparable with the Heiw 
cules or the Fates, the Centaurs, or the Pro- 
cession of the Parthenon? And yet if he wem 
a sculptor, and competitor with Phidias, tht 
ornaments of the Arcadian Temple would na^ 
turally have demanded his utmost talents. (M 
Callicrates we may conclude, that be did not 
surpass his coadjutor in public estimation, and 
tfaerefbredid notassume the highest department 
in the completion of their celebrated work. 

If it be objected, that the number of figures 
forbids the supposition that any one individual 
produced the greater proportion of them; 
it is answered, that if they were designed,* 
directed, and finished -by the same persoiH 
this is all that can justly be required to stamp 
their authenticity. In the life of Ph^ias, ia^ 
stances enough have been adduced to show, 
that he wrought ftxquently m marble^ not 
only for himself, but for his pupils. And it 
were needless to recapitulate the well-known 
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authorities of Aristotle, Paosanias, Demetrias 
Pbaleretts, Plutarch, Cicero, and Pliny, to de- 
niODstrate that the fame of this great inan 
was not established \ip(m any one branch alone 
of his profession ; but that the powers of his^ 
inirersal genius were as visible in the most 
«)inate detculs and inconsiderable accessories, 
at in his colossal statues and most sublime 
conceptions* If the Metopes and the Prize bear 
q#t UQiforroly the same exalted character witb 
tbe ^gures in the Pediments, still the compo^ 
flition of the. grouf^, as far as we can judge 
JiN>a:i their mutilated state, and the action 
i^ 9pmt of the various scenes and incidents,^ 
leave litde room to doubt that the same peo*^ 
^ fimt traced their outline* Some specimens 
there are among the Centaurs and cavalry c€ 
the Procession, as well as among the male 
Mid female human figures in bas-relief, which 
eaunot be deemed inferbr to any tlung knou n 
^ aiicieot workmanship* We may, therefore, 
be perndiited to conclude, that the^e, if not 
«^ the partS) li^d soi^ share in 'the manu£4 
l4bour ^ the superrMr artist, that, at leasdr^ 
Phidias touchy them with Promethean fire, i 
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THE EASTERN PEDIMENT. 



Xhe cbief statues, or sculptures ia complete 
relief, found in il» Pediments, even in their 
present mutilated state, are so perfectly adapt* 
ed, each to the precise spot which it was in- 
tended to occupy, that the greater number 
of them might with certainty be arranged in 
their relative situations. It being ascertained 
that the height of the tympanum, or back of 
each pediment, measured 11^ — &' from the 
vertical angle to the base, and of course gra- 
dually decreased on each side, the width of it 
being about 96 feet, it were easy to calculate 
the distance from either extremity, in which 
it was possible to place a figure of any given 
dimensions. Assmning, what will readily be 
admitted^ that no space was lost above or 
beiow, and little, if any, between each group, 
we still might contemplate the effect of part« 
of the most perfect composition ; and, espe* 
cially in the eastern front, observe with what 
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nation the attitudes are appropriated to the 
character, and at the same time infinitely va- 
ried, so as to relieve each separate mass and 
harmonuse the general effect. We are assisted 
in this speculation by the plates in Stuartfs 
work, taken from drawings made by order of 
the marquis de Ncnatel, the French ambas- 
i^dor to the Porte in the year 1675 : however 
defective these may be in point of accurate 
drawing, they are satis^ctory for reference ; 
as the representations, with all their errors, 
when compared with the originals, cannot be 
mistaken. The series, then, and nearly the 
precise locality of the objects of our^ conside- 
ration, are determined, as they appear in the 
accompanying sketches. The blanks are in^ 
deed most lamentable ; but still to the artist 
some instruction would accrue from seeing the 
arrangement which the hand of Phidias gave. 
The statues have each a certain positive value, 
considered individually; but they have also 
a (X)mparative one, which is lost by their being 
disunited. 
In pursuing the examination, it will be ne- 

N 
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cessary to point out, first, the nature of the 
marble which has been used. The principal 
part of this is a limestone, probably Pentelic, 
moreor less laminated,approaching toafibrods 
texture, less compact than that of Paros, con- 
taining disseminated mica, originally of re^^ 
splendent white, but variously tinged on the 
sur&ce by the weather and oxide of iron. The 
exact measure of the fragment, and probable 
one of the perfect statue ; the supposed ori» 
ginal, whether god or hero, represented by 
the figure ; the peculiar excellencies or defects, 
if there be any, considered anatomically and 
in point of executibn, and the indications (^ 
extraneous ornaments, — these several details, 
which are essential to a due description of all 
subjects of antiquity, will be given willi as 
much perspicuity as very humble qualifioi- 
tions will permit. 

The front of the Temple has been clearly 
shown by M.Visconti, in corrobation of Stuart's 
opinion, and in opposition to that of Sir Greorge 
Wheler and Dr. Chandler, to face the east ; 
this being the aspect prescribed by the reli- 
gion of Athens, and adhered to in the oth^ 
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SKted buildiDgs of the city. It has been al- 
ready mentiboed, from Pau^anias, that the 
story Telated on the front was the nativity of 
Miperva. Of the figures in this Pediment, 
Wbeler, miscalling it" the Postich/' says, "But 
BOW all of them, are fallen down^ only part of 
2k sea-horse excepted/' Less accurate infpr-^ 
imition he could not have given. Tlie fact 
^as, that a difficulty of approaching this part 
of the ruin prevented the Tympanum from 
being distinctly seen, and happily procrasti- 
mtted the destruction of its ornaments. To 
this seclusion from incurious eyes and sacri- 
bgious hands we are indebted for the £)llow- 
'v^g most precious reUcs. 

The first figure at the southern end of the Hyperion. 
intern Pediment, retains as little of its ori- 
ginal comeliness as can well be conceived. 
The loss of the head and hands is no incon- 
siderable deprivation at any time ; but as in 
this case there never existed more than the 
^k and arms besides, their value is increased 
in an indefinite proportion. The personage 
thus lamentably mutilated, is rising from the 
sea, and by hb attitude appears to be regtrain- 

N 2 
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ing the two horses which once preceded him, 
and are supposed to be harnessed to his c^n 
That this group was intended to represent 
Hyperion just emerging above the aqueous bo- 
rizon, aqd guiding the chariot of the dawning 
day, there can be little doubt. Hyperion, the 
son of Uranus and Terra or Titaia, and brother 
of Saturn, was, according to the Theogonies 
of Hesiod* and Dipdorus Siculus-f-, the fathelr 
of Helion and Selene, the Sun and Moon, by 
his sister Tbea, Thia, or Basilea. The Titans, 
other children of Uranus, being jealous of the 
superior beauty and accomplishments of their 
nephew Helion, drowned him in the Eridanus. 
His disconsolate mother, however, was com- 
forted in her afiSiction for his death, by the 
assurance that her son was exalted to the rank 
of the immortal gods, and should thenceforth 
appear to the inhabitants of the earth as the 
glorious luminary of day. 

The -part which remains of Hyperion, the 
arms and neck, are finished so as to deserve 
a more Conspicuous situation, and even de 
surface of the plinth is broken into waves; but 

♦ Theog. ver. 371. f Kod. Sic. iii. 4. 
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these litter are not in a style at allcom^ 
p^rable with that of the figure riaing from 
them, nor indeed are they true to nature: 
— any such body as the god's, suddenly pass^- 
ing through the water, would occasion bold^ 
concentric, circles to spread aroqnd, and not 
straight rows of formal ripples. 

The muscles denote great strength and coht 
siderable exertion, and from the length of the 
0$ humeri they would belong to a statue about 
eight feet high, were it entirely visible. It is 
chiefly from the robust appearance of the 
frame that we conceive the figure to be that 
of Hyperion, rather than of Helion, his son, 
Who probably partook of the ever-blooming 
youth of Apollo, with whom he is so frequently 
confounded. The extreme length of the block 
is 4' — 1-\ and the width across the upper part 
ofthearms2' — 4^ 

The horses of the Titan are carved from a Homc*. 
separate piece of marble ; but the imitation 
of waves, with the same defect in the execu- 
tioOj is continued on the base behind their 
necks. The oj^ horse, to use a technical and 
expressive term, is in very tolerable preserva- 
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tion ; but his companion is nearly reduced to 
the amorphous state in \vhich his substance 
first existed in the quarry; and retains nothing 
worthy of remark, except a flatness and rough- 
ness of the stone produced by the chisel, which 
testify that the upper part of his neck was 
either in contact, or connected with another 
inner horse, or more probably with the tym- 
panum itself*. 

The determined courage which is conspi- 
cuous in the position of the head, and the 
distention of the nostrils, in the resistance of 
the orbicular muscle of the mouth to the com- 
pression of the bit, and in the very intelligiUe 
position of the ears ; — the fresh ardour which 
is expressed, is most consistent with the cha- 
racter of those fiery steeds which disdained to 
submit to the youthful and inexperienced 
band of Phaeton. There is much truth and 
sentiment to be traced even in the corroded 
and broken parte. The mane, for instance, is 
not perfectly erect, according to the usual db* 

* The car of the San is usually described as drawn by fixir 
borsiBS, £ou8, Pyrois^ ^thon, ^d Pbl^on ; but a b<^alt)&l 
statue of the Villa Pinciana represents the god accompanied hj 
two only of bis stud. 
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figurement of Grecian horses, but droops a 
little, as if moistened with the water, and not 
yet dried by the morning breezes. Much atten* 
tion has also obviously been paid to those mi- 
nutiae which could not be distinguished at a 
distance, such as the palate, the root of the 
tongue, and the sockets of the teeth. 

The perforation which held the metal bit 
is half an inch from the opening of the mouth; 
and another hole, just above the ear, was 
destined probably to receive some appendage 
<^ bronze or gold. 

. A singular vein of mica runs across the right 
eye, and might at first lead to the belief that 
silver had been used to decorate the front; 
bat the stone is of much the same quality with 
that of which the statues are generally com- 
{K>sed, .and probably was hewn from Pente* 
UcQS, though not from so pure a stratum as 
the rest. 

The head of the outer horse measures from 
the tip of the nose, across the temporal bone, to 
the end of the mane, 2' — S^" ; the length of the 
group is.S'—^'; audits greatest heights' — 5^^ 

The general workmanship of these admi- 
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rable horses' heads, as well as of the one which 
was placed at the other extremity of the same 
pediment, fully justifies the remark of Win- 
kelmann, that " among the Greeks, the study 
of the nature of aninials was no less an object 
with their artists than with their philosophers. 
We know that several of their statuaries ac- 
quired a high reputation by the superior mai^ 
per in which they represented animals/' No 
one. can believe that the horses of the Elgin 
collection were either designed or finished by 
any, but one as skilful and experienced in the 
good points and quaUties of the breed, as, at 
least, Horace and Virgil were ; or that Phidias 
was not master of comparative anatomy and 
the physiology of animals* At any rate, we 
earniot imagine finer productions of art and 
science than these must have been before they 
\ost their surface, and with it the more deli- 
cate swelling of the veins, and the sharpness 
of the projecting lines. 
Hercules. The recumbenl statue which attracts the ad- 
miration, even of superficial observers, more 
than any other, perhaps, in the whole series^ 
on account of its more perfect preservation, 
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has obtained very generally the name of The- 
seus* Upon what authority this title was at 
first conferred, it is not easy to detienninej 
bat if the story related in the Pediment be 
that of the nativity of Minerva, it iar most in-^ 
judiciously imposed. It were an anachronism 
too glaring, to imagine the tenth king of Athens 
to have been present at the production of the , 
daughter of Jupiter, whose name the city had 
already borne for nearly three hundred years. 
Buit it will be asked. Does not this objection 
equ^ly apply to his friend and cotemporary 
Hercules? Doubtless: — but we are indebted 
to M, Visconti for a suggestion which solves 
this difficulty. Theseus it cannot be, nor the 
Theban Hercules ; but in mythological story 
there is another Hercules* far more ancient 
than the son of Alcmene, who, according to 
Pausanias-f-, was one of those denominated 
the Idaean Dactyli. The same author J tells 

* Herodotus, ii. 43. 'HpaxXioj Jg itsp) rMs rov Xoyw ^xov(ra, 
u^ sfri tcoy ^voiSsKa ^soSv rov irepov ^s irgp) 'HpaxXiof , rov^EX- 
kfpf$i^a(rit oi^e^ AV/virrov e^ovda^v iMv<rai, xd) |xi)y fri y« 
oJ itap' 'EXXijywy iXa^oy rwyofi^cL ro5 *HpfiLK\io$ Alyvirtm, iXhi 
^EXXijvc^ fiikkwiraf AlyvitrlMy. 

+ P^usan. ix. I9. J Ibid v. 7. 
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us, that ^^ when Jupiter was born, Rhea, the 

mother of the boy, committed him to the care 

of the Idaean Dactyli, who are also called 

Curetes: they came from Ida, a mountain of 

Crete ; and were named Hercules, Paeeneus, 

Epimedes, Jasion, and Idas/' It is further 

related, that to the Idsean Hercules is attri- 

. buted the honour ot having first proposed the 

Olympic games, and selected, as a reward, 

the crown of olive : the periodical renewal of 

these games was appointed every fifth year, to 

commemorate, it is said, the number of the 

Dactyli. To the same Hercules, with th« 

surname " AuxiHator,'* an altar was erec,ted in 

Olympia by his descendant Clymenus*, only 

fifty years after the deluge of Deucalion, long 

previous to the age of Theseus. At Megalo-* 

polls in Arcadia there was a statue of the Idaean 

Hercules "one cubit high/' . 

Of all the gods, demi-gods, and heroes 

who have borne the name of Hercules, the 

Idsean is unquestionably the best pourtrayed 

by the statue, of which we now speak. Three 

individuals are enumerated by Diodorus : the 

♦ Paus. vii. 31. 
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Egyptian, who raised the famous columns at 
the entrance of the Mediterranean; the Cretan, 
who founded the Olympic games ; and the 
Theban, who was the son of Jupiter and Alc- 
mene. Six are mentioned by Cicero: the son 
of Jupiter and Lysidia; the Egyptian; the 
Idaean ; the son of Jupiter and Asteria (or the 
Ty rian); the Indian, surnamed Belus ; and the 
Theban: and a long catalogue of mortals are 
thus named by different writers. Underneath 
the drapery, or chlamys, on which the figure 
Hes, is discovered one of the' attributes of 
Alcides, the lion's skin, which is spread over 
the rugged rock and shows only the feet and 
daws. It is sufficient to distinguish this god 
firom his fellow-deities. His exploits in . EUs 
were probably of the same. nature with those 
of the Boeotian demi-god, and he was equally 
renowned for extraordinary strength and prow- 
ess. The club is omitted, possibly on purpose 
to mark a difference, which is still more illus^ 
trated by the proportions of the limbs, and 
the youthful graces of the head. The form is 
athletic, but not Herculean^ as this term is 
defined by the Farnese statue, of Glycon, or 
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the quiescent Torso, of Apollonius, The mush 
cles ariet, it is true, in celestial repose; but they 
have evidently never received the extension 
caused by incessant labours; and theTheban 
hero was not deified at so young an age as is 
expressed by the face and hair of the figure 
now before us. The ears sire not those of a 
Pancratiast, nor is the hair curled and stiff. It 
is to be remembered too, that the subject of 
the composition is taken entirely from the 
history of Olympus ; and therefore no one, 
who could not boast of early and pure ex- 
traction, would be admitted to so solemn an 
operation as that of cleaving the skull of Ju- 
piter. This rule we shall see strictly adhered 
to in the other personages, whose remains are 
distinguishable; they constitute, indeed, just 
such a &mily-party as might be expected on 
such an extraordinary occasion. 

Of the superlative merit of the statue it can- 
not be necessary to say much. To the anti- 
quary, the artist, and anatomist, it will afford 
a treat which they can hardly find in any of 
those works of antiquity which have been long 
ranked in the very first class of sculptures. 
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Possessing none of that commanding influence- 
wbich is the efiect produced by heroic atti- 
tude, superhuman perfection^ and artful com- 
bination of outline, — producing none of that 
painful wonder which is excitied by the Bel- 
videre Apollo, or of the horror which is caused 
by the tragic death of the Laocoon*, the un- 
aspiring specimen of Grecian taste apd skill 
before us, is in every sense imtriu^tive. The 
truth of the representation identifies the ori 
ginal, and introduces to us the rare character 
— ^an afniahle heathen god. Those who h£^ve 
drawn from it, can best tell how inimitable 
are the beauties of the contour, and the, ex- 
pression of living substance j btit these per- 
fectioQS are, to a certain degree, obvious to 
every eye. 

The quality, however, in which this, in com- 
monwith all the malefiguresjof the Pediments, 
excels, perhaps, every work in marble which 
time has spared, — evpn the famous Borghese 
Gladiator of Agasias the Epbesian sculptor, 
the Dying Herald, or the Discobolus of Myron, 

* Opus omnibus et pictarae et statuariae artis pra^ponienduai. 
Plin. xxxvi. ii. c. 5. ' 
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- — ^18 the eKtraordinary management of the 
materiiatl, in exhibiting the very action of die 
muscles and proj^tion of the bones^ umier'^ 
nedth the integuments which form the eavr 
face of the body. The expansion of the libs 
appears, as in a breathing man, to stretch the 
dastic cutis ; and the depression of the ab- 
domen permits the skin to fold^ as if it were io^ 
deed loose from the subjacent muscles. The 
heavy pressure of the trunk is wonderfully dis- 
covered in the laxity of the parts above the 
hip {obliquus abdominis externus). The po« 
sition throws up the scapula of the left arm, 
and the muscles on that side are as plainly 
acted upon by the elevation, as if they were 
exhibited by a demonstrator of anatomy ; and 
yet without any extravagance or unnatural 
distention. In the modelling of this statue 
the object has clearly been, not to display 
the greatest possible number of bones, musses, 
ligaments, and tendons, by forced and artifi- 
cial means; but simply to let the chisel tell 
" the truth, the whole truth, and nothing but 
the truth;'' to show the real, not the ima- 
ginary effects of a familiar, yet elegant, po- 
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sition on every atom of the marble. The 
feight of the figure, if perfect and erect, would 
be about eight feet; the extreme length of the 
fragment in a horizontal line is 5' — 8^', and 
its height 4' — S^." 

The group which is placed next in order, Proserpine 
r€presents two ferhale figures seated, that on 
the left hand of the spectator being so dis» 
posed, as to exceed the highest point of the 
Hercules but little in elevation. The first ap- 
pearance of this composition^ even at a con- 
idderable distance, is remarkably striking: 
the dignity of attitude and broad casting of 
the draperies, which are still distinguishable ^ 

even in the broken limbs and interrupted 
fi>lds^ render this, as a fragment, the most 
Qobie and imposing of any in the collection. 
So little remains of the uncovered parts of 
either person, and so little information is to be 
obtained from the mere form of the garments, 
tlmt in the total absence of all distinctive at- 
tributes, we must rather presume, than as- n 
sert, that M. Visconti is right when he deno- 
minates them Proserpine and Ceres: he offers 
no reason for his belief, but says only, ". Je 
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crois qu'il r^r68entO]t les deux grandes dr- 
esses dont le culte et les mjst^res Violent c^ 
l^bres dans TAttique; Proserpine et sa m^re, 
C6r^s/' On further investigation, however, 
this opinion is much corroborated by the de- 
tails. The lower figure, or that nearer to the 
extremity of the Pediment, is somewhat of 
less stature than her companion, if they were 
both enect, about four inches; and it is plain, 
from the attitude, that some intimate connec- 
tion is supposed to subsist between them. It 
appears, that they were also intended to r^ 
present divinities of a high rank, from the 
construction of the seats on which they are 
placed. Such stools, although of the most 
simple pattern, may be considered as thrones, 
and in ancient sculptures are found to de- 
note the quality of Saturn, Jupiter, Plotd, 
Cybele, and Juno : but that they are by no 
means appropriated solely to the twelve prin- 
cipal deities is proved in the present instance; 
for both the females could not*, though one 

* Neither Juno, Venus, nor Vesta would correspond with 
the figure in question : if it were absolutely necessary t6 restrict 
it to one of the twelve, Diana would offer the most probaUe 
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upper house. The seats are very nearly si- 
milar : ivhat ornament there is, a small boss, 
being given to that of the less dignified per- 
sonage of the two. They are both covered 
with folded carpets, but one is raised above 
the other by an additional cushion, of a dif- 
ferent construction. We may conclude that 
the mother occupies the elevated, and there- 
fore more honourable, situation ; and that it is 
the daughter, who with filial tenderness sup* 
ports her arm upon the shoulder of her parent. 
If indeed we may suppose them to hold a high 
station in Olympus, as, considering their ex** 
pressive character and the scene in which they 
bear a part, we can hardly doubt — then are 
there no other mythological characters, to 
i»hom we can assign the portraits with any to- 
lerable consistency. The probable cause of their 
having been introduced into the present coterie^ 
and their right and title to be so, ivill appear 

«ai3itude. We find, however, in the Frize of the Parthenon^ 
that ^sculapius and his daughter, as well as the Dioscuri, are 
fumi^ed with stools of the same form with those of Ceres and 
Minerva, 

- O 
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from the account transmitted to us of their 
birth, parentage, and education. 

Ceres was one of the illustrious children af 
Saturn, sister to Jupiter and* niece to Hype* 
rion, of whom we have already spoken. She 
became the mother of Proserpine by Jupiter^ 
and of Plutus, the god of riches, by a mortal, 
Jasion. It is said, that being ashamed of hav« 
Hig also had a daughter by Neptune, she re-^ 
tired into a cavern, and remained there so 
long, that the world was nearly exhausted by 
famine ; for as she was the goddess of agri* 
culture and corn, sterility was to be expi "ted 
from her total absence. At length Pan disco- 
vered her retreat in Arcadia, and informed 
Jupiter of the important secret, who, at the 
intercession of the Fates, mitigated her re- 
morse^ and restored the benefit of her super* 
mtendance to the earth. Having taken up her 
abode in Sicily, her beautiful daughter Pro- 
aerpine attr^^eted the notice of Pluto the god 
of the infernal regions, who hurried her away^ 
while walking with her companions in the 
flowery meads of Enna, to share his throne ia 
the less agreeable territories over which he 
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ruled. When Ceres was informed of the ac- 
cident which had befallen her daughter, she 
lighted a torch at Etna, and set forward to 
seek her favourite child by night as well as 
day : having suspected her destiny from find- 
ing her veil in the lake of Syracuse, through 
which Pluto had opened himself a passage, 
«nd being confirmed in her suspicions by the 
nymph Arethusa, she applied to Jupiter for 
the release of his niece and daughter. He as- 
sured her, that Proserpine should be restored, 
if she had observed a strict abstinence in the 
inf^al regions. Having, however, been de*^ 
tected in eating some seeds of a pomegranate, 
the newly constituted queen of Hades was only 
permitted to spend six months of the year in 
Olympus with her mother. 

Ceres, satisfied with the decree of Jupiter, 
proceeded with all possible diligence to repair 
the evils which her abstraction from the world 
bad caused. The first place she visited was 
Eleusis in Attica, where she instructed Tri- 
ptoletnus in the arts of agriculture, and sent 
him forth in her own ciir, to teach the inha- 
bitants of Europe and Asia these valuable 

o2 
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procesbe^. The Athenians thus pre-eminently 
favoured, not only appointed sacrifices to their 
benefactress, but instituted the famous Eleo* 
fiinian mysteries, in her honour. The first 
Greeks who were initiated in these mysteries 
were, besides Triptolemus, Celeus, Diodes, 
and Eumolpus, the son of Musaeus the poet* 
and author of a hymn to Ceres. There was 
sufficient reason, therefore, to allow the god- 
dess of fertility, so much venerated at Athensr^ 
to occupy a foremost place in the decora^ 
tion of the Parthenon, accompanied by her 
slaughter, whose worship was connected with 
the Eleusinian rites, and formed the foundatiofl 
t>f the lesser mysteries. But besides this, there 
might be a covert reason for placing Proser^ 
pine immediately next to Hercules; for tvft 
are told, that on a statue found at Rome was 
a representation of Pluto carrying away Pro* 
Serpine, and preceded by Hercules covered 
with a lion^s skin; an allegorical allusion t6 
th^ labour necessary to fructify the <:ori^ 
which is hiddeii in the ground by tillage^ We 
may thus have a perfect symbolic concatena* 
tion from the statue of Hyperion or the Suih 
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through Hercules and Proserpine, to Ceres 
the goddess of abundance ; each being of pri- 
maeval origin, each acknowledged in the re^ 
ligious code of Athens, and each appropriate 
to the subject-matter of the composition. 
The drapery * of the Proserpine consists of 

, ♦ The costume of Grecian females was extremely elegant, 
capable of much variety and display of taste, and yet was com- 
posed of only two or« at most, three separate garments* The 
Ipnerone, or that which was uniformly worn next the person j^ 
was denominated %iVa;y, chiton^ the tunic, and was made of fine 
Imen or a light cotton stuff. It was formed of two rectangular 
I»eces, generally sewed together as high as ihe waist, leaving the 
irms at liberty, and fastened round the neck by a button on each 
shoulder ; but in later times fitted with sleeves of different shape 
and length. A girdle or belt, (the strophium or Swvij,) either 
tied tight immediately beneath the bosom or loosely round the 
loins, was generally, but not always, used to confine the 
^its. As a further covering to the upper part, a folded square 
piece of cloth was passed under one, arm> and connected, like 
the tunic, over the two shoulders by buttons, so as to hang dowi| 
iKfbre and behind : this vestment was sometimes tied down bj^ 
the girdle, and at others hung freely over it$ in some instances 
it was merely a narrow sqarf across the chest, and again reach* 
fed to the hips, or even lower : over the whole w^s thrown th^ 
pqiliun, ithhoVi or mantle, of different forms and dimen^ons. 
^ach care was bestowed on the manner in which this ^cloafc 
was wound about the body ; and from its quality, size^ an4 
arrangement, the dignity of the wearer migh^ be fairljr ^t;- 
^ted. 
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a tunic of the Doric, or most ancient form^ 

without sleeves, bound round the bwer part 

of the waist by a narrow cord or strophium, 

and reaches to the feet. Over this is a short 

vest which is tucked up behind, and just rests- 

upon the lap before, attached on the shoulders 

by a clasp or button. The stuff of which this 

outer jacket is composed, appears, from the 

sharpness of the folds and its adhesion to the 

form, to be intended for linen or cotton cloth, 

which were usually worn by the Athenian 

women. 

The mantle or peplum^ evidently of woollen 
from the breadth and heaviness of the folds, 
is permitted to fall negligently across the loins, 
and passing over the knees discovers the end 
or anglewhich is now destitute of the customary 
acorn drop, but, as is visible from the holes be* 
ueath, was once decorated with this or soom 
other metal ornament. 

Ceres is usually represented, in monuments 
of antiquity, of a portly gait, draped to the 
feet, crowned with a wreath of ears of corn 
and poppies, or an elevated diadem. Various 
Other attributes connected with her history 
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afa fcMind on geqis and coins; such as a torch, 
a ^heaf of corn, or a car drawn by dragoii9< 
Ib the statue which we are considering, no^ 
thing of accessory, however, now remains, if 
any there ever were. But the majestic action 
and dignified stylQ of drapery is still obsery-t 
^ble. The two figures of the group presents 
marked and studied difference in the disposi-» 
don of the garments^ The mantle of Ceres 
lies on the right knee, passing round that side^ 
and covering with a bold sweep the bacJc of 
the figure ; it hangs with much grace upon 
the left arm. 

It is scarcely possible to conceive finer e^er 
ration of drapery than is exhibited in this 
group, nor nicer discrimination in its cast, with 
reference to character. The whole is, indeed^ 
a most superb specimen of the manner in 
irhich the Grecian dress is capable of pro^ 
ducing picture3que variety and powerful efiSsct* 

From ihe shoulder of Ceres to the plinth 
is 4 — 4i^. The height of the statue, if stend* 
ing, would rather exceed eight feet. The e& 
treme lengUi of the fragment measures about 
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^*^^** The erect female figure which is tarnecl td-^ 

wards the adjoining group is obviously of a 
different class and of very different qualities^ 
There is none of the sedateness and repose 
which characterize the preceding goddesses;—* 
all is rapid action, and the effect produced by 
the resistance of the air* Among the females 
of Titanic origin, she to whom loco-motion is 
a distinctive office, is most probably repre* 
rented by this image of celerity. 

Iris was the daughter of Thaumas and grand* 
daughter of Oceanus, the elder brother of Sa-^ 
turn ; she was consequently of the same genera* 
tion. with Jupiter, though not of the same line. 
She derived her name, according to Plato, froni 
if^f/r, to announce^ and her occupation was 
that of being messenger to the gods, sharing' 
^ith Mercury the honour of conveying to the 
inhabitants of the earthr the mandates of the 
fiuperior divinities, especially of Juno, to whose 
service she was peculiarly attached, and whose 
person she constantly attended- Her most 
serious charge was to cut the fatal lock of 
ivomen on the point of death; and thus is she 
represented by Virgil, as being sent by Juno 
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from Olympus to loose the struggling soul of 
Dido* Sometimes, however, she was the am* 
bassador of Jupiter*; and in the present case 
may be supposed in the act of springing for- 
ward, to proclaim to gods and men the ex* 
traordinary event which had just been accom-* 
plbbed in her presence* 

It must be confessed, that although there 
is no figure in the whole assemblage more 
easily distinguished than this, — for the float- 
ing veil which still remains in partis a peculiarity 
not to be mistaken, — yet is there no one which 
&lls beneath the standard of sublimity, but 
this. The drapery is of a description very dis- 
similar from the others, and in point of exe-* 
cation does notcertainly bespeak the hand of 
so great a master. 

The tunic, which is the only covering, is 
Open from the left shoulder to the foot, dis« 
playing the whole of that side, except where 
-it is gathered up in the constricture of the 
itropfaium* The folds of the lower part are 
extremely deep, some six inches, and rather 
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formal; the upper part, adhering to the breaat'' 
^hich is of very youtliful mould, has a more 
graceful character* It might be supposed, had 
not this fragment been found in the same pe- 
diment with those before described, that tba 
statue was intended for some greater eminence^ 
and to produce a strong effect at a considerable 
distance* It may also be observed, that the 
mode in which the veil is connected with th& 
figure is artificial, and not in the pure taato 
we are accustomed to contemplate in the 
Athenian marbles: the tunic is inflated oa 
the back, so as to resemble in some degree! 
short projecting wings, or rather, as if the wings, 
with which Iris is often represented, were ao 
tually extended underneath it The mass o£ 
stone from which the mantle of the goddess 
has been sculptured is thus supported ; and 
doubtless demanded some support, but still 
the tact of Phidias is not here. We rather 
expect to meet with contrivances of this de* 
scription in the later ages, in the dedension 
of the arts« The attitude is, however, li^W 
eager, and expressive; and, as the most per- 
fept of the standing figures^ ike statue is dpubt* 
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less valuable^ The leg and ancle bone are, 
indeed, finely turned, as well as the foot, which 
is unprotected by any covering or sandaL 
. The entire and upright figure would be 
hss than seven feet high ; of considerably 
smaller stature, therefore, than her neighbour. 
The fragment, to the summit of the fractured 
veil, is 5' — 7"; the plinth, which appears to be 
cut from the same block, is between two and 
three inches thick. 

The lamentable blank which occurs in the 
centre of the Pediment unquestionably con-^ 
tained, if we beUeve Pausanias, the principal 
dramatis personae. The story is that of the 
Nativity of Minerva; and none of the pei^son** 
ages who liave escaped destruction, bear a very 
promioent or necessary part in the scene. Jut 
piter, we are told, after having established 
his supreme dominion over the heavens and 
the earth, espoused Metis the wisest of the 
wise. But being informed, when she was about 
to render him a l&ther, that she would have 
a daughter of the most consummate wisdom 
and a son who was destined to rule the world, 
took <iie strange precaution of devouring both 
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thfe motber and her unborn offspf*ing. Feel- 
ing, however, sonie time after, as he well de- 
served, an excessive head-ache, he had re- 
course to Vulcan, who, in the capacity of ac- 
coucheur, clave his skull with a tremendous 
hatchet, and produced a child, Minerva — arm- 
ed at all points, de pied en cap^ and of ma- 
turest form. This unreasonable fiction con- 
stituted the argument of the composition, 
which very appropriately graced the front of 
the most splendid temple dedicated to the 
virgin goddess. Such is the fable of Hesiod, 
and 80 was it generally received and represent- 
ed* by the ancients. With the allegorical of 
real history of which it is fabricated, and on 
^hich mythologisls are totally at variance, we 
have no concern at present. By the denomi- 
nation of Athen^ or Minerva, she is acknow« 

* Upon a bas-relief figured in Winkelmann's Monum. ined* 
Jupiter 18 seen seated opon his throne with the imperial attri* 
butes, and behind him Vulcan with his double hatchet^ doubt- 
ing, as it would seem, the beneficial consequences of its ap- 
plication. Upon a Patera, mentioned by Dempster, Eirur* 
Beg. h I; the whole business is depicted: Diana is extracting 
the adult infant from the cleft which has just been made by 
Vulcan, who looks on much more at his ease than Jupiter^ al- 
though the latter is consoled by Venoi on the 4Dtber side. 
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Jedged as the goddess of the arts and sciences, 
of prudence and sagacity; under that of Pal* 
las, as the goddess of war and tumult. But 
of her character, costume, surnames, and wor*- 
ship, it will be better to speak hereafter as the 
subject shall require. 

Beyond the gap is placed the torso of a victory. 
figure, which is said to have been found thrown 
down upon the bottom of this pediment. Had it 
»ot been so affirmed, we could not but ima- 
gine it the remains of a, statue occupying, in 
De Nointel's drawings, about the same situa- 
tion t>n the western tympanum. It much re- 
sembles that, and it is possible that some 
fnistake has occurred in the removal: in either 
case, however, the original has been, as M. 
Visconti shows, the goddess Victory. 

The imaginary being, whom the Greeks exr 
alted into a divinity, and honoured with temples 
under the name of N/x^ or Victory, was the 
daughter of Styx and Pallas. We are told 
that she assisted Minerva in her contests with 
-the Giants, whom the young warlike goddess 
encountered immediately after her production 
Here then she is ready to accompany her in 
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her earliest exploits. Victory is usually repre- 
sented, in monuments of antiquity, furnished 
ivith wings, and often bearing in ber band a 
crown or palm. The figure of this Victory is 
as delicately beautiful, both in its proportions . 
and finishing, as any thing can be conceived, 
well deserving the surname of Voiucris. The 
drapery is thin, even to transparency, and, 
when the surface was uncorroded, must have 
been exquisitely fine. The form, even the 
muscles of the body are discernible in the 
parts to which the tissue garment clings. The 
workmanship produces the effect of the finest 
old specijnens of glyptic art; in which it 
may be supposed, that the perfect anatomy 
of the human frame having been graven 
in intaglio, the drapery is added by a deeper 
istroke* In the present instance it is actually 
thrown upon the figure, and constitutes nd 
part of it. Over the tunic, which flows iii 
light and easy Wrinkles, there is a very 
short vest, which descends but two or three 
inches below the belt, by which it and th* 
tunic are confined around the waist. The 
<3dg€ of this upper garpient is deeply notched 
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%kh some degree of uniformity, and has, most 
probably, been embellished by a gilt of co* 
loured border. On the shoulders are sunk the 
quadrangular cavities for the insertion of the 
wings, which from the size of the holes we 
fnay conclude were large and expanding. The 
pinion of the left wing appears to have been 
eight inches by three in thickness. On the 
upper part of the left leg there still is found 
the broken shank of some bronze ornament ; 
but it is extremely difficult to determine for 
what purpose, or even with what propriety, 
it could have been inserted where it is, for it 
has no connection with the drapery, and does 
Dot interrupt the plaits, or loop them up. It 
is one proof, however, of the profusion with 
which ornaments, most probably gilt, if not 
of solid gold, were lavished upon the external 
decoration of this glittering fane, the idol of 
which was loaded with forty •four talents of 
the precious metal. We cannot but infer, from 
\he vestiges discoverable on this and the other 
faiarbles, the immensity of Athenian riches, 
liad the devoted %al of the Athenian people in 
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the superstitious adoration of their unworthy 
gods. 

The height of the fragment is four feet» 
and we may judge that of the entire figure ta 
have been about T—&\ 
The Fates. That the three female figures which folloMr 
next towards the north, constituted originally 
but one group, is easily demonstrable from 
their dimensions, general resemblance, and 
mode of dress. Unluckily, however, thej are 
not sculptured from a single block, and are 
therefore liable to a separation which must 
totally destroy the effect of the unbroken com- 
position, and diminish greatly the compara^ 
tive excellence of each individual statue. M^ 
Visconti says, " Je pense que ces trois dresses 
sont les Parques ;" an opinion which we shall 
hot feel inchned to controvert, although there 
be 5ome objection to it. The similarity 
which subsists between them in almost every 
visible particular, will not only show the pro* 
bability of their having formed one party 
in the company, but also of their being 
nearly allied, or sisters, to eath other. Suck. 
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were the thr^e Fates, Clotho, Xachesis, and 
Atropos, the ds^ughters of Jupiter by Themisy 
or, as some say, of Erebus and Night. Ac^ 
cording to Varro, they derived the name of 
Parcae or Partae from Partus (child-birth). 

To these powerful goddesses was assigned 
the imperative influence which governed all 
things on earth, and decided the lot of man* 
Clotho (from xXojtbip)^ the youngest of the 
three, presided over the moment of nativity ; 
JLachesis (from Xa;tjg7v) spun the thread of life; 
end Atropos(from ar^g^rroj), the eldest, divided 
this thread with her fatal scissars : — 

Clotho colum rctinetj Lachesis nety et Atropos secat. 

One of the functions of the Parcae was also to 
jsuperintend at the return of those who ob- 
tained permission to revisit Olympus or the 
dearth after having descended to the realms 
of Pluto. 

We see, then, that these divinities would 
not only be in their proper place attending on 
the important delivery of their august father, 
who is sometimes called fco/faysr^j, or kadtr 

p 
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of the Fates ; but likewise that they possess a 
considerable connection with the peculiar hi- 
story of Ceres and Proserpine, whose figures^ 
are situated so as to form, with the Hercules, 
a balance to the mass in the opposite angle o£ 
the Pediment. . 

Thus far every thing appears to confirm the 
idea which has been suggested by M. Visconti. 
But one difficulty, and that not a trifling one, 
presents itself. Temples and altars were erects 
ed to the Fates in different parts of Greece, 
and statues of them were not rare. The image 
x)f Jupiter at Megara supported on its head 
the three goddesses. At Delphos, in the Tern-* 
pie of Apollo, were statues of two of the 
Fates with Jupiter, who supplied the place of 
the third. From the account of Pausanias 
and other writers, these statues always repre- 
sented persons extremely old and terrific in 
their appearance, sometimes with great teeth 
and talons, and carrying in their hands the 
instruments of their occupation. The statues 
which we are considering, are, indeed, far 
from answering this description. To overcome 
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t&is bbstafcle*, it will be necessary to recollect 
that, even the Furies, as we are distinctly in- 
formed, " were not made hideous till the time 
of iEschylus, but that neither tbey-f, nor any 
of the infernal deities,' were represented with 

* Should the objection be thought insurmountable, — and in 
lrath,there is no authority for gWing the Fates credit for a youth- 
ful character,— we must again have recourse to fiction. — Now we 
may not find any material reason to reject the othev triple sis- 
terhood, that of the three Graces : These daughters of Jupiter 
and the beautiful Eurynome, were usually named Egle, Tba* 
lia, and Euphrosyne. They were originally represented slightly 
clothed, but afterwards without any garment. That their 
statues were draped at Athens, we know from the reverse of a 
tetradrachma, on which they are thus exhibited 5 and from a 
record, that they were sculptured in that style by Socrates, and 
placed near the Propylaea. The lowness of their situation in the 
Pediment would prevent these fair damsels from being erect, in 
tbeir accustomed attttu<k; but something of the interlinking it 
found in the posture of their arms. Their statues, alters, and 
temples were innumerable ; — all Greece adored the amiable 
goddesses of elegance, gaiety, liberality, wisdom, and gratitude : 
but the principal attribute which would rank them among the 
auendants on Minerva, would be their presiding over the arts 
and sciences. The small difference which is observable in the 
diapery of these statues, and their division into two blocks, might 
-be an intentional discrimination 5 for the Athenians sometimes 
invoked but two Graces^ under the names of Auxo and He^ 
gemone. 

f ToTf ft dydx^oLo-iv Sre rovrdi^ sireixriv Hh (po'^spov, Paus. 
i.28. 

r2 
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a forbidding aspect*' Hence we must coriclokfe 
that the Fates, whose n>inistry was of a less ter-^ 
rific nature, did not then appear old and ugly: 
The sister who is seated nearest to the centre 
of the Pediment, and is separated from the 
other two, is somewhat turned towards the 
right. Her habit consists of a long tujEsic^ 
girt as usual, but hanging full about her 
person, with an external vest. Her sleeve 
has a broad longitudinal band on the upper 
seam. The peplum is supported by the left 
arm, and falls across the loins, being wrapt 
round the lower parts. A cavity is distio* 
guishable on the back of the neck, which has 
probably served to hold one end of a bar 
fixed to the tympanum at the other. The toes 
remain upon the left foot, much corroded, 
but still exhibiting traces of former accu- 
racy : the pressure of the flesh ory the under 
part, is finely expressed. The proportions 
of this figure are rather smaller than those 
of Proserpine ; but the seat, which is covered 
with the mantle, has been higher than the 
stool of Ceres, by which management the al- 
titude of the shoulder h brought to nearly the 
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same with that of the latter goddess, about 

The postui'es of the two connected sisters 
are so contrived, as to produce a gradual de- 
dension of the group towards the feet of the 
one who leans upon the rock. The bosom 
woA the arms of the reclining figure are, Qot<<- 
withstanding the injuries of time, still admi^ 
Table : but the chief and most attraciive ex- 
eellence of the statue, as far as we can jiow 
judge, consists in the extraordinary beauty 
aiid perfectly natural arrangement of the dra* 
penes. 

A tunic of the Ionic form, with short open 
dbeves fastened at intervals with clasps, and 
^tiling with graceful negligence from theshouU 
der, is allowed to form full loose folds over 
the strophium, which it partially conceals* 
The recumbent attitude offers ample scope 
for genius in the judicious casting of the pe^ 
plam^ and nothing can exceed the success 
with which the artist has availed himself of 
wery possible advantage. The geperal qua»» 
lity of the stuff in this group is intermediate 
between thickness and transparency. TJie 
tunics are perhaps liiien, and the mantkft of 
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the finest woollen cloth ; and these latter are 
on each of the three statues carefully plaited 
at the edge. The peplum, which is spread 
over the rock, and drawn up across the knees 
of the lower figure who is stretched upon it, 
is one of the finest instances in ancient sculp- 
ture of skilful design, broad handling, and 
diligent attention to the model. It is indeed 
remarl^ble, that in all the works en rondt 
bosse belonging to the Parthenon, the back is 
.equally perfect with the front, even in the 
most minute details, except where some pro- 
jecting part was left as an appui. M. Visconti 
attributes this fact to the custom which is un- 
derstood to have obtained at Athens, of ex- 
hibiting the w^orks of art before they were 
fixed in their destined stations. This seems 
extremely probable; but not so his other sup* 
position, that the tympana were accessible 
from behind- Even if they were so, it must 
have been a painful operation to examine the 
workmanship of a subject pent within a space 
not exceeding two. or three feet in height. 
Surely it were a safer conjecture than either, 
that the desire of immaculate fame^ which 
is inseparable from such talents as those of 
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Phidias, would not permit him to leave a 
square inch unfinished of work« which were ta 
aspire to the highest rank, and which, so far 
from being merely "architectural sculptures/' 
were to display the most elaborate completion 
of which the tool was capable. Extraneous or* 
naments have also been affixed to different 
parts of this group, though not apparently in 
such numbers as elsewhere. A singular in«» 
dentation is visible under the right arm of the 
middle figure, which seems to have held a 
parrow metal cord, for the purpose either of 
tying up thfe sleeve or suspending the peplum 
on the back: this is not observable ia any of 
the other fragments. 

* The length of the right hand pair is 7' — 7'^ 
If the detached figure were united with it| 
the sisters would measure about ICf — 6'\ 

But little space could have been left be* Hors« of 

^ Night. 

tween the last group and the horse^s head, 
}vhich closes the scene at the northern angle 
pf the Pediment; certainly not sufficient for 
n car, or any other proportionable accompa* 
pimento Yet if our suppositions relating to 
Hy periop Iwve been right, and that hia horses 
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dxew the car of the Ri^^ing SunVtben will this 
Tepresent one of the steeds which conveyed 
departing Night to the depths of the unfathom* 
Able ocean. We find that it is no unusual 
»ode of allegorical representation with the 
ancients, and that ^^ the sun chases away the 
night*' is a figure of speech not less common 
now. The driver and her chariot never, per* 
haps, existed among these marbles; but as the 
mistress of such a horse, we may desire her 
history. Night, according to Hesiod, was the 
daughter of Chaos; more ancient, therefore* 
than all the gods. Euripides makes mentioa 
of this goddess, and describes her as covered 
with a large black veil sprinkled with stars, and 
hastening in her course through the wide ex- 
panse of heaven. 

Only one horse's head remains, if ever there 
were another, which is extremely doubtful; 
but this one is such a masterpiece of art, as 
scarcely to leave a regret that it is unique^ 
The reason for supposing that this horse has 
always been destitute of a companion, is itt 
unfinished state at the bottom of the nearside, 
Mid ^the appearance of a hole through which 
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i metal cramp has probably fastened it to the 
building. We have an opportunity of observ- 
ing in this nearly perfect object, the style of 
finishing which, we may presume, was applied 
BOt only to the other horses' heads, but to all 
the human statues. 

The surface, in those parts which have been 
protected by the close vicinity of the project- 
ing cornice of the Pediment, has scarcely lost 
its primitive polish and highly estimable qua- 
lities. It is, however, the surface of bare 
cuticle, and far too fine for the finest coat 
which the horse's skin can bear^ It were un* 
just to affirm that this deviation from nature 
is la fault, as it permits us to contemplate a 
most exquisite and true expression of anatomy, 
even to the smallest veins: it approaches nearer 
to the beau idSal of the school of Praxiteles 
than any thing in the whole collection. The 
character of the animal is not so impetuous as 
that of the horse of Hyperion, nor is it so 
strongly marked; but the less corroded state 
of the marble renders its beauties more con-- 
spicuous, and consequently attracts greater 
admiration. TTie corrosion which has taken 
pl^ce Appears to be the effect of rain, as it 
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has produced small vertical channels on tbe 
exposed or outer side. The muscles of tba 
left eye and the region of the temporal bone: 
are, .we may conceive^ just as the artist left 
them ; except that there is an appearance of 
agatified surface, for which it is difficult to ac-s 
count. On the ball of the right eye, the form 
of the pupil is delineated by a slight depress 
sion round it, so as to leave the middle in re-? 
lief. It may be remarked, that the nasal booQ 
is more prominent in the Grecian horses, thaq 
^ould be considered a perfection in the pre- 
sent day; aijd that there are other points 
which we should not deem desirable : but there 
is no positive standard of beauty in the horse 
as in the human figure*. All nations have 
differed in their ideas on this subject ; and we 
iare therefore to judge of the merit of an-^ 
cient models of the horse, not by compari-- 
son, but as they express the invariable laws 

♦ The chief statuei of antique horses, which are now knowfi, 
are not of the earliest or best ages. They are the four bronze 
horses at Venice, lately returned from a trip to Paris j the two 
horses of Castor and Polluic on the Monte Cavallo at Ronoe ; and 
the charger of the emperor Marcus Aurelius, which has suf- 
fered materially from the injuries of time. Of smaller size, on 
gems and bas-reliefs they are more frequent, and nothing can 
ezpeed the symmetry which is. found in some of these. 
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of nature. Such are, strictly speaking, the 
anatomical arrangement of the- bones and 
muscles, and the effect produced upon them 
by certain passions and excitements. Ac- 
cording to this mode of judging, the Horse 
of Night will be found, upon investigation, 
equal, and perhaps superior, to any that are 
known. Much ornament has obviously been 
bestowed upon it; for besides the usual trap- 
pings, there are a number of small holes drill- 
ed along the back of the mane, which doubt- 
less contained the fastenings of some splenr 
did caparisons. The bit has passed through 
the cavity of the mouth, and not, as in the 
other horse, through a perforation above it. 

The extreme length of the head, inclu- 
tding the mane, is 2' — 8'"; from the insertion 
of the ear to the tip of the nose, 1'— lOA"*. 

• ♦ According to the scale of the Venetian horses, the Horse 
of Night would be about 5' — 6'', or sixteen hands and a half. 
This is the precise proportion to a figure of eight feet high, which 
the horses in the Frize bear to their riders. Hence we may in- 
§er the facts, that the Athenian horses were of a particularly small 
breed ; and that there has been no misrepresentation of compa- 
rative size, for the purpose of bringing them within the neces- 
sary dimensions. There could have been no motive for making 
the heads in the Pediment less than the comnqon standard. 
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THE WESTERN PEDIMENT. 



XAUSANIAS tells US tbat the subject whiA 
vras treated of in the hinder Pediment was 
the contention of Minerva and Neptune with 
regard to Attica*. And the account which 
Wheler gives of the state in which it subsist^ 
ed at the time of his visits i^ords us an ac* 
ceptable clue to the decyphering of the coni» 
position ; although he, with perverse inge^ 
nuity, misapplied his means of arriving at the 
truth, to involve himself in an inextricable 
labyrinth of unsupported fancies. He says, 
^' There is a figure, that stands in the middle 
of it, having its right arm broken, which pro* 
bably held the thunder. Its legs straddle tit 
some distance from each other, where with- 
out doubt was placed the eagle i for its beardj 
and the majesty which the sculptor hath ex^ 
pressed in his countenance, although those 
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other usual characters be wanting here, da su^ 
ficiently show it to have been made for Ju^ 
piter. He stands naked ; for so he was usually 
represented, especially -by the Greeks^ At 
liis right hand is another figure, with its hands 
and arms broken off, covered down half way 
the leg, in a posture as coming towa^rds 
Jupiter; which, perhaps, was a Victory lead* 
ing the horses of the triumphant chariot of 
Minerva^ which foUowsit. The horsesare made 
l^ith such great art, thdt the sculptor seema 
to have outdone himself, by giving them a 
more than seeming life ; such a vigour is ex- 
pressed in each posture of their prancing and 
stamping, natural to generous horses. Minerva 
is next represented in the chariot, rather as 
the goddess of learning than war, without 
helmet, buckler, or a Medusas head on her 
breast, as Pausanias describes her image in 
the Temple. Next behind her is another 
figure of a woman sitting, with her head 
broken off. Who it was, is not certain. But 
my companion made me observe the next two 
figures^ sitting in the corner, to be of the em- 
peror Adrian and his empress Sabina; whom 
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I easily knew to be so, by the many medab 
and statues I have seen of them/' 

" At the left hand of Jupiter are five or six 
other figures, my comrade taketh to be an 
assembly of the gods ; where * Jupiter intro- 
duceth MinervGj and owneth her for bia 
daughter/' Misnamed as the several figures 
are, for the sake of confirming an erroneous 
opinion of the subject, it is plain from this 
imperfect enumeration, that only the statues 
in the southern half of the Pediment are en- 
tirely lost; with one exception. That those in 
the northern division have been extremely 
mutilated, is true, and most deplorable. The 
portraits, as Wheler supposes, of Adrian and 
Sabina, which Mere Vulcan, probably, and 
Venus, are also not forthcoming ; but in their 
stead we possess, less injured than any of the 
western Tympanum, the recumbent figure in 
the angle. The horses belonging to the car 
are, indeed, an irreparable loss. What must 
the full-sized and perfect animals have been, 
if they but equalled throughout, the head5 
which have been already mentioned? If from 
the ground, tliey could so attract the admi- 
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ration of a very superficial observer, how would 
the symmetry and action of these beautiful 
creatures have excited the emulation of art- 
ists, and the applause of multitudes in the 
present day ? It is remarkable, that of these 
horses not a distinguishable atom has been 
found: perhaps the quality of their marble 
M^as something finer than usual, and tempted 
the enlightened Turks to select them as fitter 
materials for their mortar ! We are indebted 
to the copies from the Marquis de NointeFs 
drawings, for assistance in placing the scanty 
ruins of this noble composition : Stuart's own 
plate, besides being reversed in the engraving, 
is demonstrably incorrect. The proportions 
of the figures, which must always be easily as- 
certained so long as a single bone or muscle is 
entire, render it impossible that the compo- 
nent fmrts should have been arranged as he 
supposes. 

The male figure which occupies the north- ii'ssus, 
em station is reclining in an attitude so uni- 
formly appropriated, with little variation, to 
one description of deities, that nobody who 
has studied subjects of antiquity at all, can 
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hesitate to believe him a river-god. The 
famous statue of the Nile, figured in the Mu* 
«eo Pio Clementino, i. 30, and of the Tiber 
in the same work i. 39, are so nearly in the 
same position, as almost to appear copies of 
the one before us. They are indeed surround* 
ed by attributes which identify the river; 
here no mark remains, unless the singular un- 
dulating character of the drapery be adniitted 
as an intended representation of a quietly flow- 
ing stream. It appears also as if the cloak 
had been thrown back to admit of an urn, the 
usual accompaniment of river-gods. We are 
told, that the Egyptians honoured the Nile 
pn account of its utility; the Thessalians, the 
Pen6us, for its beauty ; the Scythians, the 
Danube, for the wide expanse of its waters ; 
the -^tolians, the Achelbus, in commemonh 
tion of the combat of Hercules with the moiv 
ster of that name. We cannot doubt, there- 
fore, that the river personified is the Ilissus, 
which washed the southern wall of Athens; 
whose tutelary god w as sufficiently interested 
in the event, to leave his pebbly bed, and at- 
tend the termination of the contest for the 
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cided* In a concern so important to the wel<- 
fere of his banks, absence would have been 
•unpardonable. The Eridanus, with his em- 
blematic swan, was unquestionably not far 
<iistant, 

J M. Visconti says, that this figure " est, h 
mon avis, la plus admirable dela collection/^ 
It is indeed not only admirable, but the most 
extraordinary piece of statuary in this, or, per- 
haps we may be allowed to say, in any other 
collection* It does not however convey the 
same idea to every one as to the above ju- 
dicious antiquary, whose opinion is always 
quoted with respect, so far as regards the 
cause and effect of the position. It seems 
to him, as if " the personage by a sadden 
movement raised himself with impetuosity^ 
being seized with joy at the agreeable tidings 
of the victory of Minerva.'' Now there is no 
appearance whatever of that flatness which > 
arises from a sudden contraction of the muscles 
of the leg and thigh; nor is the great pressure 
downwards of the ribs and viscera, at all com-^ 
patible with the known effects of any sudden 

Q 
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^r strong emotion. An artist wIk) possessed 
science adequate to the execution of sucba 
statue, would not neglect the slightest conse- 
quence of mental excitation, even to the ex* 
tremities; the weight and overlaying of the 
upper part of the frame, could only be pro- 
duced by that continuance in the same posi- 
tion which is caused by fixed attention* The 
attitude being much the same with that of 
the statues before alluded to, we cannot sup- 
pose any material change to be taking place. 
Impetuosity was not the character of the river, 
nor is there a single muscle in the deity wbt;^ 
denotes it. The general perfections wliieh wb 
attributed to the Hercules exist in equal emi« 
nence in the Ilissus ; but the attitude of the 
latter being more complex, the figure less 
covered with flesh, and the sur&ce in son^ 
parts, especially the left leg and back, retain^ 
ing nearly its former polish, we are led to think 
It a more masterly production. To point out 
local excellencies would be an endless task. 
We cannot, however, but remark the muscles 
of tlie right leg {Iliacus internus^ Psoas mag^ 
nus^ and Sartorius)j which are brought into 
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notice by the position of the foot. The breadth 
and bearing of the pectoral region, and^ the 
inimitable management of the outer integu- 
ments on every part, are too obvious to re- 
quire description. The drapery, which appears 
too long for a chlamys and too narrow for 
a pallium, is arranged in the usual manner 
of river-gods, one end being thrown over the 
left arm, and the other supported on the right 
knee. The head* which has been supposed 
to belong to this trunk is by no means of the 
prefer proportion : it has formed part of a 
figure about & — 6% whereas the lUssus would 
Jbe eight feet high. 

The torso which Wheler mistook for that of Apteral vic- 
Minerva in her car, is conceived to have be^ 
longed to the Victory denominated uxn^og^ 
without wings, to whom the southern builds 
ing of the Propylaea was consecrated, who 
was represented with a pomegranate in one 
hand and a helmet in the other, and who pro- 

* M. Visconti says of this bead^ that it is bound with a cord 
or sirophium. We know of no instance of the term strophhtm 
being applied to any bandage worn upon the head, or otherwise 
than round the waist. *' Tereti strophio luctantes viocta pa- 
pillas." Catullus^ Ep. 65. 

q2 
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fcably had a temple on the spot long befor^ 
the gateways were constructed. This temple 
6tood on the pinnacle from \ihence ^geus 
threw himself in despair, at seeing his sort 
Theseus return from Crete without the ap* 
pointed token of success ; and the Victoiy 
^hich was thus tardy in reaching the ears of 
iEgeus, was in consequence personified with- 
6ut wings* Th^ incapacity of flying away, 
by which this Victory was distinguished from 
her kindred, was afterwards ingeniously con- 
verted into a reason for her continuing pro- 
pitious to the Athenian arms*. Whether she 
acquired wings in the Peleponnesian war, his* 
tory does riot say; but it is clear she found 
some means of quitting Attica. A Victory at 
Rome, whose wings had been destroyed by 
lightning, gave rise to a re\ival of this idear, 
as we find it in the following epigram, trans- 
lated from the Anthologia Grseca. " Rome, 
queen of the world, your glory can never fade^ 
since Victory, no longer possessed of wings, 
can never fly away/' 

* 'Air^valwv Sst-^v N/xijv autiif ai) uMfeiy cvk Svtwy tTefw, 
Paus. ui. 15. . 
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The belt or girdle, two inches and a half 
wide^ is the principal emblem by which this 
figure has been taken for a Victory; and the 
absence of all trace upon the shoulders proves 
it never to have been provided with either mar-* 
ble or metal wings. So little of the drapery 
remains which is not broken and rubbed down, 
that no judgement can be formed of the exe- 
cution; but from the outline it appears as if a 
short vest covered the tunic, and came about 
tVee inches below the. cincture*. The same 
description of belt, with the. addition of two ^ 
narrow bands crossing upon the chest, is found 
upon a female. figure driving a chariot, in the 
Prize, and in some other monuments of anti-* 
quity-f-. If it be appropriated more uniform- 
ly to one character than to another, it is to the 
Muse Melpomene; but it is not confined to any ^ 

* A gem is figured in Beger's Thesaurus Brandenburgicus^ 
p. 57, which is denominated ''an apteral Victory." A simply 
peplum is thrown round the person without any tunic, the up- 
per parts being perfect^ tmcovered j she rests her left foot upon 
the helmet, and is inscribing a shield with the right hand. 

f M. Visconti refers to fion^rroti's MedagHoni, p. 67 and 
J28. Bat upon the examination of very, many figures of Victory, 
i^ pther worlds, qpon Greek jind Ropfian coips,. engraved stone9> 
sod terra cottas^ this peculiarity is not discernible. The figur^ 
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We must observe the circymstance of 
there being a peplum on this torso, tucked 
up round the waist, crossed upon the back, 
and folded over the shoulder much in the style 
of the Diana succincta*. The miStrble is too 
much injured to ascertain accurately whether 
the lower row of plaits beneath the border of 
the vest, be or be not caused by a second acid 
lower strophium gathering up the tunic, such 
as is almost peculiar to Diana -f*. Among the 
smaller fragments of the collection is a femate 
knee, of the exact proportions of this body, 
which shows the remains of a short tame 
tucked up above it, aad resembles the g^m 
fiuc/um of Diana. 

It may be remembered too, that the car of 
Diana was drawn by two horses^ in contrit« 
distinction to that of i^r brother, who com* 
monly drove four. The Temple of Diana was 
on the banks of the Ilissus; and the chaste 

in the Frize^ which has been above alluded to^ is not in any re« 
spect demonstrably a Victory*. 

* See Hope's Costumt of the Ancients, ii. pL 150. 
, f The vestu gemino dnctu crispata, according to Claodiao 
and MinutlQi Felix^ distingnished this goddess from her coroi' 
peer*. 
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'* goddess erf the bow'^ might well be present 
at a contention in which her virgin neighboar 
bore a conspicuous part, and on which the 
ibtore title of her manor was dependant. We 
ifiigA^y therefore^ hazard a conjecture, that this 
fragment has appertained to Diana rather than 
to the Apteral Victory. The size affords some 
.confirmation of this opinion : for why should 
the divinity without wings be represented 
i^arly a foot higher than the Victory with 
them, if she be not of superior rank? We 
must not forget, moreover, that the peplum is 
<5crtainly an unusual garment with the figufes 
of Victory, unless it constitute the only one* 
These goddesses are generally clad in a tunic, 
and a short vest fastened on the shoulders ; a 
tunic hanging only on one shoulder and leav- 
ing the other side bare; or a mere mantle wrapt 
round the legs*. Thus we find them on Greek 
and Roman coins, on gems, and on bas-reliefs* 
The height of the fragment is 4' — 0": we 

♦ See Mariette ii. pL 11 7, 118, 11 9, 120. In the museum 
at Florence tbere is a beautiful statue of Victory without wings, 
elerattng the crown of laurel in one hand and holding the pain 
branch in the other. She is clothed with a long tunic reachii^ 
to her feet, which is fastened by a button on the right shocddeTi 
and loiiDd the iraiit by a alack nanoW stroj^ioiilu 
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may calculate the upright figure to have beeil 
about 8'— 4^". 
Cccrop«. Behind the car which is figured in De Noin-^ 
tel's drawing, is seen the upper part of a male 
figure exactly corresponding with the torso, 
which we have denominated Cecrops. 

The history of this hero has been already 
given (p. 4) ; and his introduction into the pre^ 
sent scene might be expected from it. For if 
the- tradition be true, that he taught his sub- 
jects to cultivate the olive, which is probable, 
— as Sais his native place derived its desi^nar 
tion from the olive, — he must have witnessed 
the first production of this tree at Athene by 
Minerva. It might be inferred from this ciiv 
cumstance, and the mention which is made by 
Apollodorus'of Cecrops having beea actually 
present, that the event which changed the 
name of Cecropia to that of Athens took place 
in the reign of Cecrops, and not, as is gene* 
Tally supposed, during the government of 
Amphictyon or Ericthonius, or, according to 
jHerodotuss of Erectheus, However this may 
be, the founder of the Athenian dynasty*, 
whether during his sojourn on earth, or after 

f A unaU AUienlaQ lUver ined^ of t^ oldest yorknaapiihip. 
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he was deified, might be supposed upon the 
spot, when an affair of so much importance 
ti^as transacting; and he would be represent-* 
ed, as is this figure, in the usual heroic habit 
of a short chlamys*. The surface of the stone 
is so much injured, that all the finer eipres* 
sions of external character are obliterated; but 
the proportions and the general form of the 
muscles are of the highest order. There ap^ 
pears a small hole in front, just above the 
dlavicle, in which the clasp or knot of the 
cloak was fixed. From this ornament we 
may suppose a golden cord to have been at-» 
tached to the upper corner of the chlamys, 

presents a Cecrops, bi/ormis, with two faoes^ male and female. 
This device is embkmatical of his having insiiiuted the rite of 
^narriag^. On the reverse is a tesser^, with the head of Miner* 
va. See Haym. Tes, Bnt. i. J 56. 

* The male dress of the Greeks consisted commonly of a tunic 
of the same nature as the one worn by fem^les^ but not so longj 
9nd over it a mantle, which bore a different name according to 
it« dimensions. The short cloak was denominated %Aa|u.i/^, 
chlamys, and was fastened on the left shoulder. It was gene* 
rally adopted as a martial habit, ^nd for this reason it is found 
oo the statues of heroes, and of all the deities but two or three. 
The long full mantle, or pallium, served often for the only co* 
vering^ and when folded double^ as it was worn by philosophers^ 
was pglled fts-Aoif, ^phis^ 
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tmd thus to have suspended the elegant little 
garment on the back without hidings as in tbsi 
Belvedere Apollo, any portion of the arms and 
breast of the statue. The height of the entire 
figure must have been as nearly eight feet as 
possible. 

Although the Western Pediment be mudi 
more dilapidated than the Eastern, it po&i 
sesses the superior advantage of having pre- 
served the unquestionable remains of two of itt 
principal figures — of those, which, from their 
proportions, must have occupied the centre of 
the composition, with but little space between. 
Minerva. The first of these two fragments is a female 
bust, if such it may be called, without the 
head ; together with it is delineated in the 
plate the upper half of a face or mask, whieh 
offers the strongest proofs of having formerly 
belonged to the same statue. The homoge^ 
neous appearance of these disconnected parts 
removes every doubt with regard to the style 
and title of the owner. There is no distinct 
and peculiar attribute in the whole collection^ 
but the one which we find on this colossal 
form. The broad sinuated belt which passes 
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over tte right shoulder is obviously die aegift 
of Minerva^, the triumphant goddess to whose 
honour the sculptured story was inscribed. 

The very extraordinary nativity of the 
farain-bom daughter of the ruler of Olympus, 
has been already mentioned in illustrating the 
swrbles of the Elastern Front. We have only, 
^erefore, to proceed with the account which 
antiquity gives us of the famous dispute which 
took place between Minerva and Neptune, for 
&e honour of naming Cecropia. 

The twelve, or rather the remaining ten 
chief deities were to decide the question be* 
tween these illustrious competitors; and they 
decreed that the city should bear the name 
of the one who should produce that which was 
Jikely to be most useful and beneficial to it. 

Neptune, who, according to ApoUodorus, 
had first established his influence in Attica^ 
atruck the rock in the presence of the as8em-> 
Wed Judges, and brought forth a horse-f-: 
Minerva exhibited the olive tree, and the bench 

^Jam summas arcesTritoDia, reipfccj, Pallas 

, Il3sedit, nimbo efiulgens^ et Gorg€>Qe sttyk. Viao. ^E^. ii. GlU^ 

t Tuque 6, coi prima frementem 

Fudit equum magno tellus percussa trldenti^ 

Neptune. . , • . Vhq. Gepr. i. 1 J. 
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pronounced sentence in her favour. Variou» 
are the explanations of this fable ; the most 
simple is probably nearest to the truth, namely, 
that the early settlers in Attica preferred the 
arts of agriculture to those of navigation, and 
therefore the worship of Minerva to that oi 
Neptune ; which preference nvght be con- 
firmed by the Areopagus, or supreme corxjrt 
of appeal in all causes of national importance. 
Minerva is usually represented with a hel- 
met on her head, a spear in one hand and a 
buckler on the other arm, and with an aegis 
on her breast. Her helmet was sometimes 
surmounted by a cock, sometimes by a sphinx, 
a chariot with four horses, a dragon, or a ser- 
pent, each bearing allusion to some property 
or circumstance connected with her history^ 
The owl was particularly consecrated to the 
goddess, and is found upon the reverse of the 
oldest Athenian medals. With the aegis, wa 
have, however, most concern at present, since 
this only of her habiliments remains. The 
word aegis, owyK, is derived from a?| a goat; 
and the defensive covering, either worn on the 
arm or chest, which bore the name, was pro- 
bably composed originally of werqly ^ gWt^S 
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ikin. ' The bucklers of all the gods wefe sfo 
denominated, but those of Minerva and Jupiter 
were distinguished by the addition of Medusa's 
head. This terror-inspiring visage of the Gor*- 
gon, whom Perseus slew, was also frequently 
placed upon the breastplate or cuirass*. The 
most perfect picture of the segis of Jupiter is 
&US copied from the first of masters : — 

*' Now heaven's dread arms her mighty limbs invest^ 
Jove*s cuirass blazes on her ample breast ; 
Deck*d in sad triumph for the mournful field. 
O'er her broad shoulders hangs his horrid shield, 
Dire, black, tremendous ! round the margin roIl*d^ 
A fringe of serpents hissing guards the gold 3 
Here all the terrors of grim War appear. 
Here rages Force, here tremble Flight and Fear. 
Here storra'd Contention, and here Fury frown*d. 
And the dire orb portentous Goi^on crown*d.** 

PopB*s Hom. II. V. 908* 

"f he aegis which Minerva bore is also de- 
Scribed "f- as being "extremely precious, ex- 
empt from decay, immortal, having an hun- 

♦ The word cuirass is taken from cuir^ leather, in the same 
manner as (Fgis from the goafs skin. 

+ fLsrd ^^, y^avxwitis 'AJtjvij 

A*y»^' l%6U(r' sffWiit.oy, dyrjpOLOv, i^cLyirr^'^ fv 

lidvm ivir^mss' l>carc)/^CoiOf ?g hoL^ra^, Honu IL ii. 446. 
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dred golden fringes suspended to it, all well 
woven, each worth a hecatomb/^ In this de* 
scription, we trace the characteristics of th* 
eegis which adorned the statue in the Pedi<- 
ment. 

On each projecting angle we find a hol^ 
from whence depended, doubtless, the goldea 
fringe; and in the centre of the breast an* 
other, in which wa^ inserted the Gorgoa^s 
head. There is no appearance of scales, nor 
do we find any niention of them in Hom€¥. 
They are, however, generally apparent oi 
antique monuments of the goddess ; and are 
particularly mentioned by Virgil. When speak- 
ing of the labours of the Cyclops, he says, 
that they "decorated the formidable aegis, 
the armour of the warlike Minerva*, widi 
golden scales of serpents: that they wrought 
upon the breastplate of the goddess, the der 
capitated Gorgon's head, with its intertwining 
snakes and revolving eyes.** 

* JEgidaqne horrificam, turbatae Palladis arma, ^ 

Certatim squamis serpeutum^ aaroque polibant : 
ConneKosque angues^ ipsamque in pectore Div» 
Gorgona, desecto vertentem lumina collo. 

ViRo,^n.viM.433. 



Digitized by 



Google 



239 

The half mask ^hich was found among the 
rubbish of the Pediment, besides being of size 
proportioned to the statue of Minerva, bears 
other marks of identity, which are not easily 
to be mistaken* Tlie character of the brow 
is pecuharly dignified and unruffled ; the 
aockets of the eyes hollowed out to admit the 
coloured balls* which distinguished the blue^ 
eyed maid, yXavjcHrsg 'A6nv9i, and the traces of 
the rim to which the casque was fixed, bear 
the strongest testimony that this fragment be-^ 
longed to the victorious Minerva. 

The side of the figure beneath the right arm 
is bare, and the drapery hangs with mugh 
ease and grace upon the form. If we may judge 
from the chest, which has escaped destruc- 
tion, the attitude must have been command- 
ing^ and the execution equal, at least, to tJbe 

• The custom of inserting eyes either formed of some ex- 
traneous substance or incrusted with it, was of very early date. 
The deities were carefully discriminated by the form and colour 
of their eyes^ and the expression was heightened by an artificial 
management of the light and shade. Minenra seems to have 
been particularly favoured. A statue in ebony of the goddess 
was thus finished by Phidias, and in the Temple of Vulcan at 
ikthena was abo )ier statue ^[ with Uue eyes.'* 
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finest specihiens of draped 6gures which tKese 
marbles offer. It is difficult to make an exac| 
computation of the height, as no one standard 
part remains entire ; but from what we arcj. 
able to observe, the figure could not have beeB^ 
less than ten feet and a half, or near eleyeji 
feet : the width of the bosom, indeed, wpul4 
authorize even a larger measure ; but the hea4 
would not then be proportionable, nor woul(^ 
the situation admit of it. The extreme breadth, 
of the fragment is 2' — 4§ '. h 

Neptone^ Neptune was compelled to yield to the sut 
perior judgment of the goddess of Wisdom* 
in finding means to satisfy that thirst for p^^ 
tronage from which the immortals were notj 
exempt; but he left the mementos of his 
power. on the Acropolis of Athens, as Paii?^ 
sanias tells us, in the mark of his trident an4 
in a briny spring which flowed from the cleft 
that he had opened through the rock. This 
salt-water well and the oUve of Minerva we|^ 
for many centuries to be seen in the Ereo^. 
theum; and the emblems of the contest are^ 
found on ancient coins ; such as a vase, ari^ 
olive tree, an owl, and beneath a palm branch. 
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denoting the victory which had been ob- 
tained*. 

Neptune, or XlotreiiSv, was, according to He- 
slod, of the Titanic race, the son of Saturn and 
Rhea, and brother of Jupiter and Pluto. 
Wlien the division of empire was made be- 
tween the three brothers, the sea with its 
islands fell to the share of Neptune. This 
deity is commonly represented on monuments 
of antiquity, and by poets and my t^ologists, 
as seated in his car with Amphitrite, drawn by 
horses with brazen hoofs, and surrounded by 
Tritons, Sea Nymphs, and Nereids ^% The 
trident which he carries, is used as a sceptre, 
and a diadem binds his head. 

It has been said that " it is not very easy 
to reconcile NointeFs drawing with the story 
of the Contest J if the great male figure was, 
as Visconti supposes, Neptune ; as there does 
not seem sufficient space between him and 
Minerva for the introduction of the symbols 
of the contest.'* Now on reference to an old 
bronze Athenian medal we have just the as- 

* Haym. i. 163. 

f Eckhel Choix de Pierres Gravies, pi. xiv. 
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distance in the matter that isre should desire. 
On it are represented the god and goddess so 
Bear as to be in the act of shaking hands ; Nep- 
tune points his finger upwards in token of sub- 
mission to the judgment of Olympus; between 
them stands the ohve tree encircled by Ml" 
nervals serpent, and on the top, her owl. The 
attitude of these figures is so nearly what the 
posture of the statues in the Pediment has 
been, that it is impossible to avoid a suspicion 
of the coin having been copied from the work 
of Phidias ; and consequently we may sup- 
pose, thati t will afiford us, as in the well 
known instance of the Laocoon, some infor* 
mation with regard to the general appearance 
of its original. A mistake with respect to the 
actual proportion has contributed to increase 
the doubt, as to the identity of this fragment; 
for upon tlie most careful and repeated mea^ 
surement it is found, that the entire statue of 
Minerva must have been to the fuUashigbas 
that of her competitor, leaving room only for 
the olive tree to be raised, as in the medal, a 
little higher. We need not hesitate to assert 
that it was impossible to place a Jupiter be- 
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tween two figures, of the dimejnslons of the 
goddess, without destroying the effect of the 
composition^ whereas the light olive tree, most 
probably of gold or bronze, would serve con- 
siderably to heighten it* The conclusionr may 
be safely drawn, that there was no such figure 
as Jupiter in the centre, but that the magnifi* 
cent sternum, which adds great value to the 
Elgui collection, was the upper part of the 
breast of Neptune. Care and skill have been 
lavished on this statue; time and even wanton 
barbarity have spared enough of it to show 
us workmanship unsurpassed, and the fruits 
of science of the highest order. It is difficult 
tb ccmceive how so mutilated a stone can pos- 
sess grandeur and sublimity of character ; yet 
so it is. All that remains in front is a part 
consisting of the clavicles and deltoid mus* 
cles, with a small portion of the sternum. On 
the sides the action of the muscle (serratus 
magnus) and the swelling course of distended 
veins are wonderfully expressed. The back 
is not so fine as that of the Hercules or Ilis- 
sus, but still corresponds, in breadth of style, 
with the noble fore-part of the figure. When 

r2 
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this statue was in its perfect state it mustha^ 
united all the advantages of attitude * with 
the excellencies which are still discoverable, 
and must have constituted such a whole as the 
hand of Phidias could alone create* On tl^ 
kft shoulder is the shank of a bronze oma« 
* ment ; to this was attached the Pallium. 0£ 
mantle, which is visible in the coin above re- 
ferred to, and which formed the only garment 
of the regal personage. At the back of the 
neck a part of the stone has been left unfir 
nished, to 5erve as a support, or point of con^ 
nection with the tympanum* The extreme 
width of the fragment is 3' — 5|''. 
Latona. Bcyoud the central figures, towards the 
southern end of the pediment are situated in 
De NointeFs drawing a number of deities, who 
may be supposed to have taken part with 
Neptune in the contest. Of these we have only 

♦ Images of Neptune are often found in the position of rest- 
ing one foot upon a rock. This attitude denotes bis empire 
over certain parts of the earthy over isl^ds and marittme cottQr 
tries, in which he was particularly worshipped. His trident 
marks his dominion over the seas ; and liis double power is not 
unfrequently alluded to 5 u 'govts ^occiXsv xa) Koipays ya^s* 
Erunck. Anal, ill, 117. 
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one fragment left, the last to be mentioned^ 
atid the least interesting of alL It is the lap 
of a female figure, and supposed by M. Vis- 
conti to be that of Latona, the mother of 
Apollo and Diana, on account of two children 
which she appears to carry in her arms. This 
solution is, however, extremely unsatisfactory, 
not to say incompatible with the date of 
the event which is described; for this oc- 
curred long after the progeny of Latona had 
ceased to be infants. There is no vestige of 
any thing which can lead to a decision as to 
the goddess to whom these knees belonged ; 
and one unsupported conjecture iiS as tenable 
as another. The fragment has hitherto borne 
the name of Latona, and may therefore be 
80 distinguished until a more probable de^ 
signation shall be found. The figure has been 
clothed with a long tunic and a peplum, the 
comer of which hangs in very flat folds be- 
tween the knees. The edge is plaited in the 
same manner as the mantles of the Fates. 
The width of the block is 3— 3'\ 
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THE METOPES. 



On the entablature of the peripteros encir- 
cling the cella of the Parthenon, that is, 
around the exterior of the building, above the 
columns, were ninety-two Metopes, executed, 
as has before been mentioned, in high relief*. 

^ Sir G. Wbder lays, '' The arcbHrare is afeo charged with 
a basSQ-relievo, at several distances, divided into squares of 
about two or three foot broad, and three or four foot high. 
That tou'ards the south is charged^ as Pausaniasaffirnned, with 
the veproaofitation of the wars of the Giants who inhabited the 
pairow streigbls of Thrace and Pallenis -, the Athenians war 
with the Amazons, their victory of Marathon, and their con- 
quering^ of the €rauls in Mjsia. Where I find the interpreter 
cf Pausanias had) erred, is transhticg; these words 3 in eo-arm 
muro, qui ad austrum versus est : for it should be,, in eo muro, not 
arcis, but iempli : in that wall of the Temple which is towards 
ike s$uth. For it is of the Temple he is discoursipg, and of the 
utiles in it." The error lies not however with the intefpf^er j 
for Pausanias has ceased in the preceding chapter to speak of the 
Parthenon and begins the paragraph : " There is in the Athenian 
Acropolis, Sec." He tells us that the sculptures represeatingtbe 
subjects above enumerated and placed on the southern wall, 
'ffpos Ss rtp rel^Ei ruj Nor/^, were dedicated by Attalus, who most 
probably had no share in the decoration of the Parthenon. 
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Of these, fourteen have been brought to Eng^ 
land by Lord Elgin ; and one vhich was taken 
down by M. de Choiseul, the French ambas^ 
sador, some time before, has found its way 
hither by another course. 

These Metopes are acknowledged to be the 
finest specimens exjtant of that style of relievo 
which approaches to the detached and perfect 
statue. There are indeed so many disadvan- 
tages attending it, and such is its liabiHty to 
injury, that very few remains of this mode of 
sculpture are known at all. 
, That the effect of the projecting forms upon 
the entablature of the edifice must have been 
extremely magnificent and beautiful, we may 
easily conceive. The pure whiteness of the 
marble contrasted with the golden ornaments 
and votive shields which adorned the front, 
the bright light reflected from the highly re* 
splendent polish, and the deep, sharp, sha« 
dows cast by the protruding limbs of the va-» 
rious figures, must have produced the most 
rich coup d'ceiL 

** L'ex6cution de ces morceaux,'' says M. 
Visconti, *• est digne de T^cole de Phidias et 



Digitized by 



Google 



^ 248 

de Tensemble du ^artMnon : on j^ut ce- 
pendantdistinguerdans les Metopes Touvrage. 
de diE^rentes mains, diflO^rence que Ton n'ap^ 
perf oit pas dans les bas»relie& de la Frise in^- 
t^rieure : quoique la plupart portent le cachet 
de r^cok, il y en a quelques uns qui ne isont 
pas exempts d^un peu de maigreur dans le 
travail." 

The story which forms the general subject 
of the Metopes, at least of those which we 
possess, — ^for several on the south side were not 
of the same description, — is similar to that 
which Mas carved by Phidias on the sandals 
of the ivory image of Minerva within the 
temple : it is the quarrel which arose betweed 
the Centaurs and Lapithas at the marriage 
feast of Pirithous. 

The Centaurs, exhibiting a monstrous unioil 
of natures, half-men, halfthorses, derived 
their origin and name, say some my thologist^ 
from Centaurus the son of Apollo: others tell 
us that the people of Thessaly, who first made 
use of horses to carry them iio driving their 
bulls, xiv76i¥ rctv^ov^^ were for this reason de- 
nominated Cent?iur3, ^gyray^ovj, by their neigh- 
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lx>urs. Tlie first distant appearance of a man 
moanted on the back of a horse, was likely 
enough to create a suspicion, in unexperienced 
mindsyof their constituting but one animal ; and 
the Tbessal»Ein herdsmen might thus have been 
mistaken. On whatever fancies the fable might 
be fouqdedy it soon afforded subject for the 
display of ingenuity and skilful management 
among the early artists. Zeuxis was the first who 
ventured to represent the compound body of a 
Centaur; and in a picture which is described 
by Lucian from an exact copy that was pre-^ 
served in his time at Athens, the whole family, 
male, female, and young ones are depicted 
on the canvass. 

Poets, painters, and sculptors have availed 
themselves of this example, and have intro- 
duced these imaginary beings* into various 

* Sed neque Centaari fueront, nee tempore in ullo 
Esse queat dujdici natura, et cdrpore bino 
Ex alienigenis membris compacta poteatas. Lucrbt. v. 875 » 
Notwithstanding the impossibility of the real existence of such 
animals which is h^e asserted, Pliny does not hesitate to tell 
us^ that ** Clandhis Oeesar writes that a Hippocentaur bom In 
Thessaly had died on the same day ;** and that he had actually 
seen one, which was brought from Egypt and embalnp^ed in 
Jipnejr ! 
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works of art. The Temple of Tbeseiis, which 
was more ancient than the Parthenon, con-^ 
tained a picture, by Micon, of the battle of 
the Centaurs and Lapithss, and the oatef 
Frize of the cella was adorned with bas-reliefs 
on the same subject. In the paintings found 
at Herculaneum*, on Greek vases, gems, and 
medals, we have a number of elegant repre-* 
sentations of Centaurs of both sexes and dif- 
ferent ages. 

With regard to the Lapithaean contests, it 
is related, that in the reign of Ixion king of 
Thessaly, a herd of furious bulls ravaged the 
country about mount Pelion, and that certain 
youths who had acquired the management of 
horses, undertook to rid the place of the de- 
structive animals which infested it: in this 
they succeeded by means of equestrian skill; 
Rendered presumptuous, however, by their 

* Amoog the plctares dag oat of Hercalanearo is tbe fine 
composition of the famous Centaur Chirod> tlie instroctor of all 
the great personages of the heroic age, gtviog lessons of musie 
to Achilles. Chiron, tbe wisest and most amiable of hu race, 
was wouuded unintentionflllj by his pupil Hercules; and exalted 
by Ju(Hter, in pity to his sofierings^ to the Zodiiic^ where hs 
forms the constellation Sagittarius. 
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success, they insulted their neighbours, the 
Lapithae, a people who dwelt on the banks 
of the Pen6us, also in Thessaly ; and were, 
on account of their rapid and unusual mode 
of war&re, transformed by the fears of their 
opponents into the formidable race of beings 
possessed of the combined powers of men and 
horses *. 

Pirithous, who was the son of Ixion and 
king of the Lapithae, having espoused Hif>- 
podamia or Deidamia, invited the Centaurs 
to the marriage solemnity ; but these Aor^- 
men^ being inflamed with wine, recompensed 
his bospitahty by offering violence to the fe- 
males of the company, and Eurytus, one of 
them, even attempted to carry off the bride •f** 
It was this circumstance which provoked the 
wrath bf Theseus and Hercules:|:, and induced 

♦ Pagnare ex eqno Thessalos, qoi Centauri appellati sun*, 
habitantes secundam Pelium montem. Plin. vii. 56* 
f . • . . » . The roofc with joy resound^ 
And Hymen, 16 Hymen, rung around. 
Baised altars sbooe with holy firesj the Mde 
Loitrely herself, (and lovely fa^ her side, 
A bevy of bright nymphs, with sober grace) 
. Came gtitt*riiiglike a StarBand took her place. Ovio'sMetrXU. 
{ We are told by Hesiod, that the battle^of the L^tha was 
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them to aid Pirithous in endeavouring to ex* 
terminate the race of monsters; in whicb^ 
after many severe struggles, they succeeded; 
The early victories of the Athenian hero, The^ 
seusi made the representation of Centaurs a 
favourite ornament on public buildings ; and 
as all the warlike enterprises of the state were 
supposed to be assisted by Minerva, it was 
for this reason, probably, thai the Lapitfaasaa 
battles were selected by Phidias for the M^ 
topes of the Parthenon. Ictinus chose them 
for the Frize of the Temple at Phigalia; and 
in the hinder Pediment of the Temple of 
Jupiter at Olympia, Alcamenes the pupil of 
Phidias, in imitation of his great master, in^ 
troduced the same story, treated in nearly the 
same manner. " In the centre of the F^le" 
says Pausanias, " is Pirithous, and near him 
Eurytion bearing away by force the bride of 

represented on the shield of Hercules; that the combatants 09 
one side were Casneiis, Dryas^ Pirithous^ Hopleos^ Exadius^ 
Phalenis^ Prolochus^ Mopsns, Titaresiits^ and Theseus {ntiel" 
xsAov diaydroKTiy) ; on the opposite party were the Centaurs, 
P^trsus, Asbolus, Arctus^ Hurins^ Mimas^ the two Pucids, 
Perimedes, and Dryalus. The figures were of silver, and they 
were 9nn^ with gddeo dubsj in th^ fonq of fir-trees. 
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Hfithojos; and Geneus assisting Piritbous. 
In another part, Theseus is slaying the Cen-^ 
taurs with an axe: one Centaur carries off 
a virgin, and another a young boy/' In 
these details, Alcamenes, very probably, took 
his models from the Metopes of the Par- 
thenon. 

The Metopes in the annexed plates are num- 
bered according to their arrangement in the 
British Museum. There never, probably, was 
any connected chain of history between these 
insulated groups; it is therefore immate- 
rial, whether they be placed in their original 
order or not. They have each consisted of a 
Centaur and Lapitha, or other figure; and 
display a great variety of attitudes. The size 
of each block of marble is about 4' — 4"square. 

The first group shows us the Centaur vie- Metope i. 
torious, with his prostrate enemy lying at his 
feet. On the left arm of the monster is ex- 
tended a lion's skin, which he holds up in 
triumph, as if it had served him for a defence, 
and had contributed to the defeat of his an- 
tagonist. The execution of this Metope if not 
of the finest order, is nearly so. The fallen 
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figure is perfectly languid, and if not actually 
dead, has evidently received his death-blow; 
the manner in which the knee is raised ap« 
pears to be the effect of the last agony, the 
head and arm having already sunk upon the 
ground. The exultation which is visible in 
the attitude of the Centaur is perfectly na» 
tural : and the leathern quality of the lion s 
hide is no less carefully expressed. 
Metope II. It is a circumstancc not easily accounted 
for, that there should not only be a great dis- 
similarity in the workmanship, but also in the 
size of the figures which are found among the 
Metopes. The difference is not merely that 
of individual stature, for then it would some- 
times occur that the two figures would vary 
much in proportionate size ; but this is not 
the case; where one figure isjarger, the other 
is so too. It is also observable, that those of 
greater dimensions are least admirable in their 
execution : we have an instance of this before 
us ; the subjects are both so large as to exceed, 
in a perfect state, the limits of their frame, 
and there are perhaps more inaccuracies and 
fewer beauties in them, than in any marble 
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in the whole collection. The chlamys of th^ 
Lapitba is heavy, the off hind leg of the CeQ-> 
taur ill modelled; and both in the postures 
and order there is a deficiency of grace and 
truth, which we are not accustomed to meet 
with in these works of art. The composition 
has, doubtless, suffered much from the loss of 
the beads and extremities ; but yet it is not 
comparable with some others, which are in an 
equally mutilated state. The covering of the 
fi)ot, which is discernible on the human figure, 
appears to be a simple cothurnus, or a sole 
fastened to the bottom of the foot by straps, 
which pass over it and are attached about the 
middle of the leg. 

We have no means of ascertaining what Metope in. 
might be considered the exact standard of sym- 
metry and shape among the tribe of Cen- 
taurs ; but there is a considerable difference 
in the proportion which the one half b^ars 
to the other, in some of these semi-human 
gentry. 

The third Metope, which for delicacy of 
touch and elegance of design does not yield 
to any, exhibits a Centaur, whose horse-half 
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fkr exceeds, in comparative magnilude. his 
man«half. This might be accounted beau- 
tiful ; every other quality of the group is really 
so. The overpowering strength of the Cen- 
taur, and the activity with which he secures 
his prize, the graceful form and lightly flow- 
ing drapery of the youthful female, who vainly 
strives to escape from her perilous and disgust- 
ing situation, are plainly the production of a 
first-rate artist. 

Metope IV. The Centaur is here again victorious, but 
not completely so; he endeavours to bear 
down his antagonist, who rests upon his knee, 
in readiness to avail himself of the first favour*^ 
able opportunity of recovering his ground: 
Judging from the parts which are entire, we 
may suppose this Metope to have been among 
the most excellent. The drapery is well cast) 
and hangs in easy folds. The muscles in the 
right leg of the man and the flank of the 
horse, are most remarkable for expression. 
The hero has neither boot nor sandal. 

Metope V. The fifth is another composition in which 
the limbs are all of a graceful mould : but in 
this, much appearance of life and action is 
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produced by the disagreeable predicament in 
^bich the Centaur has contrived to place hi.<i. 
adversary. The bowl, which had been used 
at the convivial feast, is converted into an of- 
fensive weapon*, and in the present instance 
seems to be a fatal stumbling-block to the 
disconcerted warrior. Hampered with his 
clo^k, which exceeds the usual magnitude of 
a chlamys, he is completely overthrown, but 
strives to support himself by catching jit the 
grisly locks of the man-beast, who by a fro- 
licksome twist of the tail expresses his self- 
congratulation. The off hind leg of the horse 
is in much lower relief than usual, and is par- 
ticularly fine; but throughout the whole there 
is great force and animation united to most 
dexterous, grouping. 

Still, greater vigour is displayed in this con- Metope vi. 
test than in the last; and the parts of the com- 
position being thrown out of the upright line 
give it a more pleasing and interesting cha- 
racter. Victory seems here to be declaring 

* ••..••••• A medley flight 

Of bowls and jars, at first supply the fight. 
Once instruments of feasts, but now of fate ; 
Wine animates the rage, and arms their hate. 
S 
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for the biped ; bis supple, but manly and cou^- 
rageous, attitude is very striking; he thrusts 
back the opposing weight of the greater bulk 
of his opponent: he has succeeded in nearly 
forcing. him beyond his balance, and seems 
determined to follow up the advantage he has 
gained. We can hardly believe, that this 
i(nd No. II. are productions of the same age. 
In this, every joint and mustle is employed; 
in that, no one stirs. Here the cloaks yield 
to the motion of the bodies, and fly from 
the wind ; there the drapery is hesivy as the 
stone itself 
Metope vn. Another of the larger class, but ia some 
respects superior, occurs the next. The Cen- 
taur is here defeated, and made captive ; his 
arms are bound behind his back^ and his con- 
queror s hand is fastened in Ws hair. It is 
no wonder that he has been ovjercome, for 
the victor is of gigantic size, designed perr 
haps for Hercules ; but no attribute remains 
to confirm, or to refute, any such conjecture. 
The drapery, which occupies nearly the whole 
back ground, is bold and well sustained. It 
is sufficiently ample to constitute a pallium. 
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Oif still, a different character from either of Metope viii. 
tte preceding, and evidently by another hand, 
is the eighth Metope in our order. The artist 
has endeavoured to detach every part of the 
figures as much as possible, so ?ts to leave 
them with some few points only of adherence 
to the wall. The lowest parts are in three- 
quarter relief,, and the human figure is con- 
nected with the back ground only by the in- 
tervening drapery. Tlie measure of good taste 
has been exceeded in this respect, and the 
value of the finishing does not counterbalance 
the fault. The Centaur has gotten the better 
of the Lapitha, who raises in vain his large 
round shield to protect himself from the kicks 
and blows with which he is assailed. 

One of the least pleasing in matter, and most Metope ix. 
crude in manner, is this, in which the Centaur, 
having prevailed against his enemy, keeps him 
down by the pressure of his hand. The effect 
of a painful situation is, however, well depicted 
in the countenance of the vanquished, and he 
grasps a stone in the left h^^nd, apparently 
with eager desire to bestow it to advantage. 
His impotent threat is despised by the brute 

s2 
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who bears the symbol of conquest, the lion s 
skin, banging at his back*. Thechlamyswhidi 
rests on the right shoulder of the Lapitha is 
singularly ill arranged, and worse wrought. 
The corrosion of the faces has diminished 
the interest of the scene, but it can never have 
been possessed of superlative attraction. 

Metope X. The following group does not demonstrate 
any great efforts on either side. The figures 
are not ill drawn, but are rather tame. It is 
not easy to ascertain whether they are in 
combat, or whether they are meant to be 
offering terms of reconciliation* The fkce 
which remains has onquestionably been good, 
but is almost obliterated. 

Metope XI. The scverc struggle which next succeeds, 
evinces a bold design, but the idea of the com- 
poser has not been executed as it deserved. 
Some parts of the Centaur are wretchedly 
incorrect, and very few, if any, traces of a 
masterly hand are to be found upon either 
subject. But yet the expression of the Cen- 

* Strange was his habit^ and as odd his dress : 
Six lions' hides with thongs together fast 
His upper part defended to his waist. 
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tauTi who is completely at the mercy of the 
young warrior, and the energetic action of the - 
latter, are far from being common-place. 

The next is not so good in point of spirit or Metop* Xu. 
conception, and in regard to fidelity of repre- 
sentation is by no means better. It has suf- 
fered less than most in the collection, retain- 
ing more than one half of the extremities; but 
we may regret that the good chance has not 
fallen on a more worthy object. 

In every respect is the thirteenth Metope Metope xui. 
a contrast to the last. It is but a small frag- 
ment, the body of the Centaur only, which has 
escaped mutilation or total ruin. But this 
inconsiderable portion is a master-piece. No- 
thing can be conceived either more perfect in 
the construction of a horse, or more exquisitely 
graceful than theattitudeof the two combined, 
though naturally incongruous, bodies*. The 
union is so complete, and each part is made to 

* ....... The shapes in every part 

. So clean as might instruct the sculptor's art; 
As ^ as man extended : where began 
The beast, the beast was equal to the man. 
Add but a horse's head and neck ; and he, 
O Castor, was a courser worthy thee. 
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correspondso beautifully with itsadjacent part^ 
- that we forget the monstrosity of the compel*" 
tion, and admire only the facility and grandeur 
with which the animal can move. The sub- 
stance of the flesh, the veins, and integuments, 
the internal anatomy of the body, and aboveall 
theorganic structure of the left fore-leg cannot 
be sufficiently admired. If Phidias touched 
the Metopes in M^^s^HK^es, this, most a^ 
suredly, was oofa^ th&^nl^^ind and science, 
the same care bftey^Tj^inteJ and strict adhe- 
rence to nature\i* her filiwft forms, which di- 
stinguished the hohes tJi the Pediment, per- 
vade this solitary Centaur, and render it more 
valuable, with all its deficiencies, than any of 
its fellows, however perfect As particular 
beauties, we may observe the folds of the skin 
under the right fore-arm ; the corner piece 
of drapery hanging over it ; and the hair of 
the tail, which is altogether differently sculp- 
tured from that of the other Centaurs. 
Metope XIV. The last Metope to be described suffers 
from comparison with the one adjoining. It 
has no remarkably good points, nor any very 
bad ones. What drapery there is, we may 
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observe to be of the lowest relief, and siDgu- 
larly flat in the folding, though not of a bad 
style. 

In these fourteen Metopes we have almost as 
many degrees of merit. Should we be fortunate 
enough to recover more of them, a classification 
according to their respective qualities would not 
be difficult to effect, and might be highly advan- 
tageous to the student. 



THE END. 
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REFERENCE TO THE PLAN OF ATHENS. 



1. Pirdtan Gate. 


27. Temple of VenusintheGardens. 


2. Pompeion. 


28. Tfrnpfe of Hercules Cynosarges. 


3. The Temple of Ceres. 


29. Lyceum. 


4. Basilica, 


SO. Temple of Diana Agrotera. 


5. Temple of Apollo Patrous. 


31. Stadium of HerodesAtticus. 


6. Metrdon. 


32. Temples of Bacchus, and a The- 


7. Senate House. 


atre. 


S. TTiolus. 


33. Odeum of Pericles. 


9. Temple of Mars. 


34. Gro^fo and Choragic Monu-^ 


10. Odeum. 


meat. 


11. Fountain Enneacnmos* 


35. Temple of Escuhpius. 


12. Temple <tf Ceres, 


36. Grotto of Apollo. 


13. Ten^o/Triptolemus. 


37. Temple of Pan. 


14. Tenrple of Euclea. 


38. Areopagus. 


15. Temple of Vulcan. 


39. Kiwpi« o^Mfi farics. 


16. 7b?tp/e ^ Fffitts Oelestis. 


40. Academy. 


17. PoiAcife S*oa. 


41. Jkfoiittwiew^ of Philopappus. 


18. il^ora. 


42. Odeum of HerodesAtticus. 


19. Ptolemeum. 


43. Arch of Hadrian, 


20. Temple of Theseus. 


44. Three Columns. 


21. Temple of the Dioscuri. 


45. Choragic Monument of Lysi- 


22. Prytaneum. 


crates. 


23. Temple of Serapis. 


46. Clepsydra. 


24. Ten^letfLucina. 


47. Pantheon. 


25. Teny^le of Jupiter Olympius. 


48. Pnyjr. 




1 49. Acropolis. [See Plan.] 
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